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FOREWORD 


This book in English is a translation of a Marathi book 
by Amarendra Gadgil. it is rightly titled as ‘Vande Mataram’ 
It presents to the reader not only the most inspiring and 
dynamic role it has played as the potent war-cry during our 
epic struggle for freedom, but also brings together in a 
succinct manner almost every bit of fact so far known 
about it, about its author Bankimchandra, the novel - 
Anandmath in which it occurs, the background in which it 
made its appearance, and the way it stirred the national 
spirit to various acts of daring full of patriotic heroism for 
well-nigh four decades. 

Sri Aurobindo, himself the inspirer and spiritual Guru 
of a band of revolutionaries in Bengal, and the editor of 
‘Vande Mataram', an English daily of Calcutta, called 
‘Varfde Mataram’, a Mantra (in 1906) and not merely a 
slogan or a war-cry. He wrote, The Mantra had been given 
and in a single day, a whole people had been converted 
to the religion of patriotism.’ 

It is very refreshing to recall how Sri Aurobindo was 
justified in calling •Bande Mataram' a Mantra (a potent 
vib rative word or expression) and how he reacted right 
in the beginning to the British bureaucratic attempt at 
its suppression at Barisal. 

On the 7th of November 1905, Sir Bamfylde Fuller, 
who was Lieutenant Governor of East Bengal and Orissa 
sought to ban the Bande Mataram Proclamation. It was 
to be issued by Aswini Kumar Dutt and other leaders 
of Barisal. The Proclamation began with ‘Bande Mataram’ 
and appealed to the people to join the Swadeshi Move¬ 
ment against the Partition of Bengal. Incensed by that 
attempt of the rulers, Sri Aurobindo, who was still a 



pro lessor in Baroda College, wrote a spirited exhorta¬ 
tion. He said, .... The words **Bande Mataram’* must 
be written - printed, would be better - pn every door 
in Barisal. Public meetings should bje held... and 
record an oath never to submit or crouch down before 
the oppressor.... It is a sweet and noble thing to die 
for the motherland; and if that supreme, happiness 
is denied to us, it is a sweet privilege to suffer ille¬ 
gal violence, arbitrary imprisonment and cruel opp¬ 
ression for her sake’ (From Sri Aurohindo Archives 
& Research^ December 1977.) 

These words invoked a universal protest in India and 
also proved prophetic as regards sufferings of patriots. 

‘Bow to the Mother’, that is what ‘Vande Mataram’ 
means. And who can be said to be greater than the 
Mother, the Mother Earth, and the Motherland? The 
whole song is full of the music of the heart bursting 
in praise of the glory and greatness of Bharatamata. 

It was not an accident, not a chance fancy that Bankini 
wrote this poem as early as 1874—75 and wove it into the 
fabric of his great novel Anandmath,z soul-stirring story 
based on the revolt of Santans or Sannyasins of Bengal 
(1962-1774). Though .a servant of the government of the 
day, his soul was afire with patriotism and, as Sri Auro- 
bindo puts it, the religion of the love of his country and 
its people was the master-idea of all his writings. The 
author was aware of flie importance and potency of the 
song ‘Vande Mataram' and- also of the novel, which has 
l'>een described by the Encyclopaedia Brittanica as a 
‘book which has brought terrific political effect.’ 

There is no doubt that these two simple words of 
refrain ‘Vande Mataram’, of that mighty song, kindled 
all at once, the flame of deep love for the Mother Country. 



set ablaze the dormant spirit of resentment against fo¬ 
reign rule, and strengthened the will to fight to the finish. 

1 remember how as a schoolboy of only twelve, 1 joined my 
mates in shouting *Vande Mataram* when we had occasion 
to meet Tommies* at the risk of being beaten or stoned 
by them! 

it must be said to the credit of the author that he has 
laboriously collected all such material as pertains to the 
marvellous effect this Mantra had on the whole nation, 
though it first began to inspire people in Barisal and 
Calcutta. In the course of writing about *Vande Mataram* 
he has, no doubt, expressed some views against its not being 
adopted as the National Anthem and also speculated that 
it would have been more desirable to have won freedom by 
force of arms. However, that is not the theme of the book. 

What is most relevant is that this Song of Songs deserved 
to be, and even now deserves to be the National Anthem, 
and the cherished National ^Song, as dear to an Indian as 
Marseillaise is to a Frenchman. I am sure this book is capa^ 
ble of convincing every one about this matter. Apart from 
overnment functions, if possible make it a point to use 
Vande Mataram’ Jh all suitable occasions; the purpose 
of this writing will have been amply served. 

1 think ,the book deserves to be read by all and espe¬ 
cially by the younger generation, as love of country and 
love of our people is the beginning of the love of *all man¬ 
kind. 


Bangalore 

Decembei; 20,1977 


R.R.D1WAKAR 
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INTRODUCTION 

This book is the first English version based on my 
Marathi book on the song *Vande Mataram’, which has 
run into three editions. The second edition of my Marathi 
book appeared during the black days of Emergency and it 
was shorn of certain portions, although it was enriched by 
newly fbund material. However, the third edition in Marathi 
and this English version now appear in a free atmosphere of 
Independence. The matter which had perforce to be deleted 
in the second edition has been added in this book. 

Recently two more books have been published in the 
English language on this very subject. But when compared 
with the materia] in my book, there seens to be hardly 
any significant addition by these to the history of the song. 
The Gujarati version of my Marathi book is on ks way. An 
abridged Hindi edition is in print. 

It is absolutely necessary that an integrated, comprehen¬ 
sive and true history of Vande Mataram should be written 
in all the languages of India. To my knowledge, attempts 
have been made in this regard first in Kannada, then in 
English and later on in Marathi i.e., only in- three languages. 
It may however be said that books in Kannada and English 
published earlier to this book, lack comprehensiveness consi¬ 
dering the materia] unearthed on this subject. Shri.Vishwanath 
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Mukherjee is working to bring out an authoritative and com¬ 
prehensive volume on this subject. I am not aware of any 
similar attempt in any other language of India. 

Vande Mataram Centenary Celebrations were held with 
great solemnity at Varanasi in 1976, the credit for which 
goes to Dr. Bhanushankar Mehata and Shri.Vishwanath Mukher¬ 
jee. 1 was specially invited to attend the celebrations and 1 was 
greatly honoured for writing a book in Marathi. A condensed 
version of my Marathi book in Hindi has been included in the 
Vande Mataram Smaranika (Souvenir) published on the occasion. 
I interpret this gesture as a blessing of the Mother. It also indi¬ 
cates that the intelligentsia needs more material on this subject. 

I am aware that this small book cannot completely satisfy 
the reader although I have made my best efforts to include 
whatever has surfaced today on the subject. Research may 
throw new light and bring up more material in the years to 
come. I wish to keep myself abreast of such research to uti¬ 
lise it for an encyclopaedic volume in Marathi like my other 
volume Matrupufan which has been hailed as a lexicon on the 
subject. 

This book narrates the history of the song Vande Mataram 
which emerged in the 19th century and is still very much alive. 

I had made it known at the time of publication of Matm- 
pujan (1969) that I would be writing a book on Vande Mataram. 
Although 1 had planned a comprehensive volume, the same was 
not possible due to my other commitments in the Iftcrary field. 

As 1974 happened to be the Silver Jubilee Year, of Indian Inde¬ 
pendence, and as 'Vande Mataram* was interwoven with our 
freedom struggle since its first utterance in public, 1 hastened 
to give the readers a book with the available material then. 

It is customary to celebrate centenaries of great men and 
grand achievements. I feel however, that Vande Mataram of 
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India has the unique distinction and honour of witnessing its 
centenary compared to any other song on the earth! 

Vande Mataram has still the fervour, appeal and the status 
of the National Anthem of India. A few words come to life, 
sparkle for a time and wither away when their utility has 
ceased. Thus the words in the this category are not bound by 
time, and arc fundamental and causal; the words in the second 
category are temporal and time bound. Vande Mataram— the 
twin words are the best living example of the words of the 
first category. 

Worship of the Mother who gives birth, the land that 
sustains us and the World-Mother (Cosmic Mother)- the pri¬ 
mordial Creative Force, are the triple streams of Indian cul¬ 
ture. Let us keep aside for a moment what is connoted by 
Mata and Jaganmata and concentrate on what is contained ' 
in the word 'Mother* in Vande Mataram. 

Our Seers were not mere Vedantins but were also keen 
scientists. When science and philosophy are considered jointly 
and when unity of the two is sought, there emerges a prin¬ 
ciple. He alone is a Seer who thinks philosophy and science 
conjointly. Our great Seers unquestionably belong to this cate¬ 
gory. They saw a Creative Force in Nature in an uhperceivable 
form. This form could only be conceived in their minds by 
those Seers who h^ a certain level of attainment, both in 
psyche and thought. In order to give an idea of this Creative 
Force (Cosmic Mother) to the common man, which was consi¬ 
dered essential, it is probable that a form and shape was given 
to this creative and unperceptible force. This Creative Force- 
Adi Shakti (the primordial or cosmic force) was called as 
Jagadamba (the Mother of the Cosmos), and the Vedanta 
philosophy which accepted life in its entirety as a principle, 
called this Creative Force MahaUtxmi, Mahasaraswati, Renuka, 



etc., who is endowed with the power of creation, sustenance 
and destruction. On the analogy of what is contained in the 
corporeal body is also contained in the Creative Force, it 
was conceived that the Mother who gave birth to a child re¬ 
presented this Adi Shakti which created this Universe. Thus 

she also came to enjoy a most venerable and exalted position 
in our culture. 

Thus the formless became ‘Mother' and attained Good hood. 
The Vedic hymn Maataa bhoomih putroham prithivyarfi is a 
link bridging the two gulfs- the Creative Force on the one hand 
and the corporeal mother on the other* We may find the origin 
of the words like ‘Nation', ‘Country' and ‘Motherland', etc., in 
this very idea. 

It was quite natural that Vande Matarani was born in Bengal 
where the Goddess Kali is worshipped as in many other regions 
of India in the form of Durga, Laxmi, Lalita, Renuka, Amba,ctc. 
In the words of Sri Aurobindo, the Seer Bankini Chandra had 
Danhan of Bharat Maata as a Goddess as described in his song 
Vande Mataram and this Darshan has found expression as a hymn 
to the Motherland. We find in every page of Anandnmh, which 
is a sort of a commentary on Vande Mataiam, the greatness of 
Mother, which is nothing glse but the greatness of Bharatmaia 
that too in the. form of Creative Force. The Santans in Anand- 
math consider themselves as sons of the Motherland which is 
'Rich with hurrying streams, and bright with orchard gleams'. 

They claim themselves to be the children of Bharatmata.and not 
worshippers of any Goddess in the popular sense. The poetic 
fancy of the situation under which Vande Mataram song was 
born, also lends supp6rt to our presumption that Bankimchandra 
saw Bharatmata in the shape of Motheriand. 

Vande Mataram song breathes religion of patriotism only 
and not any orthodox religion. Which son-of-the-soil will not 



worship his Motherland which is bountiful? Who will not 
desire that She should always be smiling with content, full of 
bloom and as bestower of everything that is wished for by 
her children? If we examine Vande Mataram through these 
aspirations, the song deserves our unreserved acceptance and 
complete self-surrender at the feet of the Motherland. 

Vande Mataram is the hymn of our freedom! It is the 
war-cry of our Independence! It is our first Mantra of the 
nation’s strength! Such a cry shall never be suppressed or 
supplanted! This war-cry cannot be wiped out! The words 
which have no beginning and no end, are immortal. 

But alas! Such a song has been denigrated under a poli¬ 
tical expediency of misplaced values by a few partisan poli¬ 
ticians who wielded power much against the will of the 
common man. We have to reinstate this song to its original 
place- the position of National Anthem. All the sacrifices 
of the Martyrs, the sufferings undergone by thousands of 
patriots who derived their inspiration from this Mantra . 
and all the efforts of those who toiled to make the song 
Vande Mataram as the National Anthem, would not have 
been in vain if a fresh movement is launched throughout 
the country in a democratic manner to reinstate Vande 
Mataram as the National Anthem. This is my sincere appeal 
to my countrymen. 


VANDE MATARAM 


Aniarendra LGadgil 
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OH! MOTHEHLAND 


/ bowed down with the w>ords ‘Vande Mataram \ but to which 
Mother is mv obeisance? In my mind also the same question 
flashed which faced a Rishi of Vedic times: 'Kasmai devaya . 
hiivisha vidhema' (Which (i<>d shall J meditate ufion'^) Whether 
the old Motherland extending Jrom Malaya-Kambu/ to beyond 
Kabul-f^andahar and jrom Lanka to Lhasa? Or the land from 
Burma to Khyber and from Setu to the Himalayan peaks of the 
historical days'* Or the Motherland which I saw a few decades 
ag(^ jrom Bengal to Sind borders? Or the Motherland which wr 
the unfortunates inherit today - from West Bengal to the 
borders of Rajasthan? 

Similar questions might have crossed the minds of millions 
of self-respecting and patriotic Indians without an answer' 

TIfe coming generation alone will have to give a satisjac- 
utry and convincing reply to these questions. / might not be 
there to judge the suitability of the reply. But these questions 
will haunt the mintis oj every patriotic Indian till the wrong 
done to Bharatamata is redressed and the country is reinstated 
in its glorious past. 

I do not know which Motherland I am worshipping, hut 
still / say with all love and reverence for the Motherland 
I 'ande Mataram. 
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HAIL TO THE MOTHER 

(VANDE MATARAM) 


English translation by Sri Aurohindo 


Mother. I bow to thee! 

Rich with thy hurryint» streams, 

Briiiht with thy orchard gleams. 

( ool with thy winds ot delight 
I3uik lields waving. Mother ol might. 

Mother free. 

(ilory of moonlight dreams 

Over thy branches and lordly streams, 

C'lad in thy blossoming trees. 

Mother, giver of case. 

Laughing low and sweet! 

Mother, I kiss thy feet. 

Speaker sweet and U)w! 

Mother, to thee I bow. 

Who hath said thou art weak in thy lands. 

When the swords flash out in twice seventy million hands* 
And seventy million* voices roar! 

Thy dreadful name from shore to shore. 

With many strengths Who are mighty and stored. 

To thee, I call. Mother and Lord! 


Tilt* populution of India was assumed to be as Scvcnt\ 
million when the poem was written. 




Iliou who savest, arise and save! 

To her I cry who ever her foemen drave 
Back tVom plain and sea 
And shook herself free. 

Thou art wisdom, thou art law. 

Thou our heart, our soul, our breath. 

Thou the love divine, the awe 
In our hearts that conquers death. 

Thine the strength that nerves the arm. 

Thine the beauty, thine the cliaim. 

Every image made divine 
In our temples is but' thine. 

Thou art Durga, Lady and .Queen, 

With her hands that strike and her swords of sheen 
Thou art Lakshmi lotus-throned, 

And the Muse a hundred-toned. 
lAire and perfect without peer. 

Mother, lend thine ear. 

Rich with thy hurrying streams. 

Bright with thy orchard gleams. 

Dark of hue, candid-ffSr 
In thy soul, with*jewelled hair 
And the glorious smile divine. 

Loveliest of all earthly lands. 

Showering wealth from well-stored hands! 

Mother, another mine! 

Mother sweet, I bow to thee. 

Mother great and free! 



Object 


‘ Vande Mataram ’ means obeisance to Mother. In 
Devi Mahatmya, She is eulogised thus : 

“ Ya devi sarvabhutesu matrurupena samsthita 
namastasyai namastasyai namastasyai namo namah ” 

She is described as the Mother of the World. 
Mata means Mother; not only the mother who has given 
birth but the Cosmic Mother. The world is not capable 
of creation even to Brahman singly who is described as 
omnipotent. Even this Brahman (the Supreme Being) had 
to resort to the help of Shakti Devata. That is naturally 
why for this world of forms and attributes this Shakti 
seems nearest and dearest. The Vedanta philosophy has 
clearly stated this. This Shakti is called Adi Maya, Chit 
Shakti and so on. We implicitly believe that the world carries 
on all its activitits only due to Her or by Her grace 
and force only. 

We Indians generally see the picture of this World-Mother 
in our Motherland — Bharat Mata and through our own 
Mother. All these three forms are Hers. All these three 
forms are not only dear, but reverential and inspiring. It 
was quite natural that our modem national slogan became 
‘Vande Mataram' and not ‘Vande Bharatam‘Vande 
Mataram' is the only national slogan for us Indians. We 
are born to Mother. We are scrupulously taught to live 
for her and even sacrifice our everything, including our lives, 



2 / Vande Mataram 


for her sake. This is our history and tradition and culture. 
The theory that people are supreme is recent, imported 
and limited for a period. The land existed since time 
immemorial and the people owe their very existence to the 
Motherland; the land existed yesterday, it is there today 
and shall continue to be there till eternity. People may 
change. People may die. Races may become extinct. New 
races may come up. But the land continues to remain. The 
land holds several traditions of the people. Land is firm, 
fixed and capable of bearing. The races are unsteady and 
fickle. And for their support and preservation, land is 
necessary. Many races appeared on the face of this earth and 
became extinct. All this happened on this world’s stage. 
That is why our culture gave the highest place to land—the 
Motherland. The ‘ religion ’ which supports and preserves the 
human races appeared on this very land and has grown up. 
But it does not get extinct with the people. Then how it 
survives even after the death of people and with whose 
support ? It lives and grows with the support of the land 
only. That is why we adore the Motherland. We wish that 
if we have to have any rebirth, we may be reborn here only. 
We love the land so dearly. We even sacrifice our lives for 
her sake. We wish we should die on our own soil ! 

Mother’s greatness is an unrivalled* and unquestioned 
principle of Indian cuUure. Right from the days of Super¬ 
man Rama (the hero of the epic Ramayana ) to Rama- 
krishna Paramahamsa and from Lord Krishna to the present 
day, our traditional culture has been mother-culture only. 

Through this theme only Vande Mataram of Bankim- 
chandra implanted itself firmly in the Indian minds. The world 
consists of many nations and countries and there are people 
who devotedly love their nations and countries. But no¬ 
where on the earth such a call ever emanated. That 
emanated here only—in our Bharatavarsha. Because love for 



Vande Mataram / 3 


the mother is the cultural heritage of every Indian and 
this has an eternal value for us all. When the word 
Mother is uttered, our hearts are stirred with love for her. 
Sri Rama, who for the sake of a word given to his mother, 
left his kingdom and took to the forest, was born here. 
Guru Gobindsingh, who sacrificed his four dear sons 
only to preserve the purity of the motherland, was 
born on this soil only. Ramakrishna Paramahamsa, to 
whom everything was World-Mother, and who lived a life 
of that very gospel took his birth here only. Mother is in 
our arteries and veins — both literally and figuratively, not 
only from materialistic but from a philosophical point of 
view as well. This is our invincible faith and our eternal 
inspiration. From this conviction only we accepted the hymn 
Vande Mataram and under the inspiration of this mantra 
alone several patriots with the motto ‘ do or die ’ fought 
for the freedom of the country with scarce regard to them¬ 
selves, their families and their worldly possessions. 

We can tell our entire history in these twin words ‘ Vande 
Mataram ’. That itself is our inspiring life-breath. 

Atharvaveda^ several centuries back has declared ‘ Mata 
bhumih putroharh prithivyam ’ ( My mother is the earth 
and 1 am the son of that Mother-Earth ). Ramayana asserts 
* Janani janmab/tumischa svargadapi gariyasi ’ ( Mother 

and the Motherland are more dearer than even the high 
heavens.) That is why we adopted this Mantra as our own. 
That hymn is most naturally our spell and our slogan. That 
itself can be our national anthem although the politicians 
have officially replaced it, they have not been able to 
supplant it from the hearts of the people. Its position is 
that of the Pole-Star. 

How many were the lives that suffered the tortures for 
these twin words — Vande Mataram ! How many were the 
lives sacrificed for this mantra ! What a history of bravery 
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and self-sacrifice have these words written ! The hymn first 
engulfed Bengal in a conflagration. Then was the turn of 
Maharashtra and gradually the entire country witnessed leap¬ 
ing flames from the spark of these twin words. Ultimately 
the British tyranny was burnt and reduced to ashes in this 
flame. Our national image came out of this great ordeal 
quite brilliantly. Leave aside the older people who had 
already taken a vow of patriotism knowing full well the 
consequences and the price they were to pay, and who 
offered their necks in the noose quite happily and without 
an iota of remorse. But who had taught such patriotism 
to the teenagers ? In what revolutionary society did they 
get their training ? From what pulpit of a political party 
were they trained ? Is anybody required to teach how to 
love one’s own mother ? Are camps and workshops 
necessary to teach patriotism ? This is, or rather should 
be, inborn and quite natural. Those who possess such 
natural love for the country — the Motherland — are the 
true sons of this Bharatavarsha. Those can only belong 
to Bharat and are real Bharatiyas. Only such people are the 
real heirs and they alone can be the owners and rulers of this 
land. A trickster, a hirling, a self-centred one, or a man 
who wants to exploit this land with an evil design of enjoy¬ 
ment has no right to exercise authority over this land. 

To praise our Mother words fall short. Then what of 
this great Motherland ! To sing praise of this great Mother 
even volumes and volumes will not suffice. But the Mother 
cannot be served by her praise alone, nor does our duty 
end there. Does this not hold good in the case of our 
Motherland too? Do the true sons of this Bharatmata 
genuinely feel that their Motherland has been freed from 
all the calamities ? Is she rid of all the shackles ? Can 
one assert that all the shackles of slavery, dependence and 
bondage have been removed and all her worries vanished ? 
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Our Motherland is not yet free really nor fully indepen¬ 
dent. What do all the following indicate ? Our out¬ 
dated educational system which is being slavishly pursued 
in the trails left behind by our enslavers. Our dependence 
on foreigners for food, technology, and even finance for 
national projects in the form of mounting debts. The remedy 
for all these ills is only one. Similarly the reason for 
the calamities and problems is only one. We forgot the 
great mantra-\ Mataram. We discarded our Mother 
and embraced the nurse. We forgot our heritage and threw 
away the love for the Mother in a junk yard. We are 
reaping the sour fruits for the last many years. 

We can change this only if we remain determined ! We 
will have to discard the wrong path which we have traversed 
and to take the proper and prosperous road, which can be 
done easily. However much we might have deceived Her, 
however much neglect we might have shown to Her, and 
however much malice we might have showered on Her, 
still the Great Mother will never discard her sons away. If 
we go again to Her and pray before Her remorsefully 
and if we seek shelter in her bosom with all the love of a 
son, we shall never be denied her love. However much 
ungrateful we might have been, once we seek shelter in 
Her arms, our ingratitude will vanish within a moment, 
and the stigma attached to us will be wiped out. Did not 
the great Shankaracharya say ‘ Kuputro jayet kvachidapi 
kumata m bhavati ’ (A bad son may be bom but a bad 
mother is never born). We shall all be turned into 
righteous sons. She — our Mother — the Great Bharata- 
mata shall be proud of us — her sons and daughters by 
whose actions and deeds she can lift her head again 
in pride, by whose valour her face shall radiate brilliance 
of a thousand suns, by whose skills and love for the 
mother any stigma attached to her shall be wiped out 
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Dompletely. For such sons and daughters she has in her 
heart a proud place and fervent love. Such feelings have 
neither breadth nor depth. The Great Mother (Adi Shakti) 
rules the three worlds. She is ages old and eternal. She 
is firm. She is always happy. She is proud. She shall 
always enjoy a place of pride, status and respectability. 
Let us not worry whether we live or not. 

But if all our wishes are to come true, then we shall have 
to recollect, reconstruct and re-enact our past history of 
patriotism, valour and of intense love for the Mother. We 
shall have to pursue the same course from which we once 
deviated and are now in a blind alley struggling to see the 
light. We shall have to leave the wrong path and take to 
the right course. If this Mother — Bharatamata — has to be 
restored to her ancient glory then we shall have to destroy 
all her enemies — internal and external, amongst ourselves 
as well as alien, both open and hidden, the insignificant and 
the mighty. What should we do now ? This then is the 
time when all of us, who love our Motherland, those who 
are the true sons of this soil, have to rally round her. We 
ourselves have to decide what course we have to adopt to 
achieve our goal — reinstating the Motherland in a place 
which none can dare to challenge, none can dare to attack 
and oust her, none can even dare to cast an evil eye on her. 

To achieve this, the course left to us is only one — Vande 
Mataram. Let us submit ourselves to our Mother. Let us 
concentrate all our energies in restoring her past glory. Let 
us work hard and incessantly till our goal is reached. Let us 
not consider ourselves worthy of living on this soil till we 
are able to free Her completely from bondage of any kind 
and let us not rest till She is rc-enthroned in her past glory. 
VANDE MATARAM 

VANDE MATARAM 

VANDE MATARAM 



1. The Spark 


The exact date when the song Vande Mataram was 
composed had been a matter of dispute. Bankim- 
chandra got his popular novel Anmdmath serially 
published in ‘ Bang Darshan ’ magazine between 1880 and 
1882. The last instalment was published in June, 1882. The 
novel reached the readers in a book form for the first 
lime in 1883. Research has established that this song was 
composed as early as 1874. That means, the song 
was composed first and it was included in the novel later on. 

Thus there is a gap of six years between its birth and 
inclusion in the novel. 

From the information published recently, it is clear 
that Vande Mataram was written on November 7, 1875 
( i.e., Kartik ShuWa Navami or Aksaya Navami) on which 
day the Jagaddhatri puja is performed. (See ‘ Amar 
Durgotsava,’ an article by Bankimchandra. ) 

Bankimchandra was born on June 27, 1838* at Kantal- 
pada in the 24 Paraganas District of Bengal. The house 
in which this illustrious son of India was born is in a 
dilapidated condition today as seen in the picture given at 
the end. Self-respect and patriotism had taken firm roots 
in his heart from childhood. He started his literary career 
with a strong and earnest desire to revive and resuscitate 
the spirit of Independence in the minds of the Indians. 
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Bankimchandra started writing Anandmath in the middle 
of 1880. This is mentioned in a letter (dated June 15, 
1880) addressed to one Navinchandra Sen, a litterateur. 
Articles of Bankimchandra had been appearing since 1872 
in ‘ Bang Darshan ’ in which Anandmath also appeared 
serially. But the song Vande Mataram had not been 
published independently till then. 

In the freedom struggle of 1857, Bengal remained com¬ 
paratively calm. Therefore, there was no possibility of 
Bengal witnessing any violent reaction and the repercussions 
which other regions in northern India witnessed during this 
revolution. Even then nothing prevented the triggering 
of freedom spark quite naturally in Bengal. That spark 
was ignited undoubtedly by the articles of Bankimchandra. 
And that too — the Bengalis being worshippers of Goddess 
Kali, it is not at all surprising that the love for the ‘ Mother ’ 
appeared in Bengal in a visible form. Bankim’s earlier 
novel Kamala Kanter Daftar opens with a scene of the 
‘ Mother The novel ends with an aspiration of reinstating 
Bharatmata to her ancient glory. This Vande Mataram song 
composed by Shri Bankim is actually in praise of ‘ Mother ’ 
( of the world ) which reveals the strong and earnest desire 
of Bankimchandra to free India from^ the shackles of 
bondage. ‘ Hail World-Mother, I bow to thee. Free me 
from the shackles ( of bondage y is the burden of the song. 
This very aspiration of freeing the Mother is evidently 
continued in Anandmath, 

Bankimchandra lived from 1838 to 1894. Publication 
of Anandmath continued serially from 1880 to 1882. The 
most significant fact pertaining to Bengal during this period 
was the translation and publication (February 8, 1880) 
of the spirited autobiography of the pioneer revolutionary 
Vasudeo Balawant Phadke. Bankimchandra was a con¬ 
temporary of Vasudeo Balawant. It would not be surprising 
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if the activities of the first revolutionary Vasudeo Balawant 
had left a deep impression on Bankimchandra. The 
violent rebellion of 1762-1774 by the Sanyasis in Bengal 
and Bihar against the oppression perpetrated by the 
English and the then Muslims forms the theme of this 
novel. This no doubt, was an unsuccessful revolution. 
Although Bankimchandra had selected for his novel this 
theme, it is not unnatural that the fresh revolutionary inci¬ 
dents of 1879 in some parts of Maharashtra as a result of 
the activities carried on by Vasudeo Balawant Phadke might 
have made a deep impact on him and left still deeper im¬ 
pressions on the theme of the novel. That these activities 
of Vasudeo Balawant did impress Bankim is corroborated 
by the opinions expressed by the Bengali writers. 

The incidents in Anandmath and the history of Vasudeo 
Balawant have close resemblance. ‘ It is just possible that 
the fight described by Vasudeo Balawant ( against the British ) 
might have given inspiration for writing Anandmath ' says 
Dr. Bimanbihari Majumdar. 

In his Dedication in Anandmath, Bankim Chandra has 
given the highest place of respect (Love) to the Mother. 
The stanzas quoted are also from the Bhakti Yoga Adhyaya 
of the Bhagavadgita. The centre of respect ( Love) to the 
author is the Mother—Mother Goddess—Motherland. 
“ Chatterjee’s patriotic doctrine of the country as the object 
of worship is integrally associated with his Comtist religion 
in which humanity ( and not divinity ) commands adoration. 
Bande Mataram is a Comtist hymn, an anti-theocratic ode 
of nationalism, freed from the cult of Gods. 

Bankimchandra has drawn a brilliant pen-picture of this 
in the tenth chapter of part I of his book quite naturally 
but very much effectively. 


J. Villages and Towns as Social Patterns, Calcutta, 1941, p. 357. 
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Bhavanand is the hero of Anandmath. When Bhavanand 
and Mahendra — another character in the novel are discus¬ 
sing the Vande Mataram song, Bhavanand explicitly 
mentions : ‘ This is the description of our country and not 
that of Goddess Durga. We have only one Mother — 

the Motherland; we have no second Mother, no father, 

* 

no sister, no brother, no children, no home, no family; 
none with us. We have only one Mother —^the Motherland, 
full of running streams, with trees rich with fruits, with a cool 
breeze blowing from the Malaya mountains.’ 

When Bhavanand and Mahendra enter the Math, Mahendra 
beholds two idols — one of the motherland fully decorated 
with all the ornaments depicting riches and bounty and 
the other of Mother Kali. The explanations given by 
Bhavanand about these two idols are worth noticing. He 
says, ‘ While the one represents the earlier Great Mother — 
the Motherland, the second one is that of bare Kali Mata 
after everything has been snatched away. ’ Bankim Chandra 
intended love for the Motherland and nothing else as is 
clear from the above statement of Bhavanand. 

Some believe that Bankim Babu never conceived that 
the song Vande Mataram would prove a revolutionary 
ode. Some others think that he never dreamt that either 
this song or the novel womld help precipitate a revolution. 
This is not wholly right as can be judged from the statement 
of Bankim Chandra himself. Bankim had lost all hopes at 
one time. This composition — Vande Mataram had also 
no appeal to his enlightened friends at that time. They 
did not like the saturation with Sanskrit words. In spite 
of unfavourable opinions of his friends he included it in 
Anandmath because he had implicit faith in its future. 
However no immediate reaction was found anywhere after 
the publication of Anandmath. None drew immediate 
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inspiration from this song either for a revolution or for 
waging a war against the alien rulers. He was quite 
disgusted by this and said these significant words in a 
letter to the editor of Bandhav (6th January, 1883 ) : 
“ What did 1 achieve by writing Anandmath ? For the self- 
centred and jealous Indians there is no hope of prosperity. 
Instead of saying Vande Mataram, it is better they say 
‘Vande Udaram’ (Salute to our belly).” 

However, he must have been confident within himself 
that in years to come this song would have tremendous 
impact. It is said that he remarked to his sister’s son after 
he read out his song, “ 1 don't mind if all my works are 
dumped in the Ganges. This verse alone will remain till 
eternity. This will be a great song and conquer the hearts 
of the people”.1 

There is another anecdote. Bankimchandra was editing 
‘ Bang Darshan' in 1875. On one occasion there was some 
space left in one or two columns after composing all the 
matter. The managei approached Bankimchandra for fresh 
matter and saw a song scribbled by someone lying on 
Bankim’s table. The manager said to Bankimchandra, 
“ This matter w'ould be sufficient to fill the gap. ” Bankim¬ 
chandra then saidito him, “ None will understand the spirit 
of the song today. But a day will dawn when everyone 
will know its appeal and importance. 

That he did know the song had great potential power is 
confirmed by the above. He said to his daughter once, “ A day 
will come — 20 or 30 years hence — when Bengal will go mad 
over this song. Bengal will be beside herself with it.”® 


1. Satish Kumara Mitra has mentioned this in one of his articles. This 
fact is also endorsed by Puma C!:andra Chatiopadhyaya. 

2. Bankim Kahani, p. 53. 

3. Sisir Kumar Mitra, Resurgent India, 
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It is but proper that the Encyclopaedia Britannica has 
described this book as “ a book which has brought terrific 
political effect.” (Vol. VII, p. 10, 11th edn.). This book 
influenced Aurobindo and Swami Vivekananda in their 
youth. The credit for all the revolutionary activities in 
Bengal and elsewhere goes to this book. 

Bankimchandra was in Government service when he 
wrote this novel. His superiors always had high regard for 
his sincere service to the government. He was then working 
in the capacity of a Deputy Magistrate. Because of his hard 
working nature, he used to sit late hours for his literary 
activities. Government did not appreciate his publishing 
Anandmath. He was informed privately that the Govern¬ 
ment had not liked this. Considering his loyalty in govern¬ 
ment service, the rulers asked him to prove that the Sanyasi 
rebellion was a historical incident based on facts, and that 
his intention was to narrate history. Bankimchandra agreed but 
put off offering proof. However, he got a favourable opinion 
published to that effect in the Indian Minor (a Government 
favoured publication ) and this laid firm foundation for his 
argument. Ultimately the government withdrew its objec¬ 
tions on the ground that Anandmath merely told the story 
of the Sanyasi rebellion. The most surprising thing is that 
even the Sedition Committee has classified this book as a 
historical novel. ^ 

The novel Anandmath and especially the song in it proved 
quite revolutionary in its effect. During the life-time of 
Bankimchandra itself the novel was reprinted five times 
between 1882 to 1892. The novel possessed terrific power. 
Vande Mataram proved to be a spark from all angles. 
It was rekindled to a radiant flame through Anandmath. 
However, this novel proved the communication line through 
which passed the spark which was finally to explode the 
powder keg of patriotism at Barisal. 



2. The Fountain-Head 


Barisal has become unforgettable in the freedom history 
of India with its ‘ Vande Mataram,' slogan as has been 
Meerut famous for ‘ Maaro Firangiko \ Kohiraa for 
‘ Chalo Delhi ’ and Bombay for ‘ Quit India 
It was the first decade of the 20th century. The spirit 
of nationalism had reached its peak in many parts of the 
country. The situation then in the country has been described 
by Aurobindo thus : “ The years intervening between the 
first publication of Bande Mataram in Anandmath ( 1882 ) 
and the commencement of Swadeshi Movement ( 1905) 
were a period of radical changes in the history of Indo- 
British relations. Nationalism as devotion to the mother- 
country which had its faint echo in the thought of Ishwar- 
chandra Gupta gradually became potent and pronounced 
in the second half of the 19th century. The increasing 
diffusion of westetn education, the development of commu¬ 
nications bringing the different parts of the country closer, 
the distorted but sanctified memory of the Mutiny ( 1857 ), 
the Indigo agitation (I860), the Civil Servicfc agitation 
conducted by Surendranath, the growth of the native Press 
into a power in the land, the steady development of National 
literature, the moral and spiritual forces generated by Rama- 
krishna, Keshabchandra and Dayanand, the increasing infil¬ 
tration of western ideals into the Indian temper, the destruc¬ 
tion of Indian arts and industries and the continuous bleed¬ 
ing of her resources, the vehement struggle for racial equality 
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between Indians and Europeans as exemplified in the llbert 
Bill controversy ( 1883 \ the influence of the American War 
of Independence and the French Revolutionary ideologies, 
the nationalistic movements of Italy and Germany and the 
Home Rule struggle of Ireland — all these factors whetted 
the spirit of nationalism in India. 

The situation then in Bengal had become quite explosive. 
This decade witnessed several revolutionary and far reach¬ 
ing events and changes. A very severe famine struck the 
country. Lord Curzon declared the partition of Bengal in 
1905, the announcement of which was followed by a procla¬ 
mation of the Home Government on September 1, 1905 and 
legislation was adopted on September 29, and the partition 
became a fait accompli on October 16, 1905. Not only 
Bengal but the whole of India blazed with indignation 
and hatred towards the British as a sequel to the parti¬ 
tion. The twin weapons of ‘ Swadeshi ’ (home-made) and 
‘Boycott* were resorted to. The Indian Muslim League, 
which had always toed anti-Indian and anti-national policies 
in those days and which has been responsible for the most 
ugly incidents India had to witness immediately before and 
after partition of the country into two, w-as born in 1906. 
At the 22nd Session of the Indian National Congress at 
Calcutta, a demand for ‘ Self Government ' ( Swaraj ) was 
made through Dadabhai Naoroji. Lokamanya Tilak was 
sentenced to six years * imprisonment in 1908, and was sent 
out of the country into exile to Mandalay. In 1909, the 
armed revolutionaries were very active. During this year only 
Madanlal Dhingra shot Curzon Wyle at London and Kanhere 
killed Jackson at Nasik. At the end of 1899 the notorious 
Lord Curzon came to India as the Viceroy. Though he 
remained in office for a short period of seven years, he 

1. H. Mukherjee and Uma Mukherjee, Aurobindo and the New 
Thought in Indian Politics, pp. XXVI-XXVII. 
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shook the entire country to it^ very foundations. In 1905 
he partitioned Bengal. He has been described in Marathi 
as ‘ Kardan Kal ’ (Demon of Death). Really speaking all 
the partitions in the world are smeared with blood, and 
partition of Bengal could not be an exception. 

The part played by certain newspapers prior to 1905 like 
the Kesari (Marathi) of Lokamanya Tilak, the Kal (Marathi) 
of Shivarampant Paranjape and the Amrit Bazar Patrika 
( Bengali) and a host of others should not be underrated. 
Lokmanya Tilak advocated the principle that “for attainment 
of Independence the end justified the means and that every 
means that would lead to political emancipation of the 
Motherland was justified.” The Kal openly advocated 
violence as the only means for emancipation of the country, 
if need be. The Barisal Hitaishi wrote on April 23, 1904 
with regard to the partition of Bengal. : “ The Bengalees 
must either be conquerors in this struggle or be effaced from 
the earth....Do not look to officials for favour like the 
thirsty bird helplessly looking at the clouds for a drop of 
water. Learn to rely on your own selves, to stand on your 
own legs. Beware ! Firmly and courageously oppose every 
action of the Government which is tainted with the sin of 
oppression. ” 

All these exhoftations and preachings were not in vain, 
and did yield results and created a situataion which the 
Charu Mihir aptly described in its issue of January 12, 
1904 : “ The proposal (partition) has made impossible things 
possible; it has made the unlettered rustic speak, the idiot 
think, the zemindar whose only ambition was to please 
the District Magistrate go against him; in short, it has 
made the whole country unite together in one thought 
and in one purpose. ” 

The Vihari in its issue of September 11, 1905 provoked 
still furth 5 r,^ti-British..: 5 ^foat 4 gi^bjthe people 



16 / Vande Mataram 


not to become traitors. It said “ Loyalty to England signified 
treachery to India.... Our advice to the people in this 
crisis is that they shouid remain firm and instead of turning 
traitors to their country act according to the concept laid 
down in the Bhagvad Geeta : ‘ If you are slain in the battle, 
you will go to heaven; if you return victorious, you enjoy 
the earth. ’ ” 

While the whole of Bengal was carried away by the twin 
words ‘ Vande Mataram these very words enraged the 
bureaucracy out of all proportions. The prophecy of 
Bankimchandra, who had coined the twin words, came 
irue—‘The whole of Bengal will one day start dancing in 
a wild frenzy with these words. ’ * * # 

Barisal is a small town. It had progressed far ahead in 
the Swadeshi and the Boycott movements. It was the 
fortress of freedom movement in East Bengal. Ashwini 
Kumar Dutta was the local leader. He had built up a strong 
youth organisation with the help of Brij Mohan Institute. 
It was decided to have the provincial session of Political 
Conference at Barisal only. The day was also fixed for 
April 14, 1906— a Saturday. All the necessary prepara¬ 
tions were seen through. Bands of patriots raising the 
slogan Vande Mataram started pouring in Barisal from all 
corners of Bengal. These groups mainly comprised of the 
members of ‘ anti-ban societies who opposed the ban on 

Vande Mataram. 

As a matter of fact the moment the ban-order on Vande 
Mataram was known to the people, the idea of opposing it 
implanted itself firmly in their hearts and enveloped the 
whole country. No meeting or conference was complete 
without the slogan Vande Mataram. Besides, the slogan 
was also widely published in the newspapers and bulletins. 
Even clothes with the words ‘ Vande Mataram ' imprinted 
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became a fashion of the day. Enraged at this, the imperial 
government increased its repression manifold; at the same 
time the opposition from the public went on increasing with 
double force. 

The leaders who had some foresight and had read the 
mind of the Government had realised that the Barisal con¬ 
vention under these circumstances would not end happily 
and the British bureaucracy would not allow the convention 
a smooth sailing. When the whole town was ready to receive 
the delegates, at the last moment the District Magistrate 
Mr. Emerson issued orders to the organisers that the slogan 
Vande Mataram should not be raised in public places and 
in the processions. He had already taken sufficient measures 
to suppress any opposition to Government wishes. A 
contingent of 600 Gorkhas had already arrived at Barisal. 
Realising the situation, the leaders pledged to the Magistrate 
that they would not raise the slogan Vande Mataram while 
welcoming the delegates. Their only intention in agreeing 
to the unjust demand was to see that the convention did 
not prove abortive. 

Babu Surendra Nath Bannerji, the convener of the conven¬ 
tion and an acclaimed leader of Bengal reached Barisal from 
Dacca in a steamer. Hundreds of delegates from Calcutta 
and other places ha(f also arrived there. When Surendrababu 
arrived at Barisal, it was already dark- The other delegates 
and participants had not yet landed although the boats had 
reached earlier. They were unwilling to step out of their 
boats; they were waiting for the advice of Surendrababu. 

The local leaders and the organizers of the convention 
met Surendrababu, and acquainted him with the situation. 
Everyone thought a political convention without raising 
Vande Mataram slogan would be a battle bereft of a stand¬ 
ard and a battle cry. None was prepared to accept the 
Vm...2 
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terms of the Government. Motilal Ghosh ( editor of Amrit 
Bazar Patrika ) who was present there, on hearing the stipu¬ 
lations of the Government flared up and blurted out: ‘ I 
don’t mind if my head is chopped off; I shall say Vande 
Mataram. ’ All the other delegates held no other view. 

Surendrababu found a way out of this impasse. He 
had to satisfy the local leaders and the Government as well. 
The local legal brains had already given their verdict that 
the ban order of the Government on Vande Mataram was 
void. Although Surendrababu knew it very well, how 
could he discard the promise given by the local leaders to 
Government officials ? Ultimately a way out was found. 
The local leaders had promised that Vande Mataram slogans 
would not be raised while welcoming the delegates; only 
this much had been promised and that too was restricted 
to the reception ceremony. In the meetings and in the 
processions they were free to raise the slogan Vande 
Mataram. After this assurance alone the delegates disem¬ 
barked and departed for their lodgings. 

The day of the convention dawned. All the delegates 
were flaunting badges with the words ‘ Vande Mataram ’ 
on their chests and shoulders. The programme was 
scheduled to commence with a procession. The pro¬ 
cession was to be taken out from the' delegates’ lodge to 
the convention pandal. The route was chalked out through 
the streets of Barisal tfnd the formation was to be three 
abreast, and the processionists were to shout Vande Mataram 
on their march. The processionists were to carry banners 
and placards also with Vande Mataram printed on them. 

It seems Destiny had some other design. The police had 
already decided their plan of action. 

The procession started at 2 p.m. as scheduled. Respected 
leaders like Surendranath Bannerji and Barrister Rasool, 
the President-elect of the Convention with his English wife 
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were in the forefront of the procession. The procession 
itself had not yet lined up on the road. All of a sudden, 
without any warning the police opened a lathi charge on 
the crowd from behind. 

Probably this is the first lathi charge in the history of 
India. It was on this day ( April 14, 1906 ) that a beginning 
was made by the para-military contingent to strike with all 
the brute force at their command at the unarmed, peaceful 
citizens. It is not surprising that the alien government resorted 
to such merciless attacks for years and severely injured and 
maimed thousands of patriots without sparing even women 
and children. After all, they were aliens. Their sole aim 
was to rule. The Congress, wedded to the ideals of non¬ 
violence and condemnation of atrocities perpetrated by 
others, when installed in power, has to its credit innumerable 
revised versions of such brutal attacks and such attacks have 
continued even to this day. What of alien rulers then! 

The first lathi charge made at Barisal has a permanent 
place in India’s history. In such attacks, no discri¬ 
mination was ever made between young and old, man 
aiid woman, the ordinary and the respected, guilty and the 
innocent. The regulation lathi, six feet long and sufficiently 
thick, which was wielded in such merciless attacks at Barisal 
is still remembered equally well with the atrocities commi¬ 
tted by the Congress governments on various occasions. 

The procession was yet to step out on its way. None 
had even raised the banned slogan Vande Mataram. The 
police did not either warn or inform the gathering to dis¬ 
perse. It was on account of these things that the lathi 
charge was most brutal and unexpected. 

Probably the authorities might be thinking that if such 
a brutal attack was made all of a sudden, the meeting as 
well as the procession would be dispersed at one stroke. 
But the result was quite the contrary. The moment the lathi 
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charge was started, the assembled people started raising 
slogans of Vande Mataram. The police were wielding 
lathis with all the force at their command; the patriots un¬ 
mindful of heavy blows and the severity of the pain, raised 
full-throated slogans which reverberated at every blow and 
several bodies fell to the ground, including a few of the 
leaders. Some people were arrested after this lathi charge. 
Even respected leaders like Surendranath Bannerji had 
the taste of the police atrocities. 

When we see the list of participants of the Barisal con¬ 
vention, its significance will be appreciated by those who 
know the history of the freedom movement in India. Among 
the participants were Motilal Ghosh (editor of Amrit 
Bazar Patrika ), and Bhupendranath Basu and their young 
followers Bipinchandra Pal, Arbind Ghosh (later Shri 
Aurobindo) and several other eminent personalities. But 
none escaped the merciless beatings of the police. The 
police trampled their heavy boots upon those fallen to the 
ground. The badges of Vande Mataram were snatched 
away by the police. Although bleeding profusely every¬ 
one was shouting Vande Mataram unmindful of the acute 
pain or the severe injury. 

The police were quite exhausted after the lathi charge 
but the patriots had not lost an iota of their love and enthu¬ 
siasm for the slogan Vande Mataram. 

Surendranath Bannerjf who was arrested should have 
been presented before a Magistrate immediately. As the 
Courts were closed for the vacation, he was presented, 
before the District Magistrate Mr. Emerson at his residence. 
Surendranath narrated to him the police excesses and 
condemned the Government action on his very face. The 
enraged District Magistrate fined Surendrababu Rs. 200/- 
on two counts (i) for having participated in the procession 
and (ii) for showing disrespect to the Court. 
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The Barisal convention had to be gone through. There¬ 
fore, Surendranath paid the fine and hurried back to the 
place of the convention. By this time several participants 
had been put under arrest. The District Magistrate was 
in no mood to consider the representations of those 
arrested. All those rounded up in the lathi charge were 
setting ready (with blood-stained clothes on their persons 
and with open wounds) to receive Surendrababu. The 
moment Surendrababu was sighted near the venue, all 
the assembled raised sky-renting Vande Mataram slogans 
for full fifteen minutes. The convention ended its 
session for the day in the evening and all the delegates 
dispersed to their lodgings through the different localities 
raising slogans of Vande Mataram. 

Next day, when the convention re-started, a police officer, 
Mr. Kemp, appeared on the rostrum and served a ban 
order on meetings on the President and Mr. Kemp demanded 
an assurance that the participants would not shout Vande 
Mataram slogans on their way to their lodgings after the 
session. The president, who had already felt the pulse of 
the convention flatly refused to give an assurance to that 
effect. The police officer on hearing the refusal, read out 
the orders of the District Magistrate and promulgated 
Section 144 and declared the convention illegal. The leaders 
who had sensed the imminent danger, pacified the partici¬ 
pants and dissolved the convention. The police occupied 
the venue and the participants left the place raising slogans 
of Vande Mataram. ' 

Although the Barisal convention ended abruptly, it had 
done great service in rousing the nation to new heights 
of patriotism. Barisal where the spark of Vande Mataram 
triggered the great inferno, will go down in the history of 
India permanently. Barisal became * a sacred pithasthan 
of the national spirit ’ as Aurobindo said. 



3. The Explosion 


The repercussions that followed the brutal attack on the 
Barisal convention and the ban on such meetings were un¬ 
precedented. The spark of Vande Mataram that was tried 
to be stamped out at Barisal exploded with a bang through¬ 
out the country where the situation had become already 
explosive. Amrit Bazar Patrika had forecast all this. In its 
issue of April 19, 1906, i.e., immediately after the Barisal 
happenings, it wrote, “ A terrible storm is passing all 
over the country, infusing rashness in all minds. A crisis 
is approaching, and if a repetition of the late incident at 
Barisal occurs anywhere else, the probability is that the 
people will on that occasion reckon not much of their own 
lives. ” Even the Times of India^ a pro-British paper in 
its columns ( April 28, 1906 ) said that the Barisal incident 
had made deep impact on the freedom movement in 
India. The police atrocities had awakened not only 
Bengal but the whole of the country. 

The Government also lealised that the police excesses had 
indirectly helped the cause of the freedom movement. Really 
speaking the situation was such that the ban on Vande 
Mataram would not stand the test of law. There was noth¬ 
ing imminent to warrant a ban on the Barisal convention 
also. As such the ban also could hardly be justified. During 
this period Curzon had resigned his Viceroyalty and 
left for his home country and Lord Minto had assumed 
charge. Not many weeks had passed after the arrival of 
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Curzon in England when the elections to the British Parlia¬ 
ment were announced and the Liberal Party was in the 
saddle. The new government had some liberal views about 
the aspirations of the nationalists in India. In this back¬ 
ground, the steps taken by Minto proved to be quite liberal 
compared to the repressive measures of Curzon. 

The first thing that the opposition in British Parliament 
discussed was this very issue, and demanded from the 
government an explanation for the police atrocities in 
Bari sal. The result was that the Viceroy was instructed 
not to resort to such brutal measures. Minto himself came 
to the conclusion that there was no necessity of any ban on 
‘ Vande Mataram.’ Nothing very disastrones would have 
happened because of the slogan. The government had 
damaged its own reputation by this ban order. Morley, the 
new Secretary of State for India also desired inwardly that 
no further scope should be given to deepen the discontent 
the Indians nourished about the British. With these princi¬ 
ples in mind he started framing the policies in co-operation 
with Minto and the result was the Morley-Minto reforms, 
in which is crystallised the Indian Councils Act of 1909. 

But it was already too late. Vande Mataram had hypno¬ 
tised the entire country. As a matter of fact the Bengalis 
had much earlier Been enchanted by the power and appeal 
of Vande Mataram. The Bengalis had tightened their belts 
to give a befitting reply to the tyrannical regime of Curzon. 
Meetings were held everywhere in towns and villages to 
condemn the partition of Bengal. * ♦ * ♦ 

Thousands of students had assembled in the College Square 
in Calcutta for a similar demonstration. This was on 
August 7, 1905. The whole atmosphere was saturated 
with anti-British feelings. Suddenly someone raised the 
slogan ‘ Bande Mataram *. Aurobindo says, “ It was thirty- 
two years ago that Bankim wrote his great song and few 
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listened, but in a sudden moment of awakening from long 
delusion the people of Bengal looked round for the truth 
and in a fated moment somebody sang Bande Mataram. 
The mantra had been given and in a single day a whole 
people had been converted to the religion of patriotism.”® 

Here is what H. Mukherjee and Uma Mukherjee have 
to say about this Calcutta incident. 

“ The fateful day of August 7, which was marked by 
enthusiastic students’ demonstrations, was perhaps the first 
occasion on record on which the cry of Bande Mataram was 
shouted as an animating political slogan. The late Hemendra 
Prasad Ghosh informed us from his personal experience 
that it was in connection with the Town Hall meeting of 
August 7 that the cry of Bande Mataram was first uttered 
through a multitude of voices as a national mantra. From, 
contemporary records we learn that the thousands of stud¬ 
ents, representing all communities, who had thronged on 
that day at the Calcutta College Square at noon, rent the 
sky with feverish shouts of Bande Mataram and other slogans 
in course of their historic procession towards the Town 
Hall. From this moment ‘ Bande Mataram * became a 
mighty battle-cry of a subject nation in its fight for freedom. 
It was the very expression of the national soul or what was 
termed by Rabindranath, the *Swadeshi‘’Atma '. Hardly a 
day passed in those days when the sky was not rent by the 
excited shouts of these4wo magic words. — ‘ Towns and 
villages vied with one another on the practice of patriotism 
in obedience to the spirit of the new nationalist mantra. 
Barisal, of all mofussil towns, stood in those days in the 
vanguard of the nationalist movement, and became by its 
own right a sacred pithasthan of the national spirit ’ 

6. Aurobindo, Bankim-Tilak-Dayanand, p. 11 

7. H. Mukherjee and Uma Mukherjee, Sri Aurobindo and the New 
Thought in Indian Politics, pp. xxi—xxii. 
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That very year was established the Vande Mataram 
Sampradaya (October 13, 1905). It aimed at arousing 
the people in the cause of freedom by singing Vande Mataram 
in chorus and raising Vande Mataram slogans. The more 
enthusiastic members of this organisation started going 
round the towns in batches in the early mornings singing 
Vande Mataram in chorus and raising Vande Mataram 
slogans. Such rounds came to be known as Prabhat Pheries. 
Students started voluntarily joining in these rounds. Even 
Rabindranath Tagore once joined such Prabhat Pheri. 
This organisation was headed by Manmathanath Mitra as 
its president, Sureshchandra Samajpati its secretary and Rai 
Amritalal Mitra Bahadur, as treasurer. 

Vande Mataram did not remain for long a war-cry or 
an organisation in Bengal alone. It had become the pass¬ 
word for all patriots in the country. It had established itself 
firmly in the hearts of armed revolutionaries and the 
believers in non-violence as well. 

An English daily under the title Bande Mataram was 
started in Bengal (August 6, 1906), the founder of 
which was Bipinchandra Pal. He is one amongst the trio 
Lal-Bal-Pal. His stirring speeches inflamed the audi¬ 
ence with anti-English feelings. In a few months’ time the 
editorship was transferred to Arbind Ghosh ( Aurobindo). 
This daily has undeniably played a very sigificant role in 
the freedom struggle. 

Vande Mataram became deep-rooted in the hearts of the 
people. No national demonstration ever ended without Vande 
Mataram slogan. The national flag prepared by Sister 
Nivedita and presented at the Calcutta Congress ( December 
26, 1906 ) contained prominently the slogan Vande Mataram 
in Devanagari script. Similarly the national flag hoisted 
by Madame Cama at the International Socialists Congress 
held at Stuttgart ( Germany) (August 18, 1908) also 
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contained the words Vande Mataram in Devanagari script 
quite conspicuously. The twin words had a powerful 
and perennial attraction so much so that Lala Lajpatrai 
started a Hindi newspaper from Delhi with this title in 
1920. Another newspaper was started in Gujarati with the 
same name from Bombay in 1941. 

We get an idea of the impact these twin words had made 
even in the distant Punjab from the observations of Tribune 
(November 25, 1905). “ They have adopted as their 
cheering cry, the words Bande Mataram which has no for¬ 
midable meaning than ‘ Hail Mother ’.... But can Bande 
Mataram be abolished by the help of terrorism ? Even in 
the Punjab when educated gentlemen meet each other, the 
salutation now-a-days frequently is Bande Mataram. How 
many soldiers must the authorities deploy to shut the 
mouths of the countless millions of India? The people of 
East Bengal have sympathy of all India. ” 

Any function associated with the freedom movement 
invariably concluded with the singing of Vande Mataram. The 
All India Congress sessions started with Vande Mataram. 
The twin words achieved new dimensions and the words 
became a battle cry. These words became dearer to 
patriots than their very lives. With the incantation 
of these words people gained sufficient strength and 
courage to withstand the brutal police lathi charge and 
other atrocities. It is quite appropriate that Aurobindo has 
described thus : * this was a spell which could educate in 
a single day everyone about his national duty *. 

The comments made by Bangabasi on this inspiring slogan 
are worth noting : “ The expression Bande Mataram is 
indicative of the feeling of patriotism and not sedition. 
It has in it love of Swadeshi and not hatred against the 
sovereign. It has light and not darkness, nectar and not 
poision. It is a lotus root without its thorns. It is life 
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without death. It is a song in adoration of one’s mothei 
country and not a war cry.”® 

The Jugantar commented ( November 2, 1907 ), “ Vande 
Mataram slogan has demoralised the enemies and has 
ruptured their strength. ” 

The Maratha from Poona, the editor of which was Loka- 
manya Tilak, published an inspiring article ( Shouting of 
‘ Vande Mataram ’) in its issue of April 22, 1906. This 
article was considered seditious and he was sentensed and 
sent in exile to Mandaly (Burma) on this account. 

Vihari from Bombay published a detailed article written 
by the noted freedom fighter Vinayak Damodar Sawarkar 
( known as Swatantryavir Sawarkar). Though the name 
of the writer was not mentioned then, it is confirmed that 
it was written by V. D. Sawarkar himself, it appeared in 
the issue dated March 26, 1906. This is in praise of the 
motherland and its outline overlaps the Bande Mataram 
song. This article was considered enough seditious for life 
inprisonment and Sawarkar was tried and sent in exile to 
Andamans for two terms of life imprisonment. A pamphlet 
entitled ‘Oh Martyrs ’ written by Sawarkar from London 
ends with the words ‘ Vande Mataram 

It is mentioned in A Book of India ( p. 66) about Vande 
Mataram that this song proved to be the Marseillaise of the 
national movement in India. 

The Bengal Partition Day was observed in .London in 
the Caxton Hall under the chairmanship of Lala Lajpatrai. 
Bipinchandra Pal spoke on the occasion. While comment¬ 
ing on this meeting Sawarkar says, “ Mention of Arvind and 
Tilak were made in the speech of Pal after about 30 
minutes. With every name uttered the clappings and rais- 


8. Bangabasi, April 28, 1906. 
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ng of Vande Mataram slogan went on for at least 15 minutes. 
Afterwards Bipin Pal paid homage to the youths who had 
sacrificed their dear lives under great torture in the cause 
of freedom, there was heavy clapping of hands and only 
the sky-renting slogans of Vande Mataram could be heard 
distinctly in the thunderous clapping. 

The statement of martyr Madanlal Dhingra (August 
1908) entitled Challenge and published in the Daily News 
after the death sentence was delivered to him, also ends 
with the twin words Vande Mataram. 

During those days (1906) Vande Mataram had endeared 
itself to everyone. But it was an headache to the loyal officers 
of the government. The youngsters used to tease these 
officials by shouting ‘ Vande Mataram * whenever they saw 
them and disappear in the bye-lanes when chased. In J 906 
Nasik City had a typical case of Vande Mataram. Some 
government officials were residing in a lane leading to the 
Kalika temple. The District Magistrate of Nasik also 
issued orders banning singing of Vande Mataram toeing 
the line of Emerson. But this was not liked by the citizens. 
A conflict arose out of such a situation and a police consta¬ 
ble was injured in a fight with these people and the result 
was the arrest of a few leaders like .Wamanrao Khare, 
Babarao Savarkar and nine other students and charge- 
sheets were framed against them. The case attained much 
significance and it is known as ‘ the Vande Mataram case.’ 

All this happened because of the boundless love for the 
motherland. It was both intensive and extensive and assu¬ 
med the form of a volcano and threatened the mighty British 
empire itself. 
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The Goverament took all such exhortations quite seriously 
and warned the Bengalis through the Pioneer to make its 
intentions quite clear. “ If the Bengalis acted upon the 
advice that is given to them, we wouid descend upon them 
with the fire and sword and we would shoot and hang as 
remorselessly as in 1857 — perhaps even more so. The tiger 
qualities of an imperialist race are not dead; they merely 
sleep. ” ( The Pioneer, August, 1906.) This was not only a 
warning but a challenge to the Indians. 

During this period the political capital of the British 
Government was in Calcutta, and it was from here only 
that the infamous announcement of partition was proclaimed 
on September 1, 1905. 

Pressure was being brought from all corners to cance 
the partition. As days passed, the agitation intensified. 
In Bengal alone more than one thousand protest meetings 
were held. It was decided to hold the provincial session 
of the Political Conference at Barisal ( now in Bangla Desh). 
But before this, throughout the whole of Bengal, the slogan 
* Vande Mataram ' was being raised day in and day out in 
the nooks and corners in a single throated voice. This 
spell was used as if to bury the ghost of partition of Bengal. 
It was a war cry fior the Bengalis rising against Curzon. 
It was as if a challenging voice from the heaven to rouse 
the forces of patriotism both physically and emotionally 
throughout Bengal. 



4. The Seer 


That was the latter-half of the nineteenth century. The 
Britishers felt free to do what they liked without let or 
hindrance. During this period the situation in India was 
such that the British soldiers could raid any house and 
take away anything they liked and could lay their hands on. 

The Das Capital of Marx had sowed the seeds of 
communist revolution in Europe. The Gita Rahasya of 
Lokamanya Tilak had become the Bible of resurgent India. 
Savarkar’s book 1857 blazed the flames of a national revolu¬ 
tion within and outside the country. The Nibandhamala 
( Marathi) of Chiplunkar had given to the Maharashtrians 
a new vision of nationalism. Samarth Ramdas, the poet 
saint of Maharashtra through his literary work had 
awakened the Maharastrians from a deep slumber much 
earlier and had kindled the spirit of self respect and 
patriotism. It was as if to give a revoluth>nary spell Vande 
Mataram to India that Bankimchandra was bom. Auro- 
bindo says, “ It was quit# imperative to give to the country 
such a spell, and God created him to incarnate this spell.” 
Unless we go through the history of those times, one may 
not be able to grasp its full significance. 

The war of independence of 1857 no doubt had been 
crushed but had left a deep impact, which could never be 
wiped out completely. The Britishers had used all means 
in their power to suppress this socalled mutiny. Outwardly 
it appeared that the uprising had been suppressed and the 
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wind was taken out of the sails of this ever-continued war 
of Indian independance. But the hatred towards the 
British and the intensity of anti-British feeling had not at 
all subsided and anti-British feeling was smouldering every¬ 
where in the country. The small and big attempts to throw 
the British out were being made througliout India since 1818, 
the year when the Peshwa was pensioned off by the British. 

Bahadur Shah, a strong influence behind the war of 
independence in 1857 had passed away on November 7, 
1862, at Rangoon. All the other leaders had left this world 
earlier. The British were breathing a sigh of relief but it 
was not to last long. In 1879 Vasudeo Balwant Phadke 
hoisted the standard of armed rebellion against the British 
in Maharashtra. In that very year Ram Singh Kuka rose 
against the British in the Punjab. In the north-east frontier 
General Tikendrajit Singh started another insurrection in 
September 1890. The Mundas (of Bihar) clashed with 
the British near Ranchi in 1899-1900. 

The purpose of citing all these incidents is to show that 
peace in the real sense had not returned to India after the 
suppression of the war of independence ( 1857 ) but anti- 
British feeling was convulsing like a volcano. In the mid 
nineteenth century the situation in Bengal was that the spirit 
of freedom in we^ern culture had reached its climax and he 
youths of Calcutta were quite intoxicated with the love of the 
motherland. In such an environment the careful step taken 
by Bankim’s father had fortunately yielded the desired result 
at least in the case of Bankimchandra. Alohg with the 
intoxicating English education, Bankim was kept bathing in 
the pure waters of the Ganga—^the Sanskrit lores. Therefore, 
Bankimchandra learnt to weigh in his heart the old and 
the new values. 

A wave of reawakening was sweeping all over India 
when Bankim was hardly 20 years of age. One had essen- 
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tially to resort to the medium of literature to carry this feeling 
of national resurgence to every doorstep. It was equally 
essential to cast it in such a mould that it would generate a 
cultural and constructive force in the national life. Bankim- 
Chandra was anxious that in India the national spirit should 
be revived, that the Indians stood up unitedly as an energetic 
people and at the same time preserve the ageold traditional 
values of life. All these ideas found expression in his writings 
and at the same time his writings were responsible for giving 
to India an active idealism. His novel Mrinalini reflect^ 
his ideas perfectly well. The forceful pen of Bankim had 
the magical effect of conveying his thoughts and his aspira¬ 
tions and he was endowed with such powers of creating a 
forceful language which was capable of building up a grand 
and inspiring image of the Motherland. 

Bankim’s..cultural and religious ideology, his conception 
of humanism, his love for the aspirations of the ancient 
Indians, his modern mind although deeply immersed in 
the spirit of the past’, were all used for the future revival. 
Rabindranath Tagore has left his impression of his first 
meeting with Bankimchandra. " He had all the features of a 
royal personage on his forehead.’ He saw him as an out¬ 
standing person among the leading men of letters in Bengali. 
‘ He has laid the permanent foundation'* for the national 
advancement ’ says Rabindranath Tagore about Bankim¬ 
chandra at another placd^ 

An idea of what kind of storm was brewing in the mind 
of Bankim during that period can be had from the plans 
he had disclosed to his friends. He had expressed his desire 
of writing a biography of Rani Laxmibai of Jhansi, whose 
bravery none had ever excelled in the long annals of the 
world history. He had even indicated his plan in a talk to 
his friend that even if a novel on the life of Laxmibai had 
been written, it would also have been like the story of 
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Anandmath, a devotional story woven round the Mother¬ 
land in the form of Mother Goddess. This conversation 
also gives an insight into the thinking of Bankimchandra 
about the war of independence of 1&57, which otherwise is 
called a mutiny by the partisan British and other historians. 
Bankimbabu who had the insight of a seer, saw Durga—i.e. 
Bharatamata (Motherland) and thought that this very 
Durga (Goddess of Prowess) resides in Bharatmata, protects 
her and directs all her actions for the welfare of the 
human beings. 

Bankimchandra’s another novel Kamalakanter Daftar was 
serially published in Banga Darshan which Bankimchandra 
himself had founded. In this novel we find in some places 
indications that Bankimbabu has sketched his own picture— 
a self-portrait in delineating Kamalakant. The novel depicts 
the utter frustration and hatred arising out of the misfortune 
that had befallen the country. This was an incarnation full of 
life. He says : “ I was sailing on a raft. I saw Time 
rushing ahead across the horizon. The furious unend¬ 
ing waves were lashing and the stars twinkled in the 
sky, and again disappeared in the endless sea, and again 
reappeared. I was quite lonely and was terribly afraid 
because of solitude. I was helpl ess and as if without mother; 
I was repeatedly crying ‘ Oh Mother ! ’ I was in search of 
my Mother on the lashing waves of Time. I was saying to 
myself where is my Mother—where is my Motherland— 
Bharatavarsha ? Where is my Mother who is as beautiful 
as a lotus ? Oh Mother ! Where is your place on the terrible 
sea of Time 1 

“ At this very moment the whole atmosphere was filled 
with divine music. A reddish hue started gathering in the 
east indicating dawn. I was horripilated. I saw near at 
the end of the waves—on the horizon a golden idol. Lo ! it 

Vm...3 
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was the idol of Mother, smiling, floating on the waves and 
radiating brilliance. 1 questioned to myself, might she be my 
Mother ? 

“ Yes. I was convinced. She was none else but my 
Mother—in the form of Motherland, wearing the appearance 
of the earth, fully bedecked with jewels and who had dis¬ 
appeared ill the endless Time. Her ten arms decorated 
with jewels and gems were stretched in all the ten directions. 
She was brandishing different weapons to represent Shakti 
in each hand. The mutilated and helpless enemy had 
been crushed under her feet. The powerful lion, her carrier, 
which had attacked the enemy was standing close by. I 
felt 1 may not be able to have a full glimpse of Her at 
that moment. Not even today; not even tomorrow. T might 
not see her properly till J crossed the boundless ocean of 
Time. I felt, 1 shall be definitely seeing her one day or the 
other—her ten arms stretched out with a weapon in each 
hand, the destroyer of enemies, and riding a lion, with 
Laxrai, the Goddess of bounty on her right, Saraswati, the 
Goddess of learning and Arts on her left, and flanked 
by Kariikeya ( strength personified ) and Ganesh, remover 
of obstacles. 1 saw Her thus. In a flash I had seen the 
Hindubhumi - the Motherland in golden^hue.” 

Bankimchandra, who had been overwhelmed by the 
enchanting sight, which Re had seen with tearful eyes, says to 
his countrymen : “ Come on brothers. We shall fearlessly 
dive in the ocean of Time. Let us lift this idol with our 
crores of hands and carry Her to our home on our lakhs and 
lakhs of heads. Are you afraid of darkness ? Behold the 
twinkling stars! Those are our guide in darkness. Go 
ahead ! March on and on ! Let us cross this furious ocean by 
cutting the water with our innumerable strong arms. Let us 
swim. Let us bring our Mother—Motherland back !” 
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What is Vande Mataram after all ? What else could 
be the ideal dreamt by the Santans in Amndmaih ? Out of 
this dream only Vande Mataram sprouted. Out of the 
conception of this dream the novel Anandmath was woven. 

Bankimchandra attained fame as the seer of the mystic 
hymn ‘ Vande Mataram But the greatest Commentator 
who immortalized it was Shri Aurobindo. 

The British rule in India prior to 1885 was welcomed by 
the so-called intellectual few as a blessing of the God 
Almighty. They firmly believed that the wise and advanced 
English alone could lift up the Indian population from the 
quagmire of backwardness, traditionalism, orthodoxy and 
degeneration. But Lord Curzon gave such a strong blow 
to the Indians that those who had welcomed the British 
imperialism were thoroughly shaken out of their compla¬ 
cency. And also those who were implicitly fidel to the 
English had to take serious note of the creeping disaster 
that was to befall the country and the Indians. The period 
between 1882 to 1905 (i.e., the time during which Vande 
Mataram became a national mantra till the beginning of 
the Swadeshi Movement), a quarter of a century proved 
to be a period which saw a world of change in the Indo- 
British relations. Particularly in Bengal this had appeared 
more quickly and ^le Bengalis had realised their own ‘ Self' 
and had become conscious of their self-respect and the 
hatred towards the English was spreading like wild fire. The 
wind of change that originated in the repressive measures 
for two decades prior to 1905 ( i.e,, before the Swadeshi 
Movement) had permeated the atmosphere so much that 
the movement took such a fierce turn. The writings of 
people like Bankimchandra had fanned the smouldering fire 
of discontent to a wild consuming fire. A revolution was 
being wrought in the minds of the intellectuals, the leaders 
and the common people for a moral revolution and one of 
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the result was the enthroning of the motherland on a high 
pedestal through Vande Mataram. 

It was on August 7, 1905 that the slogan Vande 
Mataram was uttered •publicly and in a single voice in the 
Town Hall meeting at Calcutta. Aurobindo through the 
medium of his paper Bande Mataram taiighr the people 
how to use this invincible weapon effectively and success¬ 
fully. 

“ Bankim divined our need and was inspired to meet it— 
he gave us a means by which the soul of Bengal could express 
itself to itself. 

“ As he had divined the linguistic need of his country’s 
future, so he had divined also its political need. He, the first 
of our great publicists, understood the hollowness and 
futility of the method of political agitation which prevailed 
in his time and exposed it with merciless satire in his Loka- 
rahasya and Kamalakanter Daftar. But he was not satis¬ 
fied merely with destructive criticism—^lie had a positive 
vision of what was needed for the salvation of the country. 
He saw that the force from above must be met by a mightier 
reacting force from below—the strength of repression by 
an insurgent national mass movement He bade us leave the 
canine method of agitation for the leonine. The Mother 
of his vision held trenchant steel in her twice seventy million 
hands and not the bowl of the mendicant. It was the 
gospel of fearless strength and force which he preached 
under a veil and in images in Anandmath and Devi 
Choudhurani. And he had an inspiring unerring vision of 
the moral strength which must be at the back of the outer 
force. He perceived that the first element of the moral 
strength must be tyaga, complete self-sacrifice for the 
country and complete devotion to the work of liberation. 
His workers and fighters for the motherland are political 
byragees who have no other thought than their duty to the 
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mother country and have put all else behind them as less 
precious and only to be resumed when their work for Her 
liberation is finished. Whoever loves self or wife or child 
or goods more than his country is a poor and imperfect 
patriot : not by him shall the great work be accomplished. 
Again, he perceived that the second element of the moral 
strength needed must be self-discipline and organisation. 
This truth he expressed in the elaborate training of Devi 
Choudhurani for her vocation, in the strict rules of the 
association of the Anandmath and in the pictures of perfect 
organisation which those books contain. Lastly, he perceived 
that the third element of moral strength must be the infusion 
of religious feeling into patriotic work. The religion of 
patriotism— this is the master idea of Bankim’s writings. 

9. Sri Aurobindo, Bankim-Titak-Dayananday pp. 9-10, Sept. 1970 edn. 



5. The Commentators 


For Sri Ram, the hero of the great epic Ramayana 
Valmiki, for Sri Krishna a Vyasa, for Ramakrishna Parama- 
hamsa a Remain Roland, for Napolean Bonaparte an 
Abbot, and for Johnson a Boswell were created. For 
Bankimchandra, Aurobindo played brilliantly the same role 
in the first part of this century. Aurobindo has called 
Bankim a Seer and a Sage. The atomic force compressed 
in the song and what miracles it would work in future 
could only be visualised by Aurobindo with his mystic fore¬ 
sight and vision like the author of the great Bhagawadgita 
Lord Krishna. Bankim saw Bharatamata in the form of 
Motherland ( India ) and Aurobindo saw Motherland as 
Kali ( Durga) through the song Vande Mataram. 

Rabindranath Tagore, while assessing the work of 
Bankimchandra has remarked that «he (Bankimbabu) 
created on the Bengali literary firmament a view of the 
rising sun and the heart of Bengal burst forth like a full 
blown lotus. Sri Aurobindo has called him the greatest 
Indian litterateur of the 19th century and adds further that 
he could create a new language, a new literature and a new 
nation. 

Though the song ( Vande Mataram ) was written as 
early as 1874 it truly sparked off a flame in the minds of 
the Indians in 1905 only. The revolutionary phosphorescence 
of the antipartition movement ( Bengal) inflamed the country 
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in the form of Swadeshi Movement of 1905. During this 
period VanJe Mataram proved to be the holy chant of the 
Indian nationalism; It became the sacred hymn for the 
worship of the Motherland. The newspaper Bande Mataram 
of Bipinchandra Pal had its origin in the idea of seeing one’s 
own country in the form of a Mother. The paper was named 
after this idea only. Further Sri Aurobindo shouldered 
the entire responsibility and justified its name. Sri Aurobindo 
has described Bankimchandra as the most powerful apostle 
of the Indian nationalism. The speciality was that he com¬ 
bined the worship of the allpowerful Goddess Durga with 
the orthodox Hinduism and the service to the manifest 
form of the Goddess with the idea of patriotism of the 
modern times. Here is what Aurobindo has to say : “ It 
linked up orthodox Hinduism with its worship of the cosmic 
goddess Durga and the modern cult of the worship of the 
country as a visible form of deity. The term Bande Mataram 
therefore, carried a message at once religious and political, 
traditional and modern.”^" 

Some critics have only seen in this work the foul smell 
emanating from the Hindu idolatry idea and the reactionary 
sentimental people entangled in the waft; and web of 
orthodoxy. Sri Aufobindo has called this a narrow and 
parochial vision, and has quoted from Krishna Charitra 
( 1886 ) and Dharmatattva ( 1888 ) of Bankimchandra to 
disprove these charges. On the contrary, Aurobindo has to 
prove from the strain of the writing that Bankimchandra 
was not caught in the trails of Hindu orthodoxy nor has he 
ever assumed himself as a champion of traditional Hindu 
thought. Krishna of Bankim is not the Puranic deity of 
the Hindus, but he is the ideal and immortal Superman 
amongst men. This contains a force under its combined 


1C. Sri Aurobindo and the New Thought in Indian Politics, p. xv. 
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and organised influence that could integrate into one 
mould the people of different strata and diversified thinking. 
Bankim’s Krishna is nothing but a symbol of national 
unity. Bankim had digested the materialism, the partiotism 
and the humanism of the modem west, current in India 
then. Sri Aurobindo has further asserted that Vande 
Mataram was a song in verse form in which Bankim gave 
vent to his thought which was anti-traditional, quite 
rational and based on modern ideals. Really speaking 
by his writings nationalism was revived and the country 
given a new lease of life. 

“ All Indians, the nationalists thought, regardless of their 
religion, province, sect, language, caste and profession, must 
become united in love of the country. This sentiment and 
the mystic overtones the nationalists gave it, was perhaps 
best expressed by the rallying cry of Bande Mataram—Bow 
to the Mother (India ). This was the fiery and devotional 
love of the nation that the nationalists stressed. India, the 
faithful Mother of all her sons, India which needed the 
sacrifice of all her sons in her time of trial— became the 
object of the highest reverence, the image for which her 
sons would willingly fight, and if need be, die. From Bengal 
the cry surged across the entire subgontinent — Vande 
Mataram : As her sons bowed down, India arose.” Thus is 
described the effect of Bande Mataram on the country.^! 

A new image about one’s own country was installed 
before the Indians through the song Vande Mataram by the 
fertile and imaginative brain of Bankimchandra. People 
were diverted towards the worship of the Goddess repre¬ 
senting patriotism in the form of the Motherland. Vande 
Mataram which had appeared before the public as a national 
song acquired during the Swadeshi Movement of 1905 the 

11. Theodore L. Shay, The Legacy of Lokamanya (p.93). 
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status of a national slogan and a war-cry for the patriots. 
This represented the resurrection of the country which had 
sunk to abysmal depths. The song got a revolutionary 
meaning and it was enthroned as *the national anthem. 

Thus Shri Aurobindo amplified this Vedic-like hymn 
Vande Mataram like the great Vyas who expounded the 
Vedas. Aurobindo did forecast the future for this brilliant, 
unassuming, unusual and gifted personality in 1894 itself. 
He said, when the next generation stands up appropriately 
to honour those who created modern Bharat with garlands 
in their hands and praise on their lips, they will not at all 
garland those power-thirsty politicians, whose foreheads are 
perspiring, nor will they garland the so-called social 
reformers whose business has been only to lecture, but they 
shall place the garlands round the transparent neck of this 
benevolent Bengalee who toiled quite naturally and without 
any expectation of any reward but duty bound, and gave to 
us whatever was best in him. 



6. The Conflagration 


Aurobindo has said that to provide an outlet in the form 
of a safely valve for the growing discontent in India, the 
Indian National Congress was born in 1885. It means 
that during this period the anti-British feeling was smoulder¬ 
ing like a volcano and it erupted in Bengal in the shape of 
Vande Mataram in 1905. 

Not only did this explosion shake the British empire in 
India to its very foundation, but innumerable were the 
citizens and the patriots who were scathed. Vande Mataram 
had become a war-cry. It is inevitable in a war that the 
contending parties have to suffer in a more or lesser degree. 

Vande Mataram was sung publicly in 1907 and the 
slogan assumed the nature of a challenge for the intoxicated 
patriots. Everyone felt that this charm was an incantation 
of one's love for his country whose ped|)le were awakened. 
It became the victory slogan for the newly born Indian 
nationalism. Not only the streets and by-lanes of Calcutta 
but the roads and oft-beaten rural tracts of Bengal echoed 
with Vande Mataram which had become a password. Vande 
Mataram had left a deep and indelible impress on the hearts 
of the Indians. Hundreds of poets, who were infused, wrote 
inspiring lyrics which generated a new spirit throughout the 
country. The song Vande Mataram and the twin words had 
already been drilled into the brains and imprinted on the 
hearts of everyone before they were banned by Govermnent. 
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No political meeting was ever held without chanting Vande 
Mataram. 

It was quite natural for the British imperialists to 
foresee the danger posed by the national resurgence. The 
alien bureaucracy started sharpening its weapons to supress 
the slogan of Mother India being raised through millions 
of voices. The English soldiers ‘ took up ' their positions. 
There started a country-wide conflagration. Those who 
opposed the repressive measures taken by the government 
started showing evidence of their strength also. 

With an intention to kill Kingsford, Khudiram Bose 
exploded a bomb at Muzaffarpur. After a regular trial 
he was awarded death penally. Khudiram, then only 18, 
scaled the gallows chanting verses from the Gita in the early 
hours of the morning of August, 11, 1908. His corpse was 
taken in a mammoth funeral procession. The victory slogan 
Vande Mataram when it came out through thousands of 
throats rent the sky on their way. The lifeless body of 
Khudiram Bose was put on the pyre. When the pyre 
was lit, full throated slogans of Vande Mataram echoed 
in the air. Khudiram implicitly believed in a violent 
revolution; the people had now re-learnt to love their 
country. Both loved Vande Mataram passionately. 

Ramprasad Bismil was sentenced to death for participat¬ 
ing in the Kakori Train Outrage. Before being hanged on 
December 19, 1927, he had the last darshan of the Mother¬ 
land with tears of emotion and he fixed his neck in the 
noose with a loud and cheering cry of Vande Mataram. 

The story of the Chittgong Armoury Raid occupies a 
very significant place in the history of the revolutionaries 
in India. There ensued a battle as if between the well-armed 
British soldiery on the one side and young patriots ( between 
the ages of fifteen and twenty ) on the other. After the 
incident several people were rounded up and cases were 
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filed against many revolutionaries. The raid on the armoury 
was led by Surya Sen and Anant Singh. Surya Sen’s gallant 
fight in this raid against the well trained English army is 
unrivalled in the histdry of the revolutionary movement in 
India. In this Chittgong Armoury Raid case, Kalpana Dutt, 
Tarkeshwar and Surya Sen were condemned to death. 
Later on the death sentence against Kalpana Dutt was 
converted to life-imprisonment. 

The scene in the Chittgong prison on February 12, 1934 
was unprecedented. At midnight Surya Sen was being led 
to the gallows under a heavy escort of white soldiers and 
local police. The prison held many political prisoners. 
While on his march to the gallows, Surya Sen gave a sky- 
renting slogan of Vande Mataram which the inmates of the 
prison heard; they in turn responded with double the enthu¬ 
siasm and sang the victory song Vande Mataram in chorus. 
It was as if the whole sky was re-echoing. The police 
were enraged at this. The police swung their batons and 
rained blows on the intrepid hero who was already on the 
verge of death. But this had very little effect on Surya 
Sen. Although the entire guard fell on a single individual 
with full fury, he was shouting Vande Mataram till the last. 
At the same time the co-prisoners who responded to the 

call of Vande Mataram were also the Victims of baton 

blows. But with every J^low, the slogan became more 

vociferous. Surya Sen at last was hanged the next day in 

an unconscious condition. 

The Government received a secret report that a section 
of the Fourth Madras Coastal Defence Battery, a unit under 
the command of English administered Indian army, was 
engaged in sabotage against the British. This happened 
when the second world-war was going on. The military police 
immediately rounded up 10-12 revolutionaries and put them 
up before a military court. An enquiry was conducted 
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on July 6th and August 5th, 1943 in the St. Andrews Church 
at Bangalore and nine Bengali youths were sentenced to 
death. They were : 1. Man Kumar Basu Thakur (aged 
21 ), 2. Nand Kumar Dey (25 ),• 3. Durga Das Ray 
Choudhary (25 ), 4. Niranjan Barua ( 23 ), 5. Chitta- 
ranjan Mukherjee (24), 6. Phani Bhushan Chakravarti 
( 23 ), 7. Sunil Kumar Mukherjee (22), 8. Kallpad H. 
( 23 ), and 9. Virendra Mohan Mukherjee ( 21 ). Out of 
the remaining two, one was awarded life-term imprison¬ 
ment and the other was sentenced to rigorous imprisonment 
for 7 years. 

All the nine accused were hanged in the Madras prison. 
Their bearing and their courage of conviction on the day 
of their execution was matchless and exemplary. Before 
the noose was tightened around their necks, they embraced 
each other and raised the slogan Vande Mataram. The 
young soldiers became martyrs on September 27, 1943. 

Hundreds of similar incidents can be cited. 

The case against the newspaper Bande Mataram was 
being heard at Calcutta. Thousands of young sympathisers 
used to 'gather in the court premises and raise Vande 
Mataram slogans incessantly. The police would resort to 
lathi charge to disperse them. A youth who did not 
tolerate the police excesses, sprang upon an English 
soldier and mauled him. The youth was Sushilchandra 
Sen. He was convicted and tried on August 22, 1907 
and was awarded a sentence to receive fifteen cane lashes, 
which was executed immediately. In Sushilchandra Sen’s 
honour, a public meeting was held in Calcutta on 
August 28 in the College Square. The schools and colleges 
were boycotted for the day. Surendranath Bannerji sent 
to Sushilchandra Sen a gold medal as a present for his 
courage. Vande Mataram slogans and the song were heard 
in the nooks and corners of Calcutta on that day. 
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Innumerable were the boys and youngsters who braved 
cane lashes for shouting Vande Mataram. 

In the agitation launched by the Hindu Mahasabha in 
Bhaganagar ( Hyderabad A.P.) against the repressive regime 
of the Nizam, a boy, named Pathak had to pay the penalty 
of his dear life for shouting Vande Mataram. But till the 
last breath Vande Mataram was on his lips. 

One Shree Ramachandra was a student of the B.A. class 
(1938) in the Osmania University, Hyderabad. There was 
a ban on singing ‘ Vande Mataram ' in the University 
campus. Despite the ban Shree Ramachandra sang the song 
and thus violated the ban order. He was arrested, tried and 
awarded a sentence of imprisonment for 18 years. In prison 
also he started singing 'Vande Mataram ' for which he was 
given cane lashes. However, he was released earlier. Shree 
Ramachandra was honoured with the title ‘ Vande Mataram 
Ramachandia ’ by Swatantryaveer Savarkar at the Pandhar- 
pur session of the Hindu Mahasabha and thus he came to 
be known as ‘ Vande Mataram Ramachandra Rao 

Sitaram Seksaria, a freedom fighter recounted in a speech: 
“ Vande Mataram meant defiance and disapproval of every¬ 
thing done by the British Government. The patriots suffered 
the inhuman police atrocities with courage and fortitude and 
underwent punishments—the brutal lathi charges, putting 
on ice slabs, prickings etc., with the ^Iogan of Vande 
Mataram. Whenever any political prisoner w^as brought into 
the cell or taken out, or whenever a counting of the 
prisoners v^as done, shouts of ' Vande Mataram' were 
raised and ‘Vande Mataram' song was sung with the Thali 
and Katori being used as the musical accompaniments for 
the rhythm. In all the Congress sessions, in all the 
processions and in all the political activities the song was 
sung invariably. The political prisoners while being taken 
to courts in police vans or on foot, shouted Vande Mataram 
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by way of greeting when they saw people watching them. 
The slogan was raised while entering the courts and again 
when the judgement was read out. Wherever Vande Mataram 
was sung, the people stood up. ” • 

It is significant to note that Vande Mataram played a 
very important role in all the national movements launched 
by Gandhiji, viz, the ‘ No-lax campaign the ‘ Non-coopera¬ 
tion the ‘ Boycott ’ and ‘ Quit India In the Navy riots 
at Bombay, also the slogan was ‘ Vande Mataram 
Aurobindo, the great commentator on Vande Mataram, 
has clearly analysed the gains from Vande Mataram for 
the nation—the anthem which had been firmly implanted in 
the heart of everyone when the nation was seething with 
anti-British feeling and experiencing national resurgence. 

It was but natural that Bengal should witness an upsurge 
of revolutionary societies and the explosive crusades through¬ 
out. Not only the revolutionaries but even the Congress 
Committee at Barisal preached and resorted to armed 
rebellion. In a period of five years from 1905, i.e., from 
the day Vande Mataram fired the entire Bengal with a frenzy 
of anti-English feeling, as many as 57 armed rebellions broke 
out as listed in the Sedition Committee Report. We can 
have an idea of the situation prevailing then in Bengal and 
the mental conflict»that was raging in the minds of the 
patriots. This report says that a society in the name of 
Anushilan Samiti was started,whose proclaimed aim was ‘ to 
give cultural and social education ’. One of these two was 
working in Calcutta ( W. Bengal) and the other one at 
Dacca ( East Bengal). They had their ramifications through¬ 
out Bengal. The Dacca Samiti had 500 branches and they 
were spread far and wide—even in rural areas. In addition 
to this, many other societies came into being whose actual 
aims were similar : to spread anti-British feeling and to 
organise people for action and to create a favourable 
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atmosphere for anti-British activities. For their work they 
resorted to the use of newspapers, national songs, books, 
secret meeiings, and establishment of similar societies etc. 
Their sole aim was to whip up anti-British and patriotic 
feeling. All of them were engaged in ushering in a 
revolution which in other words meant a general discontent 
in India against the English. 

The repercussions of the happenings in Bengal could be 
seen in all the other parts of the country and the inspiration 
for all these incidents was the anti-partition agitation which 
had spread flames in the form of anti-English feeling. These 
flames were sparked ofiT by the twin words Vande Mataram. 
This fire would have encompassed the whole country into a 
greater conflagration and would have resulted in a bloody 
war against the aliens and India would have certainly wrested 
Independence from the alien rulers had it not been prevented 
by the more sober preachings of the Gandhian philosophy. 
The country would have then known the true value of Inde¬ 
pendence had it been acquired in the natural course of 
history by one's valour. 

The imperial bureaucracy used all the vile methods at its 
command to contain and extinguish this conflagration but 
that could not be. After all it was an alien power aligned 
against spirited and intrepid patriots. Tfce aliens had come 
here to divide, enslave ^d rule. It was but natural for 
the alien government to be apprehensive of being consumed 
in this incineration. 

It is significant to note that although some of our country¬ 
men knew fully well that this agitation had been launched 
for wresting independence and was being e.scalated for that 
ultimate and only goal they did their best to put it out. The 
reason behind all this was nothing else but malice with which 
they were obsessed for they wanted to channelise the course 
of attaining freedom in a particular way and not only wanted 
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to estabJish their own thinking on a firm footing and to 
divert peoples’ minds from any other course to the exclusion 
of their own by creating repugnance to the use of arms and 
claim the entire credit for themselves for attaining freedom. 
For any one who cares to read history between the lines, it 
will be clear that if the upsurge created by Vande Mataram 
had been sustained for a little more time and if a little bit 
more fuel in the form of a still vigorous agitation pursued, 
India’s freedom would have dawned much earlier and not 
in a mutilated form but India as a whole — from Setu to 
Himalayan peaks and from Gangasagar (Bay of Bengal) 
to Khyber Pass and the Sindhusagar (Arabian Sea) on 
the west. The analysis presented by Ram Manohar Lohia 
in his book Guilty Men of India's Partition deserves a 
special reading in this context. The socalled Gandhians 
have not only put out that blaze sparked off by Vande 
Mataram but have perpetrated the heinous crime and the 
meanest sin of opposing the sacred Mantra -Vande Mataram. 


Vm.. .4 



7. The Song 


The twenty-first annual session of the Congress was held 
at Varanasi in 1905. Gopal Krishna Gokhale, who led the 
liberals presided over. The liberals not only despised the 
revolutionary ways but never appreciated the anti-British 
feeling that was permeating throughout the country and 
Boycott even. In spite of this, the radicals had included in 
their programme Boycott and Swadeshi as their means 
for attaining independence. They also got a resolution 
passed condemning Bengal partition. 

Sarala Devi Choudhurani the popular poetess and a 
musician of repute attended this Varanasi session. The 
assembled people expressed their desire to hear ‘ Vande 
Mataram ’ song through her enchanting voice. Though the 
song had been banned in Bengal at that time, it was not 
so in the United Provinces, where the session was being 
held — at Varanasi. As president of the session there was 
no reason for Gokhale to refuse permission to its singing. 
Though he refused permission, the gathering was in no mood 
to listen to what he said. Ultimately Gokhale had to yield 
and permitted singing of a few lines of ‘ Vande Mataram ' 
song. When it once started, how could such an immortal 
song come to an abrupt end ? Sarala Devi sang the complete 
song and when the song was finished there was such thunde¬ 
rous shouting of ‘ Vande Mataram ' which might have led 
Gokhale to believe that the roof was being ripped off. 
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In this very session Surendranath Bannerji also spoke. 
Bipinchandra Pal immediately followed him. But tliroughout 
the session the delegates and the^ audience were raising 
" Vande Mataram ’ slogans punctuating the speeches. 

At the October 1937 meeting of the Congress Working 
Committee held at Calcutta, it was decided to prune Vande 
Mataram to satisfy the Muslims, Later on the Working 
Committee appointed a Committee to examine whether 
Vande Mataram was fit enough to occupy the position of 
the national anthem. The Committee consisted of Maulana 
Azad, Jawaharlal Nehru, Subhas Chandra Bose and 
Acharya Narendra Dev. The Committee was to take the 
guidance of Rabindranath Tagore in its work. The 
Committee endorsed the decision of the Working Committee 
which had already decided to prune the song. 

The fanatic Muslims did not stop at pruning of the .song 
but were bent on uprooting it. For this they tried their best. 
Mohamad Ali Jinnah had all reverence for the song till he 
was in Congress. But when he became the president of the 
Muslim League presented a charter of demands ( dated 
March 17, 1938 ) to Jawaharlal Nehru in which the demand 
to scrap Vande Mataram topped the list. But jawaharlal 
did not yield then.^ 

Here is another incident that happened in the Madras 
Legislative Assembly. The League had shared power with 
the Congress in the 1937 ministries. B. Samba Murthy 
was the Speaker and C. Rajagopalachari was the chief 
minister. At the commencement of the proceedings on 
July 15, 1937, Smt. Lakshmi Shankar Iyer sang Vande 
Mataram. This procedure continued without let or hind¬ 
rance till September 23, when, all of a sudden, Muslim 
League member Sheikh Mohamed Laljan moved an adjourn¬ 
ment motion on the ground that the singing of Vande 
Mataram was ‘ a declaration of war against Islam ’. But 



52 / Vande Mataram 


it received scant support or attention. Vande Mataram 
was sung as usual, when Laljan walked out. When he 
returned he expressed regret for violating discipline, but he 
continued to walk out whenever the national anthem was 
sung. He brought an adjournment motion again on 
September 30. On October 1, Samba Murthy explained 
the meaning of Vande Mataram as interpreted by Aurobindo. 
But it made no impression on the League fanatics. In 
December, the League members adopted the tactic of not 
rising to their feet when the national anthem was sung. On 
December 21, the Speaker yielded to the pressure of the 
Leaguers and permitted the singing of an Urdu song by 
Basheer Ahmed before Vande Mataram. This went on till 
January 27, 1938. On that day, as soon as the Urdu song 
was over, the Muslim Leaguers walked out protesting 
against Vande Mataram. To appease them, from January 
28, 1938 the practice of reciting Ayalas from the Hoiy Qoran 
and a prayer in English was introduced 

Jinnah sent another charter of eleven demands ( 1938 ) 
to Gandhiji when the latter was slaying at Jiihu ( Bombay ). 
The demand to oust Vande Mataram again found the first 
place in the charter. Ultimately, quite distressed, Gandhiji 
wrote in Harijan to the cfiect that be did not want 
a quarrel amongst the Hindus and the Muslims on 
Vande Mataram on the^samc platform. He felt that this 
song should not be misused. But he indirectly gave a hint 
( to the Hindus ) not to sing Vande Mataram in mixed 
gatherings publicly. 

Ramgopal in his book Indian Muslims ( p. 255 ) says thus : 

“ The Congiess had been in office only for a short while 
when the League assembled for its annual session and 
apparently Leaguers had no instances of the lack of fair 

12. Shivaramu, Story of a Song ; Ecstacy and Agony, pp. 126-26. 
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play and justice of the Congress governments towards the 
Muslims. The only instance brought forth at the session 
was of a sentimental nature. It related to the singing of the 
national anthem Bande Mataram with which opened each 
day’s proceedings in Legislative Assemblies in the Congress 
provinces. Bande Mataram had been sung during the 
Congress movements against the British rule limes without 
number. All public meetings began with its recitation in 
chorus. It imparted courage and patience to processions, 
in maintaining their progress in the face of firings and lathi 
chaiges. it had become a form of salutation among 
congressmen. In fact it was inseparably associated with 
nationalism and every manifestation of it. Such was Bande 
Mataram to which Congressmen clung as a supreme national 
sentiment and to which the League was now taking excep¬ 
tion. During the freedom movement, those who suggested 
that this song should become the national anthem, explained 
that Bankim had given revolutionary ideas to the people 
of his age, and that he had chosen Muslim rulers as the 
target of the fury of the Sanyasins, apparently because if 
the British had been made the target, the novel would have 
been suppressed and the author’s intent frustrated. When 
patrioti.sm was just rising in Bengal, it was invoked by 
early Bengali nationalists to arouse patriotic sentiments 
among educated people with the spread of national senti¬ 
ments from Bengal to other parts of the country, the song 
also spread, becoming as dear as the motherland itself. 
The Muslims were half a century too late to say that nationa¬ 
list India should abandon it. The League stecied clear of 
this histoiy and expressed its resentment against public 
singing of Bande Mataram. The resolution it adopted .said : 
‘ This meeting of All India Muslim League strongly con¬ 
demns the attitude of the Congress in foisting Bande 
Mataram as the national anthem of the country as callous, 
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positively anti-lslamic, idolatrus in its inspiration and ideas, 
and definitely subversive of the growth of genuine nationa¬ 
lism in India. This meeting further calls upon various 
members of various legislatures and public bodies in the 
country not to associate themselves in any manner with "this 
highly objectionable song.’ 

Thus the lead for such an anti-Vande Mataram stance 
was given by the League itself. 

Even after so many appeasements and the efforts of the 
Congress to please the Muslim community leaders no change 
in their attitude has taken place but the antagonism to 
things Indian is still rankling in the minds of these political 
minded Muslim leaders which is exhibited by the following 
recent incident. 

When Shiv Sena came into power in the Bombay Muni¬ 
cipal Corporation in 1975, the party decided to start the 
proceedings v/ith ‘ Vande Mataram ’ song. This was objected 
to by the Muslim League party led by one Mr. Banatwala. 
Vande Mataram which was being sung in Municipal schools 
in Bombay as part of daily prayer has also been stopped 
due to the opposition of these Muslims. 

Here is what Ram Jethmalani, a noted lawyer of Bombay 
has to say : 

“ .. Mr. Banatawala’s interpretation of the principles 
of Islam has reached its vicious worst. 

“ God is called Rabb for his quality of ‘ Rubbu biyat ’ 
which means ‘ nourishing ’. This is the quality which God 
shares with the Mother who too provides nourishment for 
the body and soul of her children. 

“ The national soil too shares this divine attribute. If 
we bow to God for his limitless ‘ Rubu biyat the same 

13. Indian Mustims. p. 2SS. 
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gratitude is due to tlie national soil which provides not only 
physical sustenance but also spiritual exhilaration. 

“ Vande Mataram was sung at the Indian National 
Congress of 1896 in the presence p/ a large number of 
Muslim intellectuals. In 1906 it was sung during the Bengal 
Provincial Congress under the presidentship of a Muslim. 

“ It is only some mischievous and obscurantist Muslims 
who wished to throw spanners in the works of the national 
movement who occasionally protested against it. 

“ One is not surprised that Mr. Banatawala and his 
League should seek to revive and perpetuate the mischievous 
past. What is tragic is that other parties and individuals 
in their insensate quest for political power help them look 
respectable. 

Guru Dutt has also shed some light on this attitude of 
the Muslim League. He says ; “ The Congress has always 
been very sensitive to the sentiments of the Mohammedans. 
But even they did not raise any objection to it in the beginn¬ 
ing of the national movement. Even the attention of the 
Muslim League did not go this way up to the year 1933 
or 1934. In 1922 the Congress introduced Iqbal’s Hindustan 
Hamara as a supplementary national song. It was simply 
to please the Urdu-knowing public. Hindustan Hamara 
was found to be s*tale and fiat before Vande Mataram, and 
it could not take the place of a national anthem. Moha¬ 
mmedans in spile of their sojourn in India for more than 
a thousand years have not been able to pick up sufficient 
Sanskrit words or Hindu mythology to understand Vande 
Mataram. Anything and everything connected with the old 
traditions, literature and culture of the country is considered 
by them as anti-lslamic. Thus, encouraged by the leaders who 
introduced Hindustan Hamara^ as a concession on the 

4. Indian Express. Bombay, January 29, 1975. 
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Congress platform, they put forward their claim that Vande 
Mataram be displaced by Iqbal’s song. This song is in 
Persianised Hindustani and that is its only qualification. 
This does not go any* way beyond the physical aspect of 
the country.”^® 

Later on while addressing a gathering of students, 
Gandhiji said that Vande Mataram song should not be 
imposed on others (meaning thereby the Muslims ). Here 
is what Tendulkar has to say : “ On August 23, Gandhi 
referred to the cry of Allah-O-Akbar to which some Hindus 
had objected. He held that it was probably a cry meaning 
that nobody other than god which is a greater one, had 
not yet been produced by the world. It was a soul-stirring 
religious cry, which meant God only was great. There was 
nobility in the meaning. Did that cry become objectionable, 
because it was in Arabic ? He admitted that it had in 
India questionable association. It often terrified the Hindus, 
because sometimes, the Muslims in anger come out of the 
mosques with that cry on their lips to belabour the Hindus. 
He confessed that the original had no such association. So 
far as he was aware, the cry had no such association in 
the other parts of the world. If, therefore, there was to be 
a lasting friendship between the two, the Hindus should 
have no hesitation in uttering the cry d>gether with their 
Muslim friends. God was known by many names and had 
many attributes. Rama and Rahim, Krishna and Karim 
were all names of the one God. “ Sat Shri Akal ” was an 
equally potent cry. Should a single Muslim or Hindu 
hesitate to utter it? It meant that ‘ God was and nothing 
else was ’. The Ramdhun had the same virtue. 

“ Gandhi then came to ‘ Bande Mataram ’. That was no 
religious cry. It was a purely political cry. The Congress 

15. Guru Dutt, First Year of Congress Rule. pp. 71-72. 
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had to examine it. A reference was made to Gurudev 
about it. And both the Hindu and the Muslim members 
of the Congress Working Committee had to come to the 
conclusion that its opening lines were»free from any possible 
objection, and he pleaded that it should be sung together 
by all on proper occasions. It should never be a chant to 
insult or to offend the Muslims. It was to be remembered 
that it was the cry that had fired political Bengal. Many 
Bengalis had sacrificed their lives foi the political freedom 
with that cry on their lips. Though, therefore, he felt very 
strongly about ‘ Bande Mataram ’ as an ode to Mother 
India, he advised his League friends to refer the matter to 
the League High Command. He would be surprised, if 
in view of the growing friendliness between the Hindus and 
the Muslims, the Muslim League High Command objected 
to the prescribed lines of ‘ Bande Mataram the national 
song and national cry of Bengal which sustained Bengal, 
when the rest of India was almost asleep and which was, 
so far as he was aware, acclaimed by the Hindus, as well 
as the Mu.slims of Bengal. No doubt, every act must be 
purely voluntary on the part of either partner. Nothing 
could be imposed in true friendship.”^® 

Gandhiji had hailed Vande Mataram as a song of the 
entire nation in 1927 in the following words : “ No matter 
what its source was, and how and when it was composed, 
it had become a most powerful battle-cry of Hindus and 
Muslims of Bengal during the partition days. U was an 
anti-imperialistic cry. As a lad when I knew nothing of 
Anandmath or even Bankim, its immortal author, Bande 
Mataram had gripped me when 1 first heard it sung; it had 
enthralled me. It never occurred to me that it was a Hindu 
song or meant only for the Hindus. Unfortunately, now 

16. D. G. Tendulkar, Mahatma, Vol. VIII, pp. 110-11. 
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we have fallen on evil days. All that was pure gold before 
has become base metal today. In such times it is wisdom 
not to market pure gold and let it be sold as base metal. 
I would not risk a single quarrel over singing Bandc 
Mataram at a mixed gathering. It will never suffer from 
disuse. It is enthroned in the hearts of millions. The 
flag and the song will live as long as the nation lives.” 

But this ingenius statement indeed, stood for the 
eradication of the song only to please the Muslims ! What 
a greater misfortune can the country have than this ? 

Is this not disservice to the thousands of patriots-both 
revolutionaries and believers in non-violence who sacrificed 
their lives and scaled the gallows shouting Vande Mataram 
and spread the fire of patriotism in the nooks and comers 
of the country ? 

It is unfortunate that the socalled followers of Gandhiji 
have not deviated from the path laid down by Gandhiji 
and have done still greater harm to the country in several 
ways. The history of India from 1947 to the present day, 
if studied impartially, endorses the above statement. The 
Congress people in power have attempted the impossible, 
to change the natural course of history by artificial means. 

Throughout its history the Muslim League has harboured 
anti-Indian and anti-Hindu feelings and even today its 
attitude remains almost j.he same. The Congress and its 
leaders were pursuing a miragelike policy of appeasement 
of the Muslims at the cost of the nation. 

The Congress itself says this : “ The Muslim League and 
some other communal bodies came on the scene in 1906 
and later, but they worked more for the gain of certain 
communities than for national liberation and regeneration. 
They can be said to have done positive harm to the country 
by fostering the communal outlook which was exploited 
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by foreign rules. It was rank communalism that led finally 
to the tragic partition of the country. ” 

In 1940 a ‘ Code ’ was prepared for Congress workers in 
which they were prevented from singing Vande Mataram 
while the Muslim representatives in the Congress were per¬ 
mitted to sing an Urdu song of Bashir Ahmed. Not only 
this, they were permitted to say some hymns from the Holy 
Qoran. This only suggests that the Mahatma and his 
Congress proteges and favourite disciples could go to any 
length to appease the fanatic Muslims. 

Congress ministries were installed in power in mid-July 
1937 m some provinces. Since then, i.e., within eight 
months of the rule Muslim League raised a hue and cry 
alleging unfair treatment to the Muslims in the Congress 
administered States, and appointed a committee of enquiry. 
It was headed by the ruler of Pirpur. The Committee 
submitted its report on November 15, 1938 which is 
known in history as the Pirpur Report. About the 
baseless allegations and misrepresentation of facts in this 
report, Dr. Rajendra Prasad, who was then President 
of the Congress has recorded as under ; “ I might just 
mention some of the prominent points in the charges. 
The Bandc Matarajn song was regarded as one of the 
causes of conflict between the two major communities. 
It may be mentioned that the song was composed in the 
eighties of the last century and has remained popular since 
the early years of the present century not only in* Bengal 
but even in other Provinces. It has been sung in Con¬ 
gress and other Assemblies almost regularly since then. 
Mr. Jinnah himself was a prominent member of the 
Congress for at least fifteen years when it used to be sung 

17. Handbook for Co/igtessmen, published by Congrc>s Central 
Publicity Board. Year of publication not mentioned. 
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there and never found anything objectionable in il from 
the Muslim point of view. It was sung in innumerable 
gatherings in the days of the Khilafat agitation when 
Congress had the support of Muslims in its fight as never 
before or since, but it was never objected to in those days. 
Yet it was made one of the major grievances and causes of 
conflict after the Congress Ministries were established and 
is mentioned as the very first in the Pirpur Report. The 
Congress Working Committee, however, to meet all possible 
objections and to remove all possible misunderstanding 
directed that only the first two stanzas of it should be sung. 
The possible objection on what may be called the religious 
aspect of it was thus removed. It was said, however, that 
the Musalmans could not forget the background of the 
story in which the song occurs. It may be safely asserted 
that not one in a thousand outside Bengal knew anything 
about the story until it became necessary to requisition it as 
a justification for objecting to the song. The above 
statement assumes significance as it comes from no less 
a person than the first President of the Indian Republic, a 
leader of the Congress, a man who had the same love for 
Muslims as for the Hindus, a man very close to Gandhiji 
and a resident of north India, particularly of Bihar, a man 
known for his calmness and who was a‘devout Hindu. The 
unhappiness and the acute helplessness that struck him is 
quite evident. Dr. Rajlndra Prasad has referred to The 
Meaning of Pakistan of F. K. Khan Durrani in several 
places in his book India Divided. What the Muslims 
felt about Vande Malaram can be judged from these 
references. 

F. K. Khan Durrani has said that Vande Mataram is 
directed towards the re-establishment of Hindu supremacy 

18. Rajendra Prasad, India Divided. ( May 1964 ) pp. 147-48. 
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and creating ill-will against the Muslims. ( The Meaning 
of Pakistan^ p. 129 ). He also asserts the basic principles 
behind Vande Mataram to be the political antipathy 
between the two communities ( Hindus and Muslims ) and 
the mistrust. ( ibid, p. 67). Thus the seed of opposition 
to Vande Mataram was sown by the Muslim League and 
the Congress watered it to grow into a mammoth tree by 
its meak and submissive policy and was ever ready to appease 
the Muslim fanatics at the cost of nation's interest even. 

Here is another incident relating to Kakinada Session 
(1923) of the Congress when Mohammad Ali, the leader of 
the Kliilafat movement had occupied the chair as President. 
Pandit Vishnu Digambar Paluskar had created a precedent 
of singing Vande Mataram publicly, in the Congress sessions 
annually. He remained invariably present at all the sessions 
of the Congress since 1915 and sung Vande Mataram. He, 
as usual, stood up to sing Vande Mataram at this session 
aNo. No sooner the words Vande Mataram had been 
uttered, Mohammad Ali, as if stung by a scorpian, 
screamed and said that music v/as anli-lslamic and so he did 
not permit its recitation. Here runs a report of the incident: 
“ When Vi.shnu Digambar rose to sing Vande Mataram in 
confirmity with tradition, Maulana Saheb raised an objection 
on the ground that music was taboo to his religion. The 
leaders assembled were completely bewildered. Vishnu 
Digambar was incensed, and hit back : ‘ This is a national 
forum, not the pallform of any single community. This is 
no mosque to object to music. There is no justification for 
a ban on music here. When the President could put up with 
music in the presidential procession, why does he object to 
it here? ’ Having silenced the President and without waiting 
for his reply, he proceeded to sing Vande Mataram and 
completed it. Respect for his sense of national pride and 
love of the motherland grew. The people admired him 
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heartily. None of the Congress leaders who had hailed 
Vande Mataram as embodying the spirit of the nation and 
who had derived inspiration all these years had the guts to 
say on this occasion against the behaviour of the President. 

Here is another incident pertaining to another illustrious 
son and great musician of India. 

Pandit Omkarnath Thakur sang the Vande Mataram 
Song at the Congress session in Abdul Gaffarnagar in 
1935. The song was pruned by Congress in 1938. The 
same year he was invited to sing the Vande Mataram song 
in Haripura Congress. Omkarnath Thakur declined to 
sing the pruned song. 

Prior to August 15, 1947, that is before the first day of 
our Independence, he was in Madras, staying in Wood¬ 
land Hotel. The local Director of the All-India Radio 
met Pandit Omkarnath Thakur and conveyed a message 
from Sardar Vallabhabhai Patel. Pandit Omkarnath had 
been requested to sing the ‘Vande Mataram ' song in the 
early morning of August 15. Pandit Omkarnath said : 
“I am ready, but on one condition. I shall sing the com¬ 
plete song and not the pruned one." Sardar Patel was con¬ 
tacted. Sardar Patel agreed. Pandit Omkarnath Thakur 
sang the complete song with which our* first Independence 
Day was ushered in. 

Vande Mataram song was also being stifled on the All 
India Radio systematically under government direction. 
Government had no objection to ‘ Sare Jahanse Acchha ’ 
but had all the objection to Vande Mataram. 

In pre-Independence days one Mr. Bukhari, a Muslim, 
was the Director of Bombay Station of All India Radio. 
He refused permission to Master Krishnarao to sing Vande 
Mataram on the radio. When once Master Krishnarao 

19. Viihnu Digambar Paluskar National Book Trust, P. 54. 
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attempted to sing Vande Mataram in sipte of the objection, 
Bukhari switched off the mike. At that very moment 
Master Krishnarao took a vow ‘ If I can't sing Vande 
Mataram on the Radio, I shall not sing any other song also 
on the Radio, ’ and he boycotted the Radio for several years. 
To remove the injustices done to Vande Mataram, the noted 
musician of Maharashtra Master Krishnarao gave single 
handed and a valiant battle at great self-sacrifice. He never 
minimised his efforts which you will read in the next 
chapter. 

Barrister Nariman had also raised a question in the India 
Council about Vande Mataram. The newspapers also gave 
vent to this great injustice. But all this proved a cry in the 
wilderness. Ultimately, however, Sardar Patel removed 
the impediments for Vande Mataram through the good 
offices of Dadasaheb Mavalnkar. And Master Krishnarao 
re-entered the studios of All India Radio and in the presence 
of Bukhari himself started his programme with Vande 
Mataram. Since then the ban on Vande Mataram has been 
lifted. 

This is how the communal minded Muslim members of 
the League drew strength and courage to oppose the Congress 
from within and ^^ithout and Congress yielded to their 
pressure. 



8. The Tune 


A reference to the singing of Vande Mataram in Raag 
Malhar is made in Anandmath ( Pt. 1, ch. 9) itself. 

It was for the first time that Pandit Paluskar sang it in 
the Lahore Congress session in Raag Kafi. The song 
broadcast from All India Radio today is in Raag Sarang. 

The noted Marathi writer Mama Varerkar has referred 
to the tune and the music in his introduction to the abrid¬ 
ged translation of Anandmath. He says (Introduction, 
p. 4 ) ; “ Akshayachandra Sarcar, in his article on Bankim 
Chandra has recorded that ‘ When Anandmath was being 
wrilien, Kshetra Nath Mukhopadhyaya was also a deputy 
collector like him. They were staying adjacent. He used 
to visit Bankim Chandra in the evenings and similarly 
Bankim Chandra also used to return the calls. Rshetra- 
babu was expert in music. He set this^ song to tune in 
Raag Malhar with the aid of table harmonium. Bankim 
Chandra had made a few^changes in the song as per the 
suggestions of Kshetrababu to suit the notations of the 
Raag and the rhythm. ” 

Vande Mataiam was sung for the first lime by the great 
poet Rabindranath Tagore in the Calcutta Congress (1906). 
He had given his own tune for the song. The tune set in 
Raag Kafi by Pandit Paluskar attained more popularity. 
The song has been sung in different Raagas also. Master 
Krishnarao set it to tune in Raag Zinzoti with a little 
modification. 
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Master Krishnarao has given such a tune to the song 
that even an ordinary man can sing it. He has selected 
some notations of Raag Zinzoti and set the song to music. 
The song is not in Raag Zinzot/ completely. Master 
Krishnarao has called this new Raag as Rashtriya Raag. 
This is set in Trital. This song can also be sung in Kerva. 

Pandit Jawaharlal had declared that Vande Mataram 
could not become the National Anthem as it could not be 
set to tune for the band. But Master Krishnarao disproved 
this scientifically. For this purpose Master Krishnarao 
struggled so much that he became as to be called ‘ Vande 
Mataram Krishnarao ’ 

All the efforts of Master Krishnarao were not limited 
to set the song to music. His earnest desire was, as an 
expert musician and an authority on musical scales, to see 
that even ordinary people could sing the song tolerably 
well. For this reason alone, he took extra pains and set 
the song to a tune and he also proved that anyone could 
sing the song in a particular raag. 

The song was brought on the disc for the first time by 
V. Shantaram the noted film producer in Prabhat Film Co. 
in 1938. Then Master Krishnarao was Music Director 
there. Later on h» set the song to band music also. For 
doing this, he actually participated in the police march, 
several times. 

During this very period discussions were going on in 
Delhi regar ding the national anthem. Master Krishnarao 

20. Shri H. V. Alias Bapurao Datye, the author of ' Gaymi Kala ' 
The art ot Singing )’ and a noted expert in Band music, sought 
an interview with Master Krishnarao on the Ramanavami day of 
l<i68 at Pune. Prom that interview, one can know the etforts 
put in by Master Krishnarao and the outcome of that whole 
episode. 

Vm...5 
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through a telegram to Pandit Nehru, requested him to take 
into consideration his views about the national anthem as 
coming from a man knowing music. When he received an 
intimatiim from Delhi, he rushed to Delhi and gave a demon¬ 
stration of his tune and how it could suit band music also. 
He had taken with him a record which he had got manufact¬ 
ured earlier at the His JVlasters Voice Co. Leaders like 
Babu Rajendra Prasad, Mahavir Tyagi, Pandit Nehru, 
Vallabhabhai Patel, Dadasaheb Mavalankar, Satyanarayana 
Sinha etc., witnessed the demonstration, and expressed 
their unqualified approval. A leader from Bengal, who 
heard Master Krishnarao’s tune, admitted that the music 
which Master Krishnarao had given to the song was much 
superior. 

After the above episode, it was also put to test on band 
through the good offices of General Cariappa, who was 
then Commandcr-in-Chief, whether the song suited the 
military band music. There also Ganapat Singh, the 
bandmaster, declared that the music and tune suited very 
well. Master Krishnarao, after return from Delhi, through 
the good offices of Mr. Bharoocha, the then Police Commis¬ 
sioner, and Mr. C. R. Gardner, the insliuctor and conductor 
of the Navy Band, tried it on the navy band by working 
continuously for eight days. At the same time a trial was 
conducted in England a^o. ft was confirmed from both 
the places that the tune suited band music perfectly well, 
Mr. Gaidner, an expert music director confirmed that 
Vande Mataram song had depth also. 

Master Krishnarao did not rest at this. He reached Delhi 
again in 1949. With great difficulty he could secure an 
interview with Pandit Nehru and permission to present a 
demonstration of his tune and the song sung on band music, 
in the meeting of the Constituent Assembly. Master 
Krishnarao demonstrated and proved that Vande Mataram 
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could be sung on band music within one minute and five 
seconds perfectly well. He also sang the song himself. 
Pandit Nehru himself congratulated Master Krishnarao with 
the words, “ Masterji apne accha kam kiya The Con¬ 
stituent Assembly members themselves gave an ovation to 
Master Krishnarao by a thunderous clapping. 

Dilip Kumar Roy, a noted musician also had given a 
tune to Vande Mataram and had made efforts to make it 
the national anthem. He has given some details in his 
book ‘ Among the Great' \ His heart was burning at the 
efforts of Pandit Nehru to instal another song which lacked 
purity as the national anthem in place of Vande Mataram. 
He had set it to tune for singing in chorus. With the prior 
approval of Gandhiji, he sung it on October 29, 1947, in 
a prayer meeting of Bapuji at Delhi. Earlier in the morning 
Gandhiji had heard it sung by Dilip Kumar Roy at his 
residence in Birla House. Dilip Kumar Roy had also sung 
‘ Hindustan Hamara ’ there to show the contrast. 

Gandhiji praised Dilip Kumar Roy at the prayer meeting. 
He said that Dilip Kumar Roy had sung for him both the 
great Vande Mataram and Hindustan Hamara in the tunes 
set by him. “ 1 liked ( Vande Malarm ) very much. Parti¬ 
cularly the tunc given to Vande Mataram befits the great 
song ”, said Gandfliji. Dilip Kumar Roy was overwhelm¬ 
ed with satisfaction, when he heard this commendation 
from Gandhiji. He was convinced about the position of 
Vande Mataram and thus he left Delhi with very high hopes. 

Later on all his hopes vanished into the thin air as things 
had taken a different course. 



9. The Inscrutable - Nehru 


It has already been narrated what eflbrts Master Krishnarao 
put in to inslal Vande Mataram in its proper place as the 
national anthem. When Master Krishnarao finished the 
demonstration in the Constituent Assembly, Pandit Nehru 
congratulated him. At that \ery moment, Bapusaheb Gupte 
( Congress ), who was standing close to both, said “We 
may give Vande Mataram the status oj' the national anthem.” 
Pandit Nehru immediately inlerupplcd to correct him, “ shall 
give equal status This happened in 1949. That means the 
Constituent Assembly had not completed its assignment and 
the National Anthem was to be decided after a discussion 
in the Constituent Assembly as it was repeatedly being told. 
But Nehru had decided about the National Anthem 
unilaterally. 

Pandit Nehru was well aware that if the question of 
the National Anthem was to be decided by a majority of 
opinion in the Constitueij^t Assembly, his views shall not 
prevail. Therefore, he made a statement before the Con¬ 
stituent Assembly on August 25, 1948. He said, : “ The 
matter came to a head on the occasion of the General 
Assembly of the U. N. in 1947, in New York. Our delega¬ 
tion was asked for our national anthem to be played on a 
particular occasion. The delegation possessed a record 
of Janaganamana and they gave this to the orchestra to 
practice. When they played it before a large gathering, it 
was ^eatly appreciated. This orchestral rendering of 
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Janaganamana was recorded and sent to India. Our defence 
services bands began to play this tune and foreign embassies 
and delegates began to use it whenever required. Apart 
from general appreciation with which'this tune was received, 
there was at that time not much choice for us as there was 
no proper musical rendering of any other national song 
which we could send abroad. At that time 1 wrote to all 
the provincial governors and asked their views about 
adopting Janaganamana or any other song as national 
anthem. I asked them to consult their Piemiers before 
replying. 1 made it perfectly clear to them tliat the final 
decision rested with the Constituent Assembly, but owing 
to the urgent need of sending some directions to foreign 
embassies and the defence serviscs, a provisional decision 
became essential. Everyone of these governors, except 
one (the Governor of Central Province ) signiliced his 
approval of Janaganamana. Thereupon the Cabinet consi¬ 
dered the matter and came to the decision that provi¬ 
sionally Janaganamana should be used till such time as 
the Constituent Assembly came to a final decision.” 

Really speaking there was no necessity of going into the 
question as to which song should be the national anthem 
of India. The Congress had already mutilated the song 
in 1937 to appease if section of the fanatic Muslims and for 
the same weakness but under a different garb Pandit Nehru 
dethroned this revolutionary song from the pedestal of 
national anthem. , 

In his introduction to the Tagore Cantenary Volume, 
Nehru says : “ During my last visit to him, 1 requested him 
to compose a National Anthem for the new India. He 
partly agreed. At that time 1 did not have Janaganamana, 
our present national anthem, in mind. He died soon after. 
It was a great happiness to me when some years later after 
the coming of independence, we adopted Janaganamana 
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as our National Anthem. 1 have a feeling of satisfaction 
that I was partly responsible for this choice not only because 
it is a great national song, but also because it is a constant 
reminder to all our people of Rabindranath Tagore. ” The 
statement clearly goes to prove who was at the bottom to 
replace Vande Mataram by Janaganamana, which was not 
at all a national song. 

It has to be remembered that Nehru enjoyed such 
commanding position in the Congress that none could dare 
to oppose him nor express any contrary view to what he 
said, lest he should incur the displeasure of Nehru with the 
consequential result that he would lose his position, which 
he knew, lusted so long as he enjoyed the confidence of 
Pandit Nehru. What position Nehru enjoyed then has 
been described by Percival Spear : , Apart from his 

personality he enjoyed certain other advantages. He was 
son of a brilliant father in the select circle of major leaders 
during the twenties and he came from the heartland of 
northern India and core of the modern national movement, 
the middle Ganges valley. He was successively the dis¬ 
ciple, favoured son, and lieutenant of Gandhi, the patron 
saml of the movement, so that much of the veneration 
attached to the Mahatma descended to him. He was the 
idol of the younger left wing Congressmen for many years. 
Finally, he had graduate^ with flying honours in the 
Congress school of national distinction, political imprison¬ 
ment, He was thus, afiei the death of Patel, the only surviv¬ 
ing founding father of the nation. He carried with him 
something of the magic aura of the Mahatma for the masses 
and all the prestige of a forward-looking nationalist for the 
classes. He was thus, after 1950, the master of the Congress 
and so the master of India. His national prestige made 
him indispensable, a fact underlined by occasional threats 
of resignation, and his iiidispensability increased as the 
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patriotic ardour of Congress decreased and abuses crept 
in. He might be the king who had evil advisers or the King 
who was deceived or wrongly informed, or the King who 
misunderstood, but he remained th& King.’’^^ 

“ It is unfortunate that some kind of argument has arisen 
between Vande Mataram and Janaganamana. Vande 
Mataram is obviously and indisputably the premier national 
song of India, with a great historical tradition and intimately 
connected with our struggle for freedom. That position 
it is bound to retain and no other song can displace it. It 
represents the passion and piognuncy of that struggle but 
perhaps not so much the culmination of it. In regard to 
the national anthem tune, it was felt that the tune was more 
important than the words, and this tune should be such 
as to represent the Indian musical genius as well to orchestra 
and band music, and to being played abroad. The real 
significance of the national anthem, is perhaps more abroad 
than in the home country. Past experience has shown 
that Janaganamana tune has been greatly appreciated and 
admired abroad. It is very distinctive, and there is a 
certain life and movement in it. It was thought by some 
people that the Vande Mataram tune, with all its very great 
attraction and historical background, was not easily sui¬ 
table for orchestras in foreign countries, and there was not 
enough movement in it. It seemed, therefore, that while 
Vande Mataram should continue to be the national song 
par excellence in India, the national anthem tune should 
be that of Janaganamana and the wording of Janaganamana 
to be altered suitably to fit in with existing circumstances.”^^ 
The statement raises many issues however, the replies to 
which given by Nehru do not convince the countrymen. 
How did the Indian delegation to the U. N. come to possess 

21 Percival Spear, A History of India, Vol. 2, pp. 244-45. 

22, Glorious Thoughts of Nehru p. 139. 
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a record of Janaganamana to the exclusion of Vande 
Mataram ? Whether ‘ appreciation of others ’ is so 
important in the case of national anthem of a country ? 
Where was the necessity of getting an orchestral rendering 
of a song from a foreign land ? It is a matter of general 
knowledge that our delegations should possess our national 
flag and the national anthem for presentation in world 
bodies and international gatherings. How was this fact 
not taken note of while sending a delegation ? Was not 
Vande Mataram already set to tune and was acclaimed by 
experts as fit for the national anthem ? The argument 
that the Governors of various States were consulted is noth¬ 
ing but only a clever way of eliciting the desired opinion. 
No governor then could risk to go against the wishes of the 
great leader Pandit Nehru at the cost of being eclipsed in 
such an enviable post. As the decision of the Cabinet 
was a provisional one. the matter could have come for 
discussion before the Constituent Assembly as a matter of 
routine. Why a discussion on this issue was avoided in 
the Constituent Assembly deliberately? What led Pandit 
Nehru to make a distinction between Vande Mataram and 
Janaganamana as the national song and national anthem 
respectively which till then never existed ? Who can 
swallow the argument but the Congress knaves that ‘ the 
tune was more important than the words’ ? Vande 
Mataram fulfilled all the^conditions which according to 
Nehru were a sine qua non for acquiring the position of 
National Anthem. The tune had already represented 
Indian musical genius, it could suit the orchestra very well. 
About his argument that ‘ the real significance of the 
national anthem, is perhaps more abroad than in the home 
country ' one has necessarily to disagree and probably no 
patriot would endorse such a view. About the national 
anthem Aurobindo has said, ” The ideal national anthem, 
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therefore, brings out in full the reality of the single being 
whose multiple expression is the myraids living in a country. 
We may aigue against the power of nationalism, we may 
say that modern progressive thought'*minimises nationalism 
in the hope of achieving a world unity. But the very fact 
that we are talking of a national anthem implies the import¬ 
ance of the national being. 

What ‘ life and movement ’ Nehru saw in Janaganamana 
he alone knows. Here arc a few opinions about 
Janaganamana : 

“ Janaganamana, on the other hand, was written by the 
great poet Rabindranath Tagore, but the occasion of its 
writing leaves a chill in the hearts of those who know it. 
It was not written to rouse any kind of patriotic emotions 
in the hearts of the Indian public. It, in fact, is the offer¬ 
ing of gratitude at the feet of King George V by a grateful 
Bengali heart. 

The following are the other extracts from contemporary 
writings to prove that Janaganamana was written with a 
special purpose i.e. to welcome the Emperor King George V. 

The Statesman in its issue of December 28, 1911 says, 
“ The Bengali poet Babu Rabindranath Tagore sang a song 
composed by him,specially to welcome the Emperor.” 

The Englishman in its issue of even date affirmed, “ The 
proceedings began with the singing of Babu Rabindranath 
Tagore of a song specially composed by him in honour of 
the Emperor. ” 

The Indian endorsed the same view in its issue of 
December 29, 1911, and said, ” When the proceedings of 
the Indian National Congress began on Wednesday 27th 
December 1911, a Bengali song in welcome of the Emperor 

23. Mother India, Aurobindo Ashram, Aug. Sept., 1948, 

24. Guru Dutl, The First Year of Congress Rule, pp. 70-74. 
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was sung. A resolution welcoming the Emperor and 
Empiess was also adopted unanimously.” 

The above extraets only go to prove that Janaganamana 
song was written for Ji special purpose and it had nothing 
to do with nationalism or patriotism. How could such 
a song be imposed on this land as the National Anthem ? 

The Constituent Assembly, everybody had thought, 
would discuss the issue of National Anthem. Everyone had 
almost believed that it was a foregone conclusion that 
Vande Mataram would occupy the place of national anthem. 
But fate had worked the other way. Instead of discussing 
the issue in the Constituent Assembly, a statement with 
regard to national anthem came out : “ Mr. President : 
There is one matter which has been pending for discussion, 
nanxely the question of the National Anthem. At one 
lime it was thought that the matter might be brought before 
the House and a decision taken by the House by way of 
a resolution. But it has been felt that, instead of taking 
a formal decision by means of a resolution, it is better that 
I make a statement with regard to the National Anthem. 
Accordingly I make this statement. 

” The composition consisting of words and music known 
as Janaganamana is the National Anthqm of India, subject 
to such alterations as the Government may authorise as 
occasion arises, and the ^ong Vande Mataram, which has 
played a historic part in the struggle for Indian freedom, 
shall be honoured equally with Janaganamana and shall 
have equal status with it. { Applause ). I hope this will 
.satisfy members.”-'* 

This is how Janaganamana came to be thrust on 
Bharat as the national anthem. Vande Mataram was 
pushed to background. Ultimately Janaganamana came 

25 Constituent Assembly of India, Vol. XII, dateii January 24, 1950. 
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victorious as the national anthem and the Constituent 
Assembly set its seal on it. 

The onesided statement of Pandit Nehru and the most 
unexpected unilateral and final decision of the President 
of the Constituent Assembly raise a host of questions. Many 
such questions were raised and discussed in the columns 
of leading newspapers. 

Whatever questions were raised through the newspapers 
and other writings in contemporary history regarding the 
intention, the doubts, the allegations when reduced to 
a nutshel arc : (i ) Who decided that Vande Mataram 
could not be set to a proper tune ? ( ii) Whether, in the 
history of any nation has such a thing i. e., the replacement 
of the national anthem by another has ever happened ? 
(iii ) What eflbrts did the Government or the Congress 
or Nehru himself make for giving a tunc to Vande 
Mataram ? (iv ) How a record of Janaganamana played 
in ‘he U. N. Assembly could reach there ? (v) If the 
statement of Pandit Nehru made on the floor of the Consti¬ 
tuent Assembly on August 25, 1948 “ that our delegation was 
asked for our national anthem to be played on a particular 
occasion. The delegates possessed a record of Janagana¬ 
mana and they gave this to the orchestra to practise. ’’ 
is to be implicitly believed, naturally it will have to be 
asked : How and for what purpose and by whom the record 
was got produced ? Who under what rules, authorised 
them to carry it to a foreign land ? What has the .Govern¬ 
ment to say about this ? Why the Government hesitated 
to publish all the details ? Who decided the criterion 
that the national anthem should be able to set to tune on 
foreign orchestra or band ? Why all the efforts of Master 
Krishnarao and others not taken into account but thrown 
to the winds ? What right people of any country have 
to decide the tune of the national anthem of a country 
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other then their own ? Why a discussion on such a vital 
question was deliberately avoided at the Constituent 
Assembley ? Who decided that this question be evaded 
by replacement of a statement and a declaration from the 
President of the Constituent Assembly and that too only 
a day earlier before the Constitution came into force, 
although a discussion had been promised on the issue ? 

The people of the country never took the decision of 
the Constituent Assembly lightly. Innumerable were the 
articles that appeared in the press questioning the logic of 
Pandit Nehru and the propriety behind installing Janagana- 
mana as the national anthem. In a gallop poll conducted 
by Akhil Bharatiya Vidyarthi Parishad, 95 per cent of the 
people voted for Vande Mataram as the National y\nthem. 
Sri Aurobindo Ashram discussed this issue in detail in its 
issue of Mother India. 

But all this fell on deaf ears and although the independent 
country saw a quarter of a century pass after this, nothing 
seems to have changed the steel attitude of the persons in 
power till recently. 



10. The Fire 


The stream of Vande Matafam which had its origin in 
a small patriotic village in Bengal assumed the proportions 
of a gigantic river and crossed over the seas and icached 
distant countries like the U. K., Canada and the U.S.A. 
Millions of hearts were sanctified by the waters of this 
stream—Vande Mataram. Even today the song possesses 
the same atomic power. 

It now devolves on every right thinking countryman to 
rethink and reconsider about Vande Mataram. as a sacred 
national duty. Even though the Constitution has dethron¬ 
ed it from its rightful place, it is not impo.ssible to reinstate 
it to its proper glory. The doors of democracy are open 
still. Constitution is not the writing of God. It is an 
instrument framed in a particular conlcsvl keeping in mind 
the people, the circumatances obtaining then, and aspira¬ 
tions of the people. It is the creation of man. It has 
limitations and an end also, ft cannot be endless and eternal. 

If the new generation, after reading this and other books 
on the subject is convinced that a deliberate attempt had 
been made to suppress truth from the countrymen, it has 
a right through constitutional and democratic means to ask 
for a change. Such things have happened in history. India 
cannot be a solitary exception to this. 

Let us recall to our memory what the author of the song 
himself has to say : “ A nation which forgets its own 



78 / Vande Malaram 


history can never regain its past glory; it cannot dive deep 
to search its own self. ” It is not too late for all of us. 
Twentyseven years in the life of a nation is nothing. It is 
as if a moment in a ’nation's life. We have not yet for¬ 
gotten the history of the freedom movement nor the history 
of sacrifices of our brethren, made at the alter of independ¬ 
ence. Let us from this moment itself resolve to restore 
Vande Mataram to its proper place — the National Anthem. 
Let us not swerve away from this great ideal. We shall 
have to sing this holy hymn in the near future. Who can 
suppress Truth for long ? No human attempt to shield 
Truth will ever succeed. This is what history teaches us; and 
history will repeat itself. 

‘ Vande Mataram ’ today s as if a spark covered by ashes. 
But it is eternal fire and the spark in the fire is the spirit 
and vitality in the body of the nation. It is for the present 
generation to decide whether this ‘ fire ’ be allowed ti> be 
extinguished or whether to re-kindle it. 


VANDE MATARAM 



AFFENDICES 
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APPENDIX - A 


SOME MORE LITTLE KNOWN FACTS ABOUT 

‘VANDE MATARAM’ 

(1) Ashutosh Mukherjee, the Vice-Chancellor of the Calcutta 
University, was invited by the Punjab University for deli¬ 
vering the Convocation Address, The then Governor of 
Punjab was also present. Ashutosh Mukherjee, before 
commencing his Address, sang Vande Mataram song 
completely and said, “We should first offer prayers to 
our Mother and then do other activities" and with these 
words he started his Convocation Address. 

Everybody in the audience was afraid that he might incur 
the wrath of the British Governinent for having sung the 
Vande Mataram song. But nothing happened. 

(2) It is informed that Rabindranath Tagore himself gave a 
tune to Vande Mataram song and had shown it to 
Bankim Chandra. 

(3) Vande Mataram song had become popular much before 
it was included in the novel Anandmath. 

(4) Smt. Pratibha Sundari Devi (a member of Rabindranath 
'Qgore's family) and co-editor of ‘Balak’ magazine had 
given notations to the song in 1885, and published a 
poftion of the notations in the ‘Balak’ magazine. 

(5) Bankim Chandra wrote the Vande Mataram song after 
he wrote ‘Amar Durgotsav' (an article). 
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(6) Bankim Chandra got the V^nde Mataram song set to 
tune for the first time by Jadu Bhatta, a noted musician 
of the time. Jadu Bhatta taught music to Rabindranath 
Tagore. In this >^ry tune Bankimbabu himself, Jagadish- 
nath Roy, Hemachandra Bannerjee, Tara Prasad Chatto- 
padhyay and Ramdas Sen were singing the Vande 
Mataram song. 

(7) The first song on disc sung by Rabindranath Tagore was 
Vande Mataram which was recorded by H. Bose in 
1904-05. The time taken for the song is 2 minutes and 
33 seconds. This record is preserved in Shantiniketan. 

(8) it is maintained by some that Purushottamdas Tandon 
the then President of the Congress, resigned his president¬ 
ship as Vande Mataram song was not accepted as .the 
national anthem by the Congress Government. 

(9) The first issue of Vande Mataram English daily 
was published on August 6, 1906, under the editorship 
of Bipin Chandra Pal. The editorial board consisted of* 
Bipin Chandra Pal, Shyam Sundar Chakravarty and 
Hemendra Prasad Ghosh. Sri Aurobindo joined this Board 
later in December 1906 when Bipin Chandra Pal with¬ 
drew. When Aurobindo was arrested in the Alipore Bomb 
case, Bipin Chandra Pal again became the editor in 1908. 
The last issue of Vcmde Mataram came out on October 
29, 1908. 

tiO) The British bureaucracy took such an altitude of venge¬ 
ance against Vande Mataram song and the slogan that 
they wanted the younger generation to develop a hatred 
towards this song and slogan. The Government issued 
instructions to schools to take steps in this direction. 

The Headmaster of Kishorganj Mahavidyalaya ordered 
the students of his school to write 500 times that “it 
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was foolishness to shout ‘Vande Mataram' slogan and 
(o sing the song it was inauspicious." 

(11) Bankim Chandra had the least hatred for the Muslims. 

He wrote in Banga Darsan to th( effect that Bengal 
belonged both to the Hindus and the Muslims and not 
to the Hindus alone. But at that time there was no 
enmity between them. Unity of Hindus and Muslims 
was a must for the prosperity of Bengal. Until such 
time the upper class of Muslims felt that they belonged 
to a different soil^ that Bengali was not their language, 
t-hat they would neither write nor learn the Bengali 
language, but insisted upon carrying on with Urdu or 
Persian, till such time there could be no unity because 
national solidarity could be had only with unity of 
language. (Bang Darsan ,' 1874). 

(12) Maulana Reza-ul*Karim wrote an article in defence of 
*Vande Mataram' and criticised the attitude of those 
Muslims who opposed its singing. The article is entitled 
‘Islam aur Vande Mataram.’ (The gist of the article 
appears as an appendix in this book.) 

(13) Kedar Choudhari brought out ‘Anandmath' in a drama 
form in 1883. The drama was staged under the direction 
of Pratap Jauliari»the president of National Theatre. 

(14) Vani Kumar also brought out ‘Anandmath’ in a drama 
form in 1945. 

(15) Shachindranath Bannerjee brought out ‘Anandrnath’ in 
a drama form in 1962. The drama was staged on 
25-ll~1962 under the direction of Punkaj Mullik. 

(16) From a letter of Pandit Srinarayan Chaturvedi, it is 
confirmed that the Raja of Pumea had translated 
‘Anandmath’ in Hindi in 1904-05, and it was published 
by the Venkateswar Press 
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(17) Jitendra Mohan Bannerjee wrote an article on ‘Vande 
Mataram’ in 'Vasudha* in 1905. 

(18) Bankimbabu’s wrUings had made a deep impression on 
Avanindranath Tagore. He painted a picture of Bharat- 
mata. 

(19) The members of the Anusilan Samiti had to take a vow 
when they were admitted in the Samiti. The second 
vow commenced with the words ‘Om Vande Mataram’. 

(20) The twin words ‘Vande Mataram’ reached the shores of 
Canada carried by the ‘Komagatamaru’ ship, which on 
its voyage touched Singapore, Hongkong etc. 

(21) This song of Bankim Chandra made deep impressions on 
Rabindranath Tagore. This is evident in the writings of 
Rabindranath, particularly in ‘Rajarshi,’ ‘Bau Thakuranir 
Hat’ and ‘Ghare Bahire.’ 

(^2) In the non-cooperation movement days, the Bombay 

Students Non-Cooperation Board brought out a poster in 
which the words ‘Vande Mataram’ are found on the top. 

(23) In a statement published in "VasumatV {\bi\\ year, p.286) 
Rabindranath Tagore has declarad that there is nothing in 
the song to which the Muslims can take objection. This 
statement is believed to have been issued after Jawaharlal 
Nehru met Rabindranath Tagore and discussed with him 
the nature of the objections raised by the then Muslim 
League.. 

(24) Thousands of songs in praise of motherland in various 
languages of India have been written by poets -both 
eminent and others. Even folksongs and ballads have 
been composed containing these words. 

(25) A novel with the title ‘Vande Mataram’ in Marathi 
written by Vishnii Sadashiv Sukhatankar is published. 
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This is also translated into Hindi and hnglisli. 

(26) Several novels with the title ‘Vande Mataram' in Bengali 
were sold on foot-paths of College Street in Calcutta. 

(27) The Faculty of Arts, University of Delhi, has published 
a booklet‘Vande Mataram (Bankim Chandra Chatterjee)* 
in 1967. The book contains the English rendering of 
the Vande Mataram song by Sri Aurobindo and small 
articles by Gandhiji, Jawaharlal Nehru, Pramatha Nath 
Vishi and R. K. Das. 

(28) Sri Nishikant wrote a book under the title ‘Vande 
Mataram' which is published by Sri Aurobindo Ashram 
on Aug. 15, 1949. Nishikant stayed earliei in Shantini- 
ketan tor a long period and then joined the Sri Auro¬ 
bindo Ashram where he stayed till his last. The book 
contains a song with the title ‘Vande Mataram’ which 
runs into 8^/6 pages. 

(29) The Hindi Pracharak Pustakalaya has published a Hindi 
tianslation of ‘Anandmath’ under the title ‘Vande 
Mataram.’ 

(30) A periodical under the title ‘Vande Mataram' was 
being published fiom Calcutta in 1954, the editors of 
which were Alftk Kiishna Chakiavarti and Rama 
Krishna Choudhari. 

(31) ‘Vande Mataram' had attained .so much populaiity that 
people used to write these words m the beginning of 
letters to friends and relatives as a form of salutation 
and also exchange greetings like ‘(Jood morning' or 
‘Ciood evening’. Martyr Chandrasekhar, in his letter 
dated April 26. 1926, written from the Delhi jail, 
instead of using the usual word ‘Pranam' uses the twin 
words ‘Vande Mataram.’ (Sec Manmathanath Gupta, 
'Kranti Data Bhagat Singh Aur Unaka Yug* pp.184-85). 
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Similuiiy Kaka Kalelkar, JamnalaJ Bajaj, Mahadevi Vanna. 
Vinoba Bhave and many others used to commence their 
letters with the twin words ‘Vande Mataram.' 

I 

(32) The slogan of the Sannyasis during their rebellion was 
*Om Vande Mataram.' (the origin of which goes to a 
Maharashtrian.) This is mentioned in Eastern Bengal 
District Gazetteer ppA\ -43 (1912). 

(33) In the Congress Session Held at Calcutta (1896), a 
resolution was adopted to declare the ‘Vande Mataram’ 
song as the national anthem. The president of this 
session was Mohammad Rahimtulla. 

(34) In Adan (Turkey), there is a mosque of the Indian Mus¬ 
lims. The words ‘Vande Mataram’ were written outside 
in Turkey alphabet. The boys used to read this and 
shout ‘Vande Mataram.' The dome of the mosque was 
adorned with the then Indian national Hag. On each 
Friday the flag was lowered for cleaning and again it 
was hoisted with the slogan ‘Vande MataramJ Then 

the congregation offered prayers. (From an article ol 
Shri Venkatlal 07a). 

(35) Lokamanya Tilak wrote an article under the title 
‘Shouting of Vande Mataram’ in the issue of Marailia 
<<Jated April 22, 1906, which was one of the articles 
responsible for his^exile for 6 years. 

(36) Swatantryaveer V. D. Sawarkar has written an article 
‘Vande Mataram’ which appeared in Vihari (Marathi). 

His another article ‘Oh Martyrs’ published from London 
ends with the words ‘Vande Mataram.’ 

(37) Martyr Madanlal Dhingra, who was awarded death sentience 
published a statement entitled ‘Challenge’ which was pub¬ 
lished in the issue of 'Daily News' (August 16, 1909). 

Tlie statement ends with the words ‘Vande Mataram’. 
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(38) Mohammed Ali Jinnah, when he was in Congress loved 
this song very much. He was enraged if someone did 
not stand up when the song was sung. 

(39) Bankim Chandra’s novels were read out to Ramkrishna 
Paramahamsa. Bankim Chandra invited Ramakrishna to 
his residence. However, he could not go. Instead 
Narendra -Nath (later Swami Vivekananda) along with a 
few other disciples was sent to Bankimbabu's house. 

There is no doubt that the writings of Bankimbabu had 
left a deep impression on Swami Vivekananda, which is 
evident in his writings. 

(40) When in June 1908 Lokamanya Tilak was being tried 
for sedition, several hundreds of people who had 
gathered in the court premises sang ‘Vande Mataram’ 
song outside the police court. 

(41) Sri Vishwanath Sharma has recorded in his article ‘When 
Chandrasekhar Azad was being tied and given cane lashes 
in jail, he raised the slogan ‘Vande Mataram’ and ‘Bharat 
Mata ki Jai’ with every lash. Thus he received 15 lashes. 
This happened in Lahore central jail. All of us, the co¬ 
prisoners and even government servants said ‘Well-done’ 
and the eyes of everyone who witnessed this brutal 
ordeal were full of tears.’ 

(42) Maityrs Sardar Bhagat Singh, Batukeshwar Duit, Ram- 
prasad Bismil, Ashfak Llllah, Rajendra Lahiri and manv 
others used to shout ‘Vande Mataram* slogan,during the 
course of their trials. 

(43) The Bcrfgali in its issue of May 23, 1906, writes that a. 
ten-thousand strong procession consisting both of Hindus 
and Muslims was taken out at Barisal on the 20th May. 

in which slogans ‘Vande Mataram' and ‘Alla-ho-Akbar’ weie 
raised. Thd Muslims also carried ‘Vande Mataram' banners. 
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(44) Rabindranath Tagore also joined the ‘Vande Mataram,' 
Sampradayis in their rounds once. (See ‘Vande Mataram 
Aur Yuvak Bangla* article by Uma Mukherjee, published 
in Bangasri (196j). 

(45) Poet Jayadev’s song ‘Jai Jagadeesha Hare’ has left a deep 
impression on ‘Vande Mataram’ song. 

(46) Dr. Keshav Baliram Hedge war, the founder of the 
Rastriya Swavamsevak Sangh, was rusticated from 
high school for shouting ‘Vande Mataram’ in the 
high school premises which was bannbd under 
Risley Circular. 

(41) Sister Nivedita had also thought of an Indian 
National flag as back as 1905. It was a saffron 
coloured rectangular flag with ‘Vande Mataram’ 
and ‘Yato dharmastato jayah’ inscribed on it.She 
got it done from the pupils of the Balika Vidya- 
lay a. 

(48) It was found that a copy of Vande Mataram song was 
deposited in the Indian Independence Silver Jubilee 
Time capsule (which was buried in the Rd Red Fort 
Delhi, during the Prime Ministership of Indira Gandhi.) 


(Collected from Vande Mataram Smaranika and 
various other sources) 
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APPENDIX - B 


ANANDMATH : THE STORY 


Anandmath. 

Bankimchandra Chatieijee (Chatiopadhyay). 
Bengali. 

1880. 

Published serially in 'Bang Darshan' 
magazine from 1880 to 1882. 

The first edition was brought out in 1882 
in a book form. Till 1894 that is, during 
the author’s life time only five editions of 
the book (\^hich was revised every lime) 
appeared. It is noted that the author had 
incorporated some change or the other in 
each edition. 

The pages also varied in each edition. Duiing the anti¬ 
partition movement in Bengal, the book saw several reprints. 
Later on the Government banned the publication. Although its 
publication was stopped officially due to the ban, secretly the 
book saw many reprints. The ban on the book was lifted foi 
some time when the anti-partition movement subsided. But the 
Ciovernment imposed a fresh ban on this book during 1930, 
when the non-cooperation movement was launched. This ban 
continued till 1937. The ban was removed by the national, 
ministries \vhich came into power in 1937. 


Title 

Author 

Language 

Period of writing 

Publication 

Lditions 
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Tramlations : This novel has been translated into all the 
languages of India. The English translation Abbey of Bliss 
by Naiesh Chandra Sengupta was published in 1906 (when the 
anti-partition movement had reached its zenith). Anothei trans¬ 
lation followed in 1909. First 15 chapters were translated by 
Sri Aurobindo. the rest by his brother Barindra Kumar. 

The Song : The ‘Vande Mataram’ sting which is included 
in the novel was translated into tinglish much earlier by Sri 
Aurobindo. The English translation appears in the beginning of 
this book. The song has also been translated into several Indian 
languages. Not only this, but several poems, ballads, folksongs 
etc., with same theme have been written by many eminent and 
other poets and composers in several Indian languages. 

The Background to the novel ; The conflict depicted in 
the novel is based on a historical event known as the ‘Rebellion 
of the Sannyasis' which Bengal witnessed from 1762 to 1774. 
Nothing of a precise nature about who these Sannyasis were, 
is known as yet from any historical evidence. But from a letter 
of Warren Hastings, it can be believed that they were Hindu 
Sannyasis. The letter says : “The history of this people is 
curious. They inhabit or rather possess the country lying south 
of the hills of Tibet from Kabul to China. They go mostly 
naked* they have neither towns, houses, tior families, but rove 
continually from place to place recruiting their numbers with 
ihe healthiest children tlfey can steal in the countries through 
which they pass. Thus they are the stoutest and the most active 
men in India. Many are merchants. They are all pilgrims and 
held by all castes of Gentoos in great veneration. This infatua¬ 
tion prevents our obtaining any intelligence of their motions 
or aid from the country against them, notwithstanding very 
rigid orders which have been published for these purposes, in 
so much that they often appear in the heart of the province 
as if they dropped from heaven. They are hardy, bold and 
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L'litiuisiastic to a degree surpassing credit. Such are the Sunnyu- 
sis, the (lipsies of Hindustan .... '* (Warren Hastings to Jossis 
Du Pre; 9th March, 1773). 

All that is written by Warren Hastings is not true. A 
notary Supervisor in his letter dated January 25, 1772 written 
to the Revenue Council says : “My informant has brought the 
news that a large contingent of the Sannyasis has camped near 
Siliberi (Bagura district). Their leader is Majnu Shah. He has 
given strict instructions to his followers not to use force or 
commit any atrocities on the public'; whatever is given by the 
peiiplc of their own will should be accepted.” 

The Sannyasis were not dacoits as is depicted by some 
historians but were brave soldiers tired with a zeal to oust 
the aliens and punish those in authority who ground the 
people under tyranny. The Sannyasis were not hated by the 
local people but on the contrary were received well. One of 
the leaders of the Sannyasis in a letter to one Queen Bhavani 
writes: “Pvery year, we along with our followers, are moving 
111 Bengal to visit places of pilgrimage. The people have 
received us very well and given us best cooperation and alms. 
(Hharaf me Sasashtfti Krantikari Andolan, pp. 25 26). 

One Mr. Paulir*.^, the Supervisor at Rangpur, in anothei 
letter dated December 31, 1772, writes to the Revenue 
Council ; “The villagers instead of helping us, wielded lathis 
and weapons against us on behalf of the Sannyasis. The 
Knglish soldiers who had hid themselves behind tall grass 
were hunted out and slain. Those soldiers who entered the 
village also met with the same fate and their rilles were taken 
away.” 

The Sannyasis rose in rebellion in 1763 and occupied 
territories round about Backerganj. They also seized an English 
factory at Dacca. In 1768 these Sannyasis fought with English 
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lorces in tjie Saran district ol Bihar. In 1770 they forced th^ir 
entry into Dinajpur district and conquered upper portions of 
the Dacca «nd Rajashahi districts. Thus they extended their 
sway far ami wide anii created panit among the then rulers, hi 
1772’the Sannyasis raided deep into the districts of Purnea, 
Tirhut and Dinajpur and defeated utterly the combined armies 
of the hnglish and the Muslim rulers. If the Sannyasis had been 
led by a proper leader, the English would have had to face a 
great challenge. But the Sannyasi organisation did not last long: 
it bro>ce up. 

i 

Bankim Chandra has used this episode of the Sannyasi 
RebelUon as the central theme of his novel. The description 
of the Sannyasis as given by Hastings, and that of the ‘Santans’ 
tif Anandmath by Bankim Chandra seem to tally. 

The kktorii'iry of Anandmath ' 

When i^nandmalh was published, Bankimbabu and Sanjiva 
Chandra (the then editor of ‘Bang Darshan’) received several 
letters questioning the historicity of the theme the Sannyasi 
Rebellion. In his introduction to ^Devi Choudhurani* 

Bankimbabu has clarified that the Sannyasi rebellion was a 
historical fact. In the 3rd edition o\' Anandmath (1886) he 
has said that he has made use of Cleig s Memoirs of Hastings 
and the Annals of Rural Bengal by Hir.iter. Bankimbabu 
has not mentioned how he got the story of Anandmath. But 
his younger brother Purfla Chandra has shed some light in an 
article in which he says : ‘Our grandfather was aged 108 
years. He u^ed to tell us about the happenings in Bengal. 
Bankim also’ used to be present. We were usually told about , 
the incidents at the fag end of the Muslim rule in Bengal. 
Bankim had heard from him the story of Garhamaridar. Man* 
daran is situated between Jahanabad and Vishnupur. Bankim 
had hcaid tlus story when he was 19 but he wrote several 
veais afterwards his novel 'Durgeshnandini.' (Bankim Prasanga, 
pp. 49 -50). 
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It is clear from the above that Bankim used the above 
two books and the stories told by his grandfather. Rakhaldas 
Bannerjee in WarflVflw’ (Vaisakh 1322, p.567) has wondeied 
about the knowledgabiiity of Ban kirn's historical facts, when 
authorised versions of books on history were not available. At 
that time an authentic copy of Tahaat-i-Nasiri or a translation 
of Bavartee were not available but only the version of Tahaat- 
i-Nasiri edited by Illiot was available. 

The Hnglish names used in Anandmath are real. Captain 
Tomas (Thomas) who raided Rangpur, Major Edwards who 
raided Chilimari, Lt. Watson (Collector of Rajshahi) are the 
important persons connected with the Sannyasi rebellion. 
Bankimbabu has confirmed this in the beginning of the fifth 
edition of Anandmath. 

The severe famine described in Anandmath and the Sann¬ 
yasi rebellion are corroborated by (I) History oj Bengal Bihar 
and Orissa Under British Rule, p.207 (1925 edn.) and Hunier's 
Annals of Rural Bengal, p.447 (1965 edn.) 

The period of the Sannyasi rebellion that is, from 1762 
vto 1774, IS important from a historical point of view. In 1762 
the Nawab of Bengal, Mir Kasim Ali entered into a trade 
agreement with the f^st India Company. In 1763 the Englislj 
dethroned Mir Kasim and raised Mir Jafar Ali. their protege to 
the Nawabship. In this very year the battle of Buxar was 
fought and the victorious En^sh assumed administration in 
Bengal by pensioning off Shah Alam. On August 12,» 1765, the 
Nawab of Bengal, took shelter with the English by surrendering 
himself completely. Robert Clive obtained the Diwani of Bengal 
Thus he got the right of collection of revenue in Bengal, Bihar 
and Orissa, and English rule came to be established. While the 
English possessed the right to collect the revenue, the burden 
of protection of the subjects fell to the lot of the Nawab, that 
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IS. 1 ) 1 ) I hi.' lok';tl Mtislini rulers. The result was that the llimlu 
population was ground under the tyranny of the masieis .uul 
tile hccaiiic intolerable for them. 

That is how the*rebellion of the Sannyasis broke out. it 
was confined to Hindu Sannyasis, and there was no possibility 
of the Muslim fakirs' joining in this rebellion as some think. 

As such the notings of Warren Hastings or other Government 
records cannot be taken as a wholly correct representation of 
the facts. The rebellion described by Bankimbabu in the novel 
Anandmath is nothing else but the rebellion of Hindu Sannyasis, 
and this was against the tyrannical rule and the atrocities per¬ 
petrated by the ruling Muslim class at the time. This fully con- 
lorms to historical truth. The Suntans had adopted ‘Hare 
Murare Madhukaitabhare as their-war cry. Their dwelling placas 
were Hindu temples. Although Bankim Chandra has himself 
said that this is Ikiion, the reasons for such a statement aie 
quite obvious as is evident from other parts of this book. Ban¬ 
kimbabu did not like the idea of incurring the displeasure of 
the then English ruleis and get his book banned. This he 
might have done at the suggestion of his friends. The praise of 

the Hnglish administration found in Anandmath is nothing but 
a camouflage for his inner intentions, and his commendation ot 
the tnglish has to be taken only in this^background. 

Though the siory of the novel Anandmath is based on a 
historical incident as narrated earliei, it seems to be pure 
fiction, which is woven with a definite purpose. This is evident 
when we take into account the time 'of the writing of the 
novel. 

The story develops at the end of the tyrannical rule of 
Mir Jafar, the Nawab. The English have become powerful 
taking advantage of the anarchy prevailing. Calcutta is the 
central place of Mir Jafar's administration. He is very badly in 
need of finance. The English have thrown the burden of the 
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standing army on the local ruler, and have engineered internal 
strife. The story of Anandrnarh is unfolded against this back¬ 
ground, then prevailing in Bengal. As no Government relief is 
forthcoming in lune of drought and cisnsequent famine, a born 
rich resident of village Padachinha leaves his village along with 
hi$ beautiful wife Kalyani and his daughter Sukumari, leaving 
behind his ancestral home and property. Sukumari is hardly a 
year old. He leaves Kalyani in an uninhabited hut on his hum 
to fetch some milk for the child. Taking advantage of his 
absence and helplessness of Kalyani and Sukumari, a gang of 
robbers abducts Kalyani and the child. They intend to make 
a feast over theii bodies. The aiguments among the lobbers, 
the heinous murder of their leader, and the conditions which 
led them to eat human flesh are calculated to give the reader 
a terrific shock. No reader can escape the conclusion that such 
a situation did exist during Ban kirn's time in Bengal. When a 
man with feeble mind faces a chain of calamities which he 
cannot oveicome, his- body lives but the soul in his body has 
vanished. He becomes a brute. In the beginning of the novel, 
we see a heart-rending picture of how a man was converted 
into a brute due to the famine and the unsympathetic and 
heartless manner in which the revenue was collected by the 
English. When one reads the first few pages one asks oneself 
the question wheth^f he will read till the end nothing except 
about the horror, the poverty and the demonical behaviour of 
human beings! 

The story continues with Kalyani. We are taken into an 
ideal land'of bliss. This land is ruled over by the Santans. The 
land is full of vegetation, in the centre stands a structure which 
is not generally noticed by many. That, is ‘Anandmath.' The 
chief of the Math is one Satyanand who is a saint and is beam¬ 
ing with spiritual radiance. Kalyani along with her phild arrives 
here for shelter when she escapes from the clutches of the 
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lobbers while they are engaged in a quarrel amongst themselves. 
Satyanand gives some milk to the child, who was starved for 
two days. The mother Kalyani feeds the baby but does not 
take a drop of milk fc. herself because she thought her husband 
Mahendra was still without food. Mahendra now stands separated 
from his beloved wife and daughter. Satyanand promises her 
that he will find her husband soon and reunite them. He en¬ 
trusts the task of finding out Maltendra to one of his disci¬ 
ples - Bhavanand. 

Bhavanand and Mahendra meet each other in a ‘peculiar 
situation. The revenue collected by the English is being taken 
under heavy military escort and this very convoy is intercepted 
and attacked by Bhavanand and his Santan foltowers. While 
taking out the cash bag from the wagon, Mahendra, who was 
bound hand and foot and thrown into a corner is noticed. The 
soldiers had arrested him thinking him to be a rebel and 
thrown him in the wagon. Mahendra considers Bhavanand a 
dacoit, and starts hating him at the first glance. But when he 
comes to know through Bhavanand that he is going to be re¬ 
united with his wife and daughter, Mahendra agrees to follow 
him. When Bhavanand enters the precincts of the ‘Land of 
Bliss' (Anand Math), he starts singing ‘Vande Mataram’ song. 
When the song is finished, Mahendra observes tears rolling down 
the eyes of Bhavanand^ Quite surprised, Mahendra asks him: 

“Who are you?” 

“We are the children.” 

“What is meant by children?” 

“The children of the mother.” 

“Who is your mother?” 

“The Motherland. This land rich with hurrying 
streams and bright with orchards-cool with winds 
of delight, dark and fields waving. Mother of 
might-the Motherland.” replies Bhavanand. 
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A chain of thoughts arises in Mahendra’s mind. The 
praise of Motherland gives him an altogether different concep¬ 
tion. With those very thoughts he enters the Math and 
Satyanand leads Mahendra to a sancturA where the All-powerful 
Mother of the World-Kamala in golden hue- the Motherland- 
in an idol form is seen by him. His ideas about Santans change, 
and he is ready to forsake his wife and dauphter. Satyanand 
advises him to return to his home and village. 

The Santans have to live outside the ‘Land of Bliss' anu 
fight with the enemies till they are victorious and then only 
this ‘land of bliss’ is to be shown to the world. Mahendra re¬ 
turns to his village Padachinha and under his personal super¬ 
vision and guidance and in his own ancestral house a factory 
for the manufacture of guns, ammunition and weapons is 
started quite secretly. His house becomes a fortress for the 
Santans. 

In this very novel we find another tale of Jivanand and 
Shanti who join the Santan force of Satyanand. Shanti is quite 
contrary in nature to Kalyani. While Kalyani is modest and 
tries to efface herself from the world in order not to stand in 
the way of Mahendra, Shanti is courageous and ready to throw 
her lot with that of her husband in his mission. She enters 
the land of bliss in the garb of a male. She says to Satyanand 
that ‘the mission of rhy husband is my own mission'. She 
commits many deeds of valour, and creates for herself an 
independent status in the Santan army. 

These are the five main characters in the novel. A|I are 
ready to sacrifice everything including their own selves for 
the glory of the Motherland. But the way, adopted by each is 
different. Satyanand is a very good organiser. He has very 
keen sense of liming and plans the activities of the Santans. 

His disciples Bhavanand, Mahendra and Jivanand and others are 
air very brave. But they have not yet overcome the barriers 
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of human emotions like love, attection, anger and greed as 
any other ordinary human being. In such circumstances one 
feels that they are likely to be misled by such emotions but 
ultimately love for the country prevails over all human 
instincts and they become victorious while following the 
Santan Dharma. 

‘Hare Murare Madhukaitabhare’ is the war-cry of the 
Santans. Many pages in the novel carry vivid and horripilating 
descriptions of battles between the two sides. Although the 
battles seem to be fought against Muslim rulers indirectly they 
bring in the English, who engaged the mercenary forces of 
Muslims to fight. A contrast is drawn between the English and 
the Muslim forces. The English soldiers are highly praised for 
their steadfastness in the face of imminent danger, and their 
loyalty. One peculiar feature of the novel is that the English 
regime is welcomed at the end. The reason for this is quite 
obvious - the then prevailing political situation in the country, 
and particularly in Bengal with the British as the ruling power. 

This novel is divided into four parts. The first part 
comprises sixteen chapters. The song ‘Vande Mataram' appears 
in the ninth chapter of the first part. The second part con¬ 
tains eight, the third contains twelve and the fourth contains 
eight. The eulogy ‘Jai Jagdish Hare' of Jayadev is used at 
several places in the novel. The Santans were Vaishnavites. 

The novel is neither hiitorical nor social wholly. It is a com¬ 
bination of both. The ideal and practical life mingle here. The 
'lovel has for its base the Karmayoga philosophy of the Gita, 
and ends, op a philosoj^ical note. 
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APPENDIX - C 


The following article is reproduced with the kind 
permission of Shri K. D. Sethna, Editor, ^Mother India' 
(Pondicherry), which appears in The Indian Spirit and 
the World's Future by K. D. Sethna (Pub. Sri Aurobindo 
Ashram, Pondicherry (1953). Shri Sethna in his letter 
dated January 3, 1977, to the writer of this book says, 
‘Its theme is of great importance. It is true that I wrote 
an editorial, fully approved by Sri Aurobindo in Mother 
India in 1949 . ' etc.) 


OUR REAL NATIONAL ANTHEM 

Out of ail the fatuities with which modern India is 
infested, the most egregious is the long drawn-out discussion 
on the choice of a ntRional anthem. The two songs that have 
been pitted against each other are really like two worlds apart 
and it is supreme lack of insight to set them up as equal 
candidates for election posing us a most perplexing problem. 
Once we understand, first, the prerequisites of the ideal national 
anthem and, secondly, the living associations and potencies of 
Bankim Chandra's Bande Mataram on the one hand and 
Tagore's Jana Gana Mana on the other, theie* cannot remain 
the slightest doubt that nothing except Bande Mataram can be 
the creative cry and'the sustaining call on the lips of resurgent 
I’Jia. 
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We are often told that the prime consideration is that a 
national anthem should be suitable for collective singing, that 
it should have an effective orchestration. But these are, for all 
their importance, purely technical points. And woe betide the 
nation which appoints a committee of technicians to decide 
its anthem! Orchestral skill has certainly to be brought into 
play and a popular song which ultimately fails to be made 
suitable for collective singmg will never get accepted. But such 
a song exists only in the imagination: the very fact that a song 
has^ befen popular implies that it has possibilities of collective 
and orchestral treatment. The right kind of treatment may not 
be easy-to come by; yet to say that there is a fundamental 
defect in the popular song, rendering the right kind ifnj^ossible, 
is to indulge in extreme partisanship for a rival ditty and in 
gross under-estimation of a country's musical talent; already we 
have more than one excellent notation of Bande Mataram, to 
balance that for which Jana Gana Mona has been commended. 
In the controversy about a national anthem, the prime conside¬ 
ration, where a popular song is concerned, can never be a tech¬ 
nical one. We have to go down to its significance and its 
emotion, we have to look at its history and its impact on the 
times: ‘ 

What would be the ideal national anthem? Most people 
would think immediately of the stirring language and music of 
La Marseillaise. If we look at the history of this song and its 
impact on the times, ft will be seen to fulfil every demand we 
can stipulate; it appeared at the right psychological moment, 
expressed the precise mood of revolutionary France wanting to 
be a republic, and on its magnificent flood an entire country 
swept to liberation from century-old bondage. It is also inten¬ 
sely inspired-every word rings authentic and carries the high 
passion that filled both philosopher and commoner, the 
passion for man's erect and unobstructed growth. We cannot 
hope for a fierier strain packed more creatively with a whole 
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nation's yearning for liberty, equality and trateinity. But, 
though from a political and social angle it is the example par 
excellence of what a national anthem should be, it leaves 
certain wider and deeper needs unsatisfied. 

The Reality of National Being 

The ideal national anthem must not only express the 
political and social man or even the complete self of thinking 
and feeling individuals composing a people, but also bring 
home to us the reality of national being. What is a nation? Of 
course, a nation must have certain common cultural features 
in all its geographical distributions and linguistic differentia¬ 
tions. These common features require for their complete crystal¬ 
lisation, so to speak, a well-defined territory, a distinguishable 
physical shape of the land in which they have emerged. Certain 
collective confrontations of momentous and perilous issues turn 
all the more concrete the common and widely prevalent traits 
of cultural consciousness held withiA marked boundaries of 
mountain and river and ocean. But if we stop with these defi¬ 
nitions and believe that we have done with nationhood when 
we have applied them to an aggregate of individuals we shall 
be committing a folly to which the modern mind is excessively 
prone- the folly of rej^arding the diversity of existence as real 
and concrete and the underlying unity as merely conceptual 
and abstract. But a nation can never be an aggregate of indi¬ 
viduals any more than a country is just a large piece of land. 
When we speak of India we are alive to the presence and 
power of a single being whose outermost shell is the territorial 
expanse indicated on our maps and whose more subtle and 
plastic body is the collecton of human beings living in that 
expanse and sharing and expressing certain cultural characteris¬ 
tics. But our too intellectual turn leads us to dismiss this 
awareness as a figurative mode of feeling: we declare that we 
are only practising patriotic personification and that there is 
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no uctual entity beyond the individuals inhabiting the land, 
iiui this is a patent self-deception. No patriot has ever taught 
.nd died for anything except a vast, moving and mighty supiu- 
individual personality-a hidden Goddess, a gigantic Beloved, u 
great Mother. Especially as a great Mother this personality ins¬ 
pires him, for a country is felt as either fatherland or mother¬ 
land and the latter aspect is the most intimately alive and 
commanding. Not in the cold dissecting rational mind but in 
the heart with its mysteries and prolundities, its intuitions ot 
the beyond, its inexplicable visions of the superhuman and the 
divine, the essence of patriotism, as'of every other individual 
transcending passion, lies. A patriot who does not stir to the 
call of the great Mother that is his country and that is the 
•inifying force of the millions inhabiting it is an important 
'inprister. Or else if one feels the tremendous Presence and yet 
.ntellectually denies it one is effective for various ends but the 
schism within him will always impair his effectivity and his 
very triumphs will be unrounded and carry a proclivity to 
defeat. 

The Vital Value of Nationalism 

The ideal national anthem, therefore, brings out in full 
the reality of the single Being whose multiple expression is 
the myraids living in a country. And, nhnd you, it is the 
national Being and not just the Spirit of Man or the universal 
Spirit that is to be present in it. Nationalism has no meaning 
without this particularity. We may argue against the power of 
Nationalism, we may say that modern progressive thought 
minimises Nationalism in the hope of achieving a world-unity. 
But the very fact that we are talking of a national anthem 
implies the importance of the national Being. And the impli¬ 
cation is perfectly justified. In point of fact, this Being is so 
tar the only supra-individual entity that has concretely 
ouKMgcd in human consciousness. The sense of the Supreme 
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Divine may be very strong in individuals, it may even he an 
etTective force in certain human collectivities or nations, bui 
not every collectivity or nation possesses it, whereas the 
sense of a Britannia, a belle France, CfUhleen ni Houlihan, 
a Bharat Mata is most vivid. Millions have lived and died loi 
the national Being. Even avowed atheists are instinctively 
awake to it. Even the Russian Communists have a feeling of 
‘Holy Russia’, and if there will be a split in World Commu¬ 
nism it will come, as portended in the case of Yugoslavia 
versus Russia, by way of an intense awareness of the distinci 
character of a national collectivity. Furthermore, not only is 
the national Being an already realised if not always intellec¬ 
tually acknowledged entity, but also is it a valuable, an 
essential part of the scheme of human evolution. Neither 
consciousness of the one Spirit of Man in all countries noi 
that of the universal Spirit should annul consciousness 
of nationhood. The wonderful world around us and above us 
and within us is never a featureless and colourless unity: it is 
5» one-in-many, a unity-in:diversity, and we should err as muc». 
by stressing the single and the uniform as by concentrating 
exclusively on the multifold and the various. Life is not nece- 
ssarily divided and broken up by being myraid-aspected; it is 
made richer, more capable of self-expression, more free and 
fiery, provided the irtner unity is not- forgotten or erased. 

Just as the uniqueness of the individual must never be regi¬ 
mented out of existence but carefully woven into a social 
symphony, so too the uniqueness of the national collectivity 
must be cherished without setting it at odds with the rest of 
mankind. Every large human aggregate has its distinct qualities 
of culture that are precious and that could never emerge if 
the aggregate did not stand out in its own rights. Nationa¬ 
lism is vital to the full development of humanity. Conse¬ 
quently, no national anthem can be ideal unless it brings, 
however subtly and refinedly, to the forefront the typicaf 
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national Being of a country: even if all humanity or all divini¬ 
ty be hymned, there must be in the face and /igure of the 
invoked Spirit something clearly and fervently national. 

The Typical Genius of the Indian Nation 

When we say 'national', we must not mean merely a 
vague image of the country’s consciousness. There must be a 
powerful suggestion of the precise colour and shape of the 
country’s culture. Aggressiveness and fanaticism are, of course, 
to be avoided, though not at all the martial mood which keeps 
the sword ready and the soul keen-edged to combat any 
attempt at physical conquest or psychological enslavement. The 
powerful suggestion that is desirable cannot wholly come with¬ 
out this mood of manly self-sanctity, this ardent defensive 
attitude. But such an attitude itself is not sufficient to give the 
needed force of national individuality. What must be articula¬ 
ted is the typical genius of a nation. Thus, England's genius is 
a practical dynamic expensive life-instinct, with a background 
of vague poetic idealism. France's genius is an ordering bril¬ 
liant clarity of intellect allied with a warm and often tempes¬ 
tuous enthusiasm for persona! rights. The genius of India is in 
the first place an intense mysticism deriving from an ineradica¬ 
ble intuition of the Godhead that is the All and even more 
than the All, a creatively emanating and »Tianifesting Conscious¬ 
ness and Delight, and in the second place a richness of varied, 
complex, adventurous, even fantastic-seeming forms of existence 
which yet carries a certain stability and self-balance by being 
rooted in a spontaneous organic energy. Something quintessen¬ 
tial of this genius must pervade any anthem that aims at being 
ideally national in India. And here a point of considerable 
moment is the true meaning of Indianness. 

When we speak of Indian spiritual culture expressing it¬ 
self harmoniously with a vaiied vitality we mean the culture 
whose initial significances and original splendours are to be 
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found in the Rig Veda and whose wide and luminous develop¬ 
ments are in the Upanishads and the ('dta and'fhe Tdinrra and 
whose culmination and complete out-b^rst of light we find 
today in the poetry and prose of Sri Aurobindo. This is not a 
larrow religion that cramps and divides; it is a profound syn- 
liesising nxulti-faceted movement of revelatory and transforma- 
ve power not only expressed in inspired sutra or sloka^ pene- 
iting exposition or evocative exegesis, but also in the very 
vuff of the living consciousness and in the very gesture and 
action of the living body. Indian spiritual culture, true to the 
multiple-single Divinity of its vast intuition and experience and 
to the elan of its audacious diversely creative life-force, stands 
like a parliament of all faiths and philosophies, a federation of 
all ethical and social forms. No doubt, a few lines of growth 
have become rigidly assertive, but, in their exaggeration of 
some aspects out of the many that were natural to the Indian 
genius, they are not fundamental. Not these unplastic survivals 
of certain necessities called for by particular circumstances are 
what we mean by cultural Indianness. They conflict with the 
norms and forms set up by several leligions. But the basic 
soul and shape of cultural Indianness can take into itself the 
uniqueness, the subtle nuance, of every religion. This remarka¬ 
ble quality of it hastbeen evident to the students, in the West 
no less than in the East, of its prolific scripture and literature. 
Hence Indian spiritual culture cannot be objected to as being 
sectarian. But, on the other hand, we should be denationalis¬ 
ing it if we refused to admit whatever ideas or terms in it 
distinguished it from the Islamic, Christian, Jewish,'Zoroastrian, 
Sikh, Jain or even Buddhist culture. It has, for all its catholi- 
'!iy, characteristics of its own, and these characteristics it must 
ictain in one manner or another if it is to be in any valid 
Sv-nsc Indian. Take away these characteristics and it ceases being 
what the world knows it to be. Expunge them from a national 
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anthem which claims to be Indian and you have a general ndn- 
descript religious terminology, lacking in all national savour and 
drained of all distinguishable and dynamic vitality. The God¬ 
head hailed must bring *the light and colour and configuration 
of what the descendants of the Rishis have felt and seen. The 
feeling and seeing are, because of their essential catholicity of 
motive, really acceptable by even a person who though in India 
does not think and pray with a consciousness in direct tune 
with the typical Indian spirituality; but if anyone takes objection 
to them because of their non-Islamic, non-Christian, non-Jewish. 
non-Zoroastrian. non-Sikh, non-Jain and even non-Buddhist sug¬ 
gestion, then he fails to understand what ultimate India is and 
he is trying to rob her of all genuine cultural value and to 
suppress a national genius that is, from the mystical and meta¬ 
physical viewpoint, the most wonderful in existence and, from 
the worldly and pragmatic viewpoint, no less wonderful by its 
wealth of varied creativeness and its capacity of almost unlimi¬ 
ted organic assimilation. The concept of secularity prominent 
today in our Constitution must never encourage us to water 
down this genius; its function is discharged as soon as it en¬ 
sures freedom of religious belief and ceremony, absence of 
bigotry, non-discrimination on communal grounds. Over-touchi¬ 
ness with regard to the minorities is a blunder no less serious 
than riding roughshcxl over them. As settled dwellers in this 
sub-continent they are to be granted equal civic and individual 
rights with the majority*must never diminish the marvellous 
potentialities of cultural Indianness. The national anthem of 
India cannot be ideal without burning with historical India's 
own distinct beauty of worship together with her broad vision 
ol the universal Divine. If it does not thus burn, the India 
whose representative utterance it calims to be is just an artifi¬ 
cial construct and not a grandly alive entity; she will be just 
a gilded siruil'>''rum and the sum-total of her history will be 
a cyphci 
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A last hint remains now to be given about the ideal 
national anthem for us. When a country's genius itself is cast 
in the mystical mould, when to be truly Indian is to be 
charged with an instinct of the Diving and a presence of the 
Eternal in a way not common to other nationalities, the ideal 
national anthem will hardly echo the essential nature if it 
sings of God as a Power separate fioin the national Being 
rathrer than as having a core ot identiiv with it. To draw 
everywhere a line, however faint, between the two and I4) 
suggest merely that God presides over or guides the Being 
that IS India is to make the sung miss the exquisite finishing 
touch that is the ever-so-Uttle*more without which we are 
worlds away from truth and perfection. Our national Being, 
the Mother-Power whose children wc are. must itself be 
visioned and voiced as ultimately the Supreme and the Eternal 
standing here in the evolving cosmos and in the piocess of 
time with the face and figure of our country's Soul but with 
all the glories of the infinite Mystery suffusing them and 
spreading from them to the ends of the earth. Break up the 
core of direct indentity and you at once muflle the masler-t»>nc 
of the anthem. 

The Merits^and Defects of *‘Jana Gam Mam'* 

Let us proceed to ask: does Tagore's Jana Cana Mana ful- 
III the several desiderata we have mentioned? There is no deny¬ 
ing its noble sentiment, poetic merit and musical charm. After 
ail, it was the incomparable Rabindranath who composed it. and 
it has a fine accent of country-wide friendliness as much as ol 
gentle devotion to God. We must dismiss at once the ludicrous 
charge that it is an eulogy of George V on the occasion of his 
visit to India or even the cunning accusation that it lends itself 
easily to the apotheosis of any particular Indian deemed worth) 
or praise, say, Gandhi. The phrase running like a refrain th’iuic!' 
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the whole poem “Thou dispenser of India's destiny” -- cannot 
be interpreted in its context as signifying anything except God, 
for this dispenser is addressed also as “Eternal Charioteer”. Nor 
must we allow ourselve*s to be misguided by the contention 
that, because Jana Gana Mana refers only to certain provinces 
and not to all, it is insufficiently national; the song is intended 
to be a hymn to the one God who is pictured as looking after 
and uniting the diverse races of India, and the geographical 
names thrown in are poetically suggestive of some of the phy¬ 
sical and ethnological features of the country, no aim is there 
to make an exhaustive inventory of places and races; the aim 
is to give a notion of India in her broad and general entirety 
moving in rhythm to the will of the Lord. Yes, Tagore's 
piece has a fineness deserving respect. But has it the qualities 
that are wanted in the ideal national anthem for India? 

Unfortunately it fails on every count. There is not the 
intense consciousness of India as a mighty supraindividual 
Being; the mention of the country or of the nation is on the 
purely ideative or nobly sentimental level; the deep heart has 
not felt the huge presence and the words are vacant of its 
intimate force. India the puissant and beloved Mother does not 
llame out of the poem. There is not even an apostrophe to 
her as the Mother. The one sentence which brings in the term 
runs in Tagore's own translation: “Thy mother-arms were 
round her and thine eye'if gazed upon her troubled face in 
sleepless love . . . .” Here it is not India but God who is the 
Mother. This clinches the point that the poem is not directly 
an invocation of the national Being, much less does it visualise 
this Being in all its powerful particularity. As a result the 
ardour to preserve and defend it from losing that particularity 
is absent: the warrior and the hero are dumb in Jana Gana 
Mana. Neither does it embody the essence of historical India, 
the country that had created sublime scripture and royal epic 
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and beautiful drama, gripped life with a happy inexhaustible 
versatility, built grandly in stone and wood, fashioned majestic 
institutions, cast the lines of harmonious politics and thrilled 
with the luminous colourful patterns t)f the careers of*memora- 
ble men, the country that had grown a passionate pilgrim of 
both eternity and time and developed a flexible yet ineradica¬ 
ble individuality numerous centuries before Islam’s Crescent 
ever dawned on its farthest horizon. Where in Jana Gana Mana 
are the recognisable features of cultural Indianeess? We have 
only a blurred beauty, a diffused light which can never serve 
to draw forth the deep swabhava of the national Being which 
has broken through all bvmds and risen again with its world- 
unifying yet characteristically Indian face. Those two words, 
‘Eternal Charioteer’, are scarcely clear enough to stamp any 
vivid Indianness upon it: they make just a poetic image, they 
do not call up the figure of Sri Krishna who charioted 
Arjuna-at the same time to triumph over his enemies and to 
the Vision of the Cosmic Deity - the Vision that is itself so 
typically Indian. Throughout the poem we feel a disappointing 
though never undignified washing away of the fact that the 
force of unification cannot come by an assembled and outwardly 
constructed ‘universal religion’ but only by plunging into the 
wide vibrating heart of the Indian spiritual consciousness 
which, behind all sectarian excrescences, holds in its multi-rhy- 
thmed rapture the secret of a spontaneous fundatpental 
universality. To achieve lasting and natural Indianness but be 
Indian in the central infinity-focussing sense and develop out of 
its ancient spiritual potencies a new vision that is no less 
recognisably Indian for all its modernism and secular State-idea. 
Lastly, Jana Gana Mana keeps a cleavage between the concept 
of India and the concept of the Divine, instead of making 
them converge and fuse: India here is only the country whose 
destiny is dispensed by God, she is collectively held to be 
separate from the Supreme in the phrase about the latter. 
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Ihy finger points the path to all people/' and in the sentence 
about the former, “My country lay in a deathlike silence of 
swoon." There is indeed a pervading suggestion that India has 
a spiritual aspiration and adventure, but it is not set aglow and 
her spiritual origin and destiny are not revealed with a flaming 
finality by making the Supreme shine out through her Soul. 

The Paramount Qualities of "Bande Mataram'* 

All that Jana Gana Mana, despite its fineness, fails to 
convey is brought out with rare felicity in Bande Mataram. The 
unique union, as Sri Aurubindo puts it, of sweetness, simple 
directness and high poetic force in Bande Mataram is difficult 
to translate with absolute accuracy into tnglish verse from the 
original Sanscrit interspersed with a few Bengali words. But the 
inspired drive of it is admirably caught in general in Sri Auro- 
bindo's own rendering* which is born of his having felt it in 
his very bloodstream during the days when he led the revolt of 
Bengal against foreign rule. Not a single demand in order to 
get the ideal national anthem for India is left unanswered here 
by a poetic language and rhythm that come with the mystical 
inevitabilky of what is called the mantra - the visionary word 
springing by some identification of the hidden poetic self with 
the deep heart ot the thing to be utteredf and catching in the 
moment of identification the secret divine truth and leality 
which has figured forth lhat thing. Not only is each phrase 
replete with precise and necessary significance, but the various 
phrases form an unfolding scheme both artistically and philoso¬ 
phically satisfying, a three-stepped progression which, in a 
speech delivered thirty-one years ago in the grand square of 
the National School of Amraoti, Sri Aurobindo is reported to 
have explained. As with the individual, so with the nation. 


Given at the beginning of the book. 
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there are three sheaths or bodies - the gross or outer, the 
subtle or inner, the causal or higher. The first consists of the 
physical elements, the shape, the visible organic functioning. 

In Bankim Chandra’s poem it is the r^id rivers and the glim¬ 
mering orchards, the winds and the harvests waving, the moon- 
magical nights in forest and on riverside. A transition from the 
outer body of the Nation-Mother to the inner is through the 
human populations, the warrior men who are physical instru¬ 
ments of the fine frenzy of freedom that is hers. Their teem¬ 
ing vitality is the cry of independence she sends forth from 
the inner to the outer - the inner that is formation of beauti¬ 
ful disciplined powers, an inspired energy, a pure passion, an 
illumined thought, a righteous will, an aesthesis enchanting and 
refining. This subtle sheath of her being bears hints of a still 
greater mode of her ejcistence and by those hints the supra- 
individual and national self of her mingles, with all the symbols 
of the Infinite and the Eternal our religious nature instals 
everywhere in our land. That still greater mode is the prime 
creative archimage, at once single and many-aspected, whose 
evolving expression is the vast world with its nations and 
peoples. Cause and controller from its transcendental status, ii 
is the Divine Truth of alt formulated being, the ever-living 
supreme Personality whose power and bliss and knowledge are 
the perfection towards which we aspire in this country of ours 
when we love so vehemently the soil sanctified by hero and 
saint and seer and when we fling ourselves so happily into the 
service of the magestic and maternal Presence that we feel to 
be the indivisible India stretched in a myraid harmonious 
moods across space and time. 

The revelatory vision and the mantric vibration distinguish¬ 
ing Bande Mataram throw Jana Gana Mana entirely into the 
shade. And it is no wonder that not Tagore’s but Bankim’s song 
has been the motive-force of the whole struggle for India’s 
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iVeedum, Until it burned and quivered in the hearts of our 
patriots and rose like a prayer and incantation on their lips, the 
country was striving with an obscure sense of its own greatness; 
there was a vagueness, u lukewarmness, a fear: wc werev over- 
awed by the material prowess and pomp of our foreign rulers 
and our efforts to find our true selves were spoiled by either an 
unthinking limitation of the West or else a defensive anti-Western 
conservatism. We had not struck upon the master-key to the 
problem of national existence. Then, out of ^ book that had been 
neglected when it first appeared, the music of Bande Mataram 
rang into the ambiguously agitated air of the nation's re¬ 
awakening consciousness. Sri Aurobindo was at that time the 
political guru of Bengal. He realised at once the creative energy 
packed into this poem. With a gesture as of an ultimate world- 
secret found at last, he scattered the words of Bankim Chandra 
all over idealistic Bengal from whose “seventy million voices" 
that are rightly celebrated in the poem they spread to Gujarat 
and Maharashtra and beyond. In his own'life he incarnated the 
presence of the Mother with her aura of mystical consciousness. 
Under the spell of this presence a giant determination and zest 
took birth in the entire land, beginning a movement whose goal 
was bound to be independence. No sacrifice was too exacting, 
no suffering too piognant to be endured, not death itself could 
terrify. Laughing and singing, the patriot^ fought and served and 
died. Through all the long years during which the struggle for 
Swaraj went on, Bande Mataram stimulated and supported the 
peoples of India, instilling into them a hope and a strength 
beyond the human. It is the one cry that has made modern 
Indian history; not political speeches, but this magical strain 
breaking through Bankim Chandra from the inmost recesses of 
resurgent India's heart and interfused by Sri Aurobindo with 
India's mind and life as the true national anthem, brought us, 
in 1947, on the fifteenth of August which was also the seventy- 
fifth birthday of Sri Aurobindo, our political liberation. To put 
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such a saviour-song on any other footing than that ot national 
anthem is to be disloyal »to the Power that has given us a new 
birth. To overlook the fact that it has been a saviour-song 
because it is ideally the national anthem* of India is to set our¬ 
selves out of tune with the glorious future calling to our glo¬ 
rious past. 


“ The discovery of the secret of India’s resurgence 
necessitated also the revelation of the mantra of her 
worship. This was done by Bankim Chandra Chatto- 
padhyaya (1838-1894) who not only saw the mantra 
of Vande Mataram for which Shri Aurobindo called 
him Rishi- *Seer’, but ’created a language and a nation*. 
The great past of India, her the then hapless present, 
and her greater future found, in his words a most ef¬ 
fective expression that soon caught the imagination 
of the people, roused their national consciousness, 
energised their minds into fresh forms of activity, 
setting on its path of unending growth and expansion. 
And all this was largely possible because of a harmonious 
blending in Bankim of the powerful ideas of the West 
and the yet more powerful spiritual truths of India’s 
past.” (Evolution of India- Its Meaning, p.iI7) 
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APPENDIX - D 


ISLAM AND VANDE MATARAM 

By Miiulunu Ra/a-ui-Kaiiiii 

The question has often been raised whether ‘Vande Mataiuin' 
IS I he song addressed to any particulai sect? The song einbellishoil 
with many an unforgettable memory, the song wliieh aw'akened 
passion m the veins of the Indians, and continues to do so 
even today, is the song full of idolworship’ Is this song an adu¬ 
lation of a (ioddess for the idolatrous'’ 

Theie are some amongst us who raise the brigey of idt)l- 
worship and thereby try to vitiate the stream of normal life ol 
iudinaiy Muslims. To touch the feet of the parents with hands 
w'ith levercnce is also a form of idol-woiship. To convey senti¬ 
ments of regards by lowering one's head before a respectable 
ligurc IS also idol-worship. To add to the grace (of a room) by 
hanging a picture is also idol worship, riuis people arc threaten¬ 
ed by a continuous persuasion that it is against the,tenets.of 
Islam. It is difneuLt for such type of persons to indicate as to 
what is ‘non-lslamic'. The pressure and dictates of such type of 
arguments confuse the Muslims. This ^osed-door attitude is 
arresting the growth of their independent thinking. 

People with such a mentality dub the comprehensively 
beautiful song ‘Vande Mataram’ as communal. But those having 

a bioad vision should have ansintegrated view of ‘Vande Mata- 
lam'. They will find that the cult of idol worship is nowhere 
to be found in the song. We have to see as to what, according 
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U) Islam, constitutes idol worship and whut are its iinplicuiioiiN. 

HISTORY 

In the Harly Age, the ancestors of the Arabs were dichaul 
idol worshippers. It had become essential to formulate strict 
laws and rules for the uprooting of such practices undcM the new 
icligion. The custom of worshipping an idol or a symbol was not 
acceptably to the new religion. Not only this, it was a taboo to 
worship any living object as God. The mode t)f praying or wor¬ 
shipping God was not to be similarly followed in the case of a 
living being or object. According to the then prevailing custom, 
this alone constituted idol-worship in Islam. Any act or deed 
which did hot encroach on the concept of ‘God as almighty' 
did not leally constitute idol-worship. 

Muslims have conquered many countries, came in contact 
with different cultures; there has been assimilation of many 
ideas and ideals; it is not known as to how many of these ideals 
were absorbed by them and how many of those offered by them 
to others. As a consequence of this exchange of ideals the Mus¬ 
lims might have imbibed such notions or ideas which the ancient 
Muslims might not have approved of but which the passage of 
time has so assimilated that these do not, in the slightest degree, 
undermine the purity of Islam. The Muslims did accept, with 
certain limitations and reservations the notion of idol-woiship: 
else they would not have been able to sustain the aggression of 
other civilizations and cultures. 

ft 

The knowledge acquired through contacts with such civi¬ 
lized nations as Greece, Rome, India etc., enabled the Muslims 
to adhere to the doctrine of monotheism and to simultaneous- 

I 

ly imbibe the good and salient points of idol worship. In 
doing so they did not exercise any dualism. To harbour rcgaid 
for an ideal (or value) towards country as ‘Mother* is not 
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considered by the Muslims as objectionable act. Hence, the 
Muslims respected the Flag engraved with the motif of Half- 
Moon. They ha\^ adopted many of the practices of the idol¬ 
worshipping communities. For doing this they have never been 
bi)ycotted from the Islamic faith. 

According to the Muslims, for those who deserve respect 
certain words are used. ‘God’, who is the object of supreme 
devotion is praised with certain epithets which are prohibited 
in describing worldly objects. So much so that even in respect 
of such a venerable one as Ha^rat. Mohammad, who is regarded 
by the Muslims as the Last Benefactor, the words meant for 
the Almighty, are not attributed to him. 

Generally speaking, the Hindus regard the great persona¬ 
lities as the incarnation of God, be they of any country or 
sect. Hence they do not mind using the same terms for the 
Almighty God and the great. But this is not the case with the 
Muslims. A Muslim cannot use the words meant to describe 
the virtues of the Almighty for describing the Great ones. 

Had the Muslims the world over used Arabic language 
only, then there would have been not much of a difficulty 
in chemsing the proper words. But they have adopted the lan¬ 
guage of the country they have settled in. Hie mode of usage 
of words in the different languages of th» countries would of 
course be related to the custom of those countries. Take for 
example a word ‘Puja’. fbis word is used for worship of God, 
worship of Kali, worship of Shiva etc. Similarly ‘worship’ is 
the word used to denote devotion to parents or teachers. So i 
the case with the English word ‘worship’. But in the Arabic 
language a particular word is used in respect of God alone 
which is not permitted to he used in respect of others. This 
word is ‘Ibadat’. Every Hindu knows that ‘worship of God', 
‘worship of the country’, ‘worship of Father’ is not one and 
the same thing nor is it used in the same sense. Every English- 
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man knows that ‘worship of Ciod' and ‘worship of the king" 
are two different things. So is the case with the Persian 
word ‘Bandagi'. 

t 

Hence the issue is of language and not of religion. When 
the Muslims have mastered hnglish or Bengali in the form of 
mothertongue. then they should also accept its virtues and 
deficiencies. Their literary and conversational language should 
necessarily conform to the grammar of the mothertongue. 

Hence the word *Puja’ has to be used in different connotation. 
The sense and manner in which the idea viz., ‘worship of (he 
parents' or ‘of the teacher' is sought to be conveyed; so too 
would it liave to be conveyed in respect of God. To express 
thus does not constitute a violation of the tenets of Islam, 
because the word 'worship' (Puja) is used in various contexts 
and in varied connotations. 


There is a word in Sanskrit ‘Vandana’ which is also found 
in many other Indian languages, the approximate equivalent of 
which is ‘Dedication'. ‘Dedication to God', ‘Dedication to the 
(ireat-ones', 'Dedication to the Gounlry', ‘Dedication to Spring’ 
are some examples of the usage of this wi>rd. Is there any 
Islamic Authority which can label me as an infidel (Kafir) if I 
say ‘Oh Spring, I offer my dedication to thee’. Many Bengali 
Muslim poets and wtiters have used the word ‘dedication’ in 
iclation to man. Have they become infidels for Jiaving thus itseil 
the word? The word which is in vogue in Bengali language 
since ages, w'ouid continue to be so used. 

MOTHliR 


After this, one more question arises: ‘Could we use the 
word ‘Mother* in relation to country? The respectable Maulana 
Akram Khan Sahab opposed the song ‘Vande Mataram’. But in 
his major work Mostapacharit he describes the Arabland as 
'Motherland'. The composer of the poem is a Muslim and the 
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Dtie who has objecied to the use of the word is also a reputed 
and learned person. It' it was really objectionable to use the 
word ‘Mother’ in relation to one’s own country, then those 
people would not have aone so. When we use the word 
Mother in relatitin to our country, it is used in symbolic sense 
only. The main object of using the word is to attract the atten¬ 
tion of ail countrymen. Here we do not lefer to the country of 
Ciod. If it is not incorrect to call our mother as mother, then 
symbolically it would similarly be not incorrect to refer to the 
country as Mother. ‘Worship*, ‘dedication’ and ‘prayer’ are the 
different words which, according to Islam, have limited conno¬ 
tation. Hence the singing of ‘Vande Mataram’ is neither idola¬ 
trous nor an act violating the Islamic tenets. In the works of 
numerous writers of Persian and Arabic languages the country 
is referred to as ‘Mother’. If the use of such words (referred to 
above) was really objectionable, then not only Bengali, but the 
art of poetry of any other language would have become stagnant. 
Many Persian and Arabic Muslim writers have compirsed poems 
having an emotional touch of idolatry. Iqbal, Hafiz, Ruini, 

Omar Khayyam too have not escaped this attraction. ‘Ummul 
Kora' (Moihei of Village), ‘Ummul Momeneen' (Mothei ol the 
Believers), ‘Ummul Ketab',(‘Mother of Book’)etc., words are 

worth mentioning. ‘Vande Mataram’ is also one such expression. 

\ 

I do not regard the motives of those as pure who dislike 
the all-embracing beautifuf song ‘Vande Mataram’ by deeming 
it as an expression of idol worship. The language of ‘Vande 
Mataram’ is just an excuse. The real reason is political. No one 
has gone to the depth dispassionately, because it requires a 
broad vision, a mind free from bias and a capacity to think 
independently of the pressures of others. 

By swearing to any of the ideals of Islam, they claim 
that ‘Vande Mataram' is replete with sentiments of idolatry. i 
have already said that while living in this country and speaking 
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ilie language of this country, the woids to he used would 
necessarily have to acquire the local or native ctninoiation. In 
accepting the prevalent meaning ‘Vande Maiaiam’ would not he 
obiectionahle in the eyes ol’ any niono^lieisi. 

hLUClDATION 

Let us Ijrst consider the song ‘Vande Maiaianr. “Oh 
Mi)lherland! I offer my salutations to thee". Urdu wiiters too 
have translated similarly. There is nothing objectionable in this'. 
Out objective is to free the country. The rust act foi the 
achievement of this goal is to create in the minds of the people 
a sense of love for the country. In doing so, one would visua¬ 
lize the beauty, gloiy and greatness of the country. The mind 
would automatically wish to repeatedly offei .salutation to the 
country. ‘Vande Malaram’ is not a song of woiship of (hul. It 
is not staled ihcie in that “Oh country! I ollei my icvcicmi.il 
prostrations tt) you". Neithci is there any religious prayci a> is 
done ill relation go (iod. ‘Vande Mataram' aioiises within the 
mind those emotions which reach the minds of the people ol 
different communities oi faiths. 

‘Vande MataranT describes the external properties ol the 
country and the salutations are offered to its skies, soil, wind 
etc. for their beauty and fragrance: it is so protected that it 
can repel the attack tff enemies; it will evei ensure the inde- 
jiendence of this country etc. 

It cannot be compiehended as to what is objectionable in 
the description of the beauty, strength and majesty of jhe coun¬ 
try. What is idolatrous in the wateis of the rivers, fruits of the 
trees, grass grown on earth? The first two lines contain nothing 
but offeiings to Motherland, hvery stanza contains words to 
denote love for the country, enhancing life-force etc. Its melody, 
the matchless choice of words and tune would spellbound any 
listener and would arouse ripples of optimism and inspiiation. 
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The country i.e., the Motherland is considered greater than 
the Hindu Goddesses such as Durga, Kamala, Saraswati etc. For 
us the Motherland is greater and more venerable than these 
Goddesses. In very clear and emphatic words it has been said 
that ‘I attach no significance to the Gods and Goddesses, but 

9 

that I value 'the country which alone is my precious possession. 

The objections by the Muslims to *Vande Mataram' is not 
understandable. If believers in idolatry, worshippers of the 
Thirty-three crore Gods - the Hindus, had objected to it, then 
there was some meaning. But they did not. They raise Mother¬ 
land on a pedastal higher than that of the Goddess and worship 
the former. The character of the hero of the novel Anandmath- 
Mahendra demonstrates this. When he learnt the description of 
this Mother, he was astonished. He says, Mt is the country, not 
Mother’. 

Considering the knowledge, faith, traditions and religious 
beliefs of Hindus, the question raised by Mahendra was apt. In 
reply Bhavanand says;“Yes, this is my Mother, the country of 
my birth is my Mother, the other Gods and Goddesses are not. 
according to us, our Mother; we people have no other religion, 
no other caste; the motherland which gave us birth is everything 
to us. Really speaking, people who sacrifice everything for the 
freedom of the country, for them the country is everything.” 

The main objective of ‘Vande Mataram’ is not to proclaim 
the victory of Idol-worsbip, but to consider the Goddess- the 
country as bigger than the Goddess of Idol-worship i.e., Durga. 
Laxmi or Saraswati. 

Will it suffice to express astonishment at the words 
‘Durga’, ‘Kamala’, ‘Saraswati’? We have to consider whether 
these words have any symbolic description in the prayers. On a 
study of the history of comparative philology, it would be seen 
that similar words are to be found in all the languages of the 
world connoting idol-worship so much so that even Muslim 
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writers have also done so. The Muslim writers have accepted 
such symbolic expressions as Cupid the God of Love, 

Zohra - the Goddess of Music. Azrael - the Messenger of 
Death, and Mechael ~ the Harbinger of Rains. If one does noi 
become an idol worshipper merely by using the symbols viz.. 
Cupid, Zohra. Azrael and Mechael then similarly it will not 
reflect idol worship by using the words Kamala, Durga. and 
Saraswati. 

By undertaking an integrated study of "Vande Mataram'. 
it would become amply clear that it was composed to establish 
the supremacy of the notion of "Motherland-Religion', its citief 
objective is to arouse the love of the country in the minds of 
men. We can generally say that this objective has been fulfilled 
to a great extent. As said by Bhavanand. the country's Hindus. 
Muslims and millions of men and women have the courage to 
proclaim that ""We do not believe in any religion but that of 
love of the Motherland; we do not\accept any othei Mother 
but our Mother-country, the Motlrerland-Cioddess means every¬ 
thing to us, no other (lod or (ioddess is superior to her. So 
long as the country does not achieve independence, till then 
my religion is my country and its service my gieatesi offering 
of prayers. Hxcept this, we do not regard any other act as 
prayer, nor do we know of any other type or mode of prayer" 
Bande Mataram has said this in very unambiguous manner. 

The prohibitive directive against "Vande Mataram' has been 
given not by the authoritative spokesmen of Islam nor by the 
eiudite scholars of Islamic thought and philosophy but by those 
who patronize western style attire and are barristers or politi¬ 
cians. These people had no time in their life to reverentially 
touch the precincts of the Mosque. "Vande Mataram' has been 
opposed by those who ha.d no practical oi direct relation with 
Islam. 
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When Maulanu Akram Khan enjoined upon the Muslims 
to support the Ccmgress in the Khilafat Movement, he must 
have done so on the basis of the suppoit of Qoran. In those 
days ‘Vande Mataram’ used to be recited and it rent the sky 
\vith its tune. He did not come across any prohibitive type of 
mjunction in the Holy Scripture. He was himself an apostle of 
*Vande Mataram' in the era of Swa(jeshi Movement fiom 
1911. But viewing the advent of the Muslims and keeping the 
(Joran in view, he became opposed to the ‘Vande Mataram' 
song, l*iiov to this, ‘Vande Mataiam' was recited in cvciy 
public meeting. Had this song been against the tenets of Islam, 
then Maulana A/ad, Maulana Mohammad Ali. Shaukat Ali, 
Jhafar Ali, Hasrat Mohani etc., would have definitely spoken 
against it in t!ie Khilafat period, in the meetings in which it 
was recited, or used as a slogan and were attended by these 
persons. They used to address such meetings and without 
reservation used to stand up as a mark of respect to it. In 
doing so, their faith and belief (in Islam) was not injured in 
the least. 

The immortal poet of Iran,Haii/ incurred the wrath of 
his countrymen when he wrote tlic introductory couplet of 
his work emulating the poet Ye/id. Hafiz replied: “One should 
not take into consideration the place from where a jewel is 
lifted." We can also say so in respect of ‘Vande Mataram’. its 
inherent sweetness has cn«bled it to occupy the place of a 
national anthem. 

(The above is an article ct)ndensed from the book 
*Bankim Chandra 0 Mussalntan Samaj, Clip.VII, pp.90 102. 
The book is published by Sri Ramgati Chatteijee, 91 B, Simla 
Street, Calcutta. (1944).The present article quoted here is a 
free translation of the Hindi aiticle appearing-in Vande Maia- 
ram Smarika, 1976.) 
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STAFF NOTATIONS IN WESTERN STYLE 
FOR VANDE MATARAM 
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APPENDIX ~ 
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Unit. (sp)8.t.Bills, ABCM. RRVB, 
bimcTOR OP Mreic 
iDdiaa BftVp. 

Indian laval Barraeka. 
Bonbap. 

7th March 1950 

Dear Sir, 

I hart raeantlp returned fron ’Ooehin. miat In 
Delhi I eoUeeted the neledp of poor *Buide Mataraa” fron 
BudMren of the Quritha Rlflee. 

X hamoniaed |Me and introduaed aone 111849100 

E eaagea to anawer acM the efaaraeteriatic paaaafoa in 
or nelodp. I arranced ft and plaped it elth the lafal 
Dd at Coehin. X tuuik it nakea a rerp food anthan. If 
pou are in Boihop at anp tine, perhapa pou eould like to 
near it plaped the Bhral Band la the barraeka here 
Ouat bohld the 9am Ball, Mint Hoad). 


D.O. 






fo 

Maater Briabnaraogp 
Maaieiaa, 

BBVlO Tilaknadl, 
Poena 9. 


Toura faithfuUp, 

ICM 
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APPENDIX - G 


The following musicians have set to tune the * Vande 
Mataram* song in Hindustani music. 


S.No, Name of the Musician 



1 . 

■> 

3. 

4. 

5. 

6 . 


7. 

S. 

i). 


Rabindra Nath Tagoie 
Suit. Indira Devi ('hoiidhuiani 


Smt. Praiibha Sundari Devi 
S. L. Nigani 
Anand Bihaii Telang 
l)i« Lai man I Misra 


Sangit MaAand Omkainath 
Tliakur 


Kagini Des Kawwali 
Bliaiiavi, Teen Tal 
Des 

Malakansa, Tal Kalira 
(This can be 
adapted ti) Band 
mifsic also) 


Balawantaraj Bhutt 

Saiigecta Kalanidhi 
Master Krishnarao 


Sarang, in Trital 
Zinjoti 







Vishnupant Pagnis oi Sarang His Masters Voice 

film Sint Tukaram P.133 61 

(Marathi) fame. 80—1038 


Voice rendered by/ Company & particulars 

Music Director produced by Rag o! discs etc.. 
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Smt. Gayatri-Das Gupta. Records at S.No. 8 and 9 are with Smt. Vina Chitko. Tape of the 
Song (At S.No. 10) is available with Shri Pradip Dixit. 

(compiled from Vandc Mataram Smarika 1976) 
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APPENDIX -1 


"*No sacrifice was too exacting, no iufjering too pUh 
gnant to be endured, not death itself couU terrify. 
Laughing and singittg, the patriots fought and served 
and died'’ with their last words as Vande Mataram on 
their lips. 


Vasudeo Balawant Phadke (January I, 18K3). 
('haphekar brothers (1897). 

Khudiram Bose (August 1), 1908). 

Kanliaia l.al Dutt (1909). 

\ladan Lai Dhingia (August 17, 1909). 

Master Amu ( hand (1914). 

Avadl) Bihari (1914). 

Bal Mukuiid (Ramrakhi) (1914). 

Basant Kumar (1914). 

Dr. Arun Simh (1917). 

Ram Prasad Bisrtiil (December 17,1927). 

Dr. Roshan Simh (1927). 

Surya Sen (February 12, 1934): 

Anandan, Satyendra Bardan, 

Abdul OadirA Faize (September 10, 1943). 

Nab Jynar Basu Thakur ) 

Nand Kumar Dey ^ ) 

Durgti Das Ray Choudhari ) 

Niranjan Barua ) 

Chittaranjan Mukherjee ) (September 27. 1943) 
Hiani Bluisan Chakravarti ) 

Sunil Kumui ) 

Kalipad H ) 

Vi rendra Mohan Mukherjee) 
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APPENDIX - J 



Madam Cama with the National Flag which she displayed at 
the' International Socialist Conference at Stuttgart (Germany) 
on August 18, 1908, a painting of which is available at the 
Kesari Office, PUNE. 
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APPENDIX - K 


THE COURSE OF ‘VANDE MATARAM* SO FAR 

(A CHRONOLOGY) 


1762 74 The Sannyasi Rebellion with the slogan ‘Om Bande 
Mataram*. 

1838 June, 27; Bankim Chandra Chatterjee is born. 

1861 Iswar CHan^ra Gupta, the Guru of Bankim Chandra, 
in a poem hails the motherland as ‘Janani Bharata 
Bhumi*. 

1868 Satyendra Nath Thakur writes his poem ‘Gao Bha> 
rater Jai*. Sisir Kumar Ghosh writes his poem 
‘Bharatamata*. 

1870 Bankim Chandra conceives the idea of ‘Mother* and 
‘Motherland* and is inspired when he listens to a . 
chorus song; < 

Sadho afho ma mane 

Durga bale prana tyafiba Janhavi jivane II 

sung by fisherfolk on the bank of the river at. 
Chuchda. 

1873-76 Bankim Chandra edits the ‘Banga Darshan* magazine. 

1873 ‘Bharata Mata*, a drama written by Kiran>Kumar 
Bandopadhyaya is published and staged. 

1874 Bankim Chandra has ‘Darshan* of the ‘Mother’ at the 
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time of Amar Durgotsava (Kartik Fasali Samvat 1281) 
November 7 (Aksaya Navami) : Bankim composes 
‘Vande Mataram’ song. . 

Bankim Chandra composes ’Hk tee geet' 

In a song composed by, Bhudev Mukhopadhyaya, the 
‘Mother’ is described as ‘Simhavahini Sanjivani’. 

Jadu Bhatta gives tune to ‘Vande Mataram’ song in 
Rag Malhar in kawwali style. 

1876 Nepal Chandra Dhar, a resident of Hoogly sings Vande 
Maearam song in Raag Des Malhar. 

1877 ‘Vande, Mataram’.song becomes popular. 

Rabindra Nath Tagore writes his poem ‘Swadesh 
Gita’ in which he has used the expression ‘Vande 
Mataram’ 

Writing of Anandmath commences. 

1879- The pioneer revolutionary of Maharashtra, Vasudeo 
Balavanf Phadke, rises in rebellion against the British. 

1880 July 15: The writing of the novel Anandmath is 
completed by Bankim Chandra. 

Serialization of Anandmath in ‘Banga Darshan’ maga¬ 
zine which was then edited by Sanjiva Chandra (eider 
brother <jf Bankim Chandra). 

1882 Serialization of Anandmath in‘Bai^g Darshan’ is com¬ 
plete. December, 15: Anandmath comes out in a 
book form as first edition. This is dedici^ted to Dina- 
bandhu Mitra. 

1883 May: Devakanta Bagchi gives tune to Vande Mataram 
song in Raag Tilak Kamod for , Anandmath Drama. 
July 20: Second edition of Anandmath comes out. 
‘Vande Mataram’ song is sung on a public platform. 

1885 Anandmath is translated into English by H.A.D.Philips. 
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1885 Rabindranath Tagore and Smt. Pratibha* Sundari 
Devi give a tune to ‘Vande Mataram’ in Kawwali 
style in Rag Des, which is published in ‘Balak’ maga¬ 
zine. 

Anandmath drama is staged in the National Theatre 
and fon the first time pufa of the motherland is 
performed. 

1886 Anandmath h translated into German by Prof.Claim. 
April, 4: third edition of Anandmath is published. 
Dec.,12 ; fourth edition of Anandmath is published. 
Second annual session of the Congress at Calcutta. 
Poet Hemachandra recites some verses, in which 
‘Vande Mataram’ is included. 

In this very Session of the Congress held under the 
presidentship of Muhammad Rahirntulla, the Cong¬ 
ress accepts by a resolution the ‘Vande Matgram’ 
song as the national song. Smt. Pratibha Sundari 
Devi , co-ediior of ‘Balak’ magazine publishes in the 
magazine her notations of ‘Vande Mataram’ song in 
Rag Des in Kawwali style. 

1890 Bankim foretells about the position of ‘Vande Mata¬ 
ram' 25-30 years thence to Ramachandra Bando- 
padhyaya. , 

1892 November lO.'^Fifth edition of Anandmath is pub¬ 
lished. 

1894 April 8: Bankim Chandra passes away. 

1896 December, 28- Poet Rabindranath Tagore sings 
‘Vande Mataram’ song in Rag Des in Kktal at the 
Calcutta session of the Congress. 

1897 Anandmath is translated into Marathi by Shivaram 
Govind Phalke. 
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1901 Dakshiii Ranjan Sen gives ilie ‘Vande Matarain’ 
song a new tune. 

1905 July, 20: Partition of Bengal is anni>unced. 

August, 7: ‘Vande Matarani'*slogan is shouted lor 
the first time. (Some hold that ‘Vande Mataram’ 
slogan was shouted for the first time on July 20, 
1905). 

October 16; Bengal is partitioned. 

Swadeshi movement. Picketting and boycott. 

Gandhiji comments on ‘Vande Mataram' for the 
first time. 

In a letter to Jawaharlal Nehru, Motilal refers to 
‘Vande Mataram', which has become very popular 
in Allahabad. 

‘Vande Mataram’is banned by Government. 

An article by Jitendra Mohan Bannerji on ‘Vande 
Mataram’ appears in ‘Vasudha' magazine. 

Chittaranjan Guhathakur is severely beaten for 
raising ‘Vande Mataram' slogan . 

October, 13: Vande Mataram Sampradaya is estab¬ 
lished. 

Sarala Devi Choudhurani sings ‘Vande Mataram' 
in the Varnasi session of the Congress. 

Novembeif About 200 students of Rangpur fined 
Rs.5 each for raising ‘Vande Mataram' sloKan. 

1906 March 26: The article ‘Vande Mataram' written b> 
Vinayak Damodar Sawarkar appears in the' issue ot 
‘Vihari’. This article was considered enough sedi¬ 
tious for life-imprisonment of two terms and Sawai- 
kar was tried and sent in exile to Andamans. 

Vande Mataram song is translated into Hnglish by 
Sri Aurobindo. Anandmath is translated into l.nglish 
An Abbey of Bliss by Naresh Chandra Sen Ciupta. 
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1906 August 6: An English daily under the title 'Vande 
Mataram’ is published the founder of which was 
Bipin Chandra Pal. 

'India for Indians' slogan is raised. 

December 26: The national flag conceived by Sister 
Nivedita contains the words 'Vande Mataram' in 
Devanagari script. 

Aurobindo writes political comments (seven articles) 
on 'Vande Mataram’ song in 'Indu Prakash’. The 
result is his arrest. 

April 14/15: The Barisal conference. The first lathi 
charge made in India for shouting ‘Vande Mataram' 
slogan. The District Magistrate promulgates Section 
144 to prevent holding of the convention. 

May 20: ‘Vande Mataram’ procession in Barisal 
Times of India comments on 'Vande Mataram’. 
'Vande Mataram’ becomes La Marseillaise of India. 
Rabindranath Tagore sings ‘Vande Mataram’.song 
in the Calcutta Congress session, 
in Dhulia (Maharashtra) a mammoth' 'Vande 
Mataram’ meeting is held. 

April 16: Sri Aurobindo calls Bankim Chandra a 
‘Seer’ and honours him. 

April 22: Lokamanya Tilak writes an article 
'Shouting of^Vande Mataram’ in the 'Maratha'. 

A Bengali daily under the title 'Vande Mataram is 

m 

Started. 

Sushil Chandra Sen is given cane lashes by the 
police for shouting 'Vande Mataram’ slogan and 
mauling an English Sergeant. 

December: Aurobindo takes over editorship of 
'Vande Mataram’ (English). 

February 27: The workers of the Coral Mills, 


1908 



I'jnde Mataram j 137 

Tuticorin (Tamilnadu), strike work and shout ‘Vandc 
Mataram' slogans. 

‘Vande Mataram' slogan is raised in Tirunelveily 
(Tamilnadu). * 

June: Admirers of Lokamanya Tilak, who had 
assembled in the court premises during his trial 
raise incessant * Vande Mataram' slogans., 

October: ‘Vande Mataram’ English daily founded by 
Bipin Chandra Pal ceases publishing. Th^ last issue 
came out on October 29. 

August 11: With ‘Vande Mataram’ as the last words 
on his lips, Khudiram Bose becomes a martyr. 

August 18: Madam Cama, in the International Socia¬ 
lists Congress held at Stuttgart (Ciermany) after her 
speech, unfurls the Indian national tlag (as cuunceived 
then) which bears prominently ‘Vande Mataram' in 
Devanagari script. 

in Belgaum (Karnatak) those who shouted ‘Vande 
Mataram' slogans as a protest against the externment 
order on Lokamanya Tilak are lathi-clurrged. 

The Press Act is passed. 

1909 A group of Indians lesiding at Paris start at Geneve 
(Switzerland) a periodical under the title ‘Vande 
Mataram’. 

The partition of Bengal is revoked. 

Sii Aurobindo and his broth'ei Barindra Kumai 
translate Anandmath into English. This •m)vcl is 
serialized in Karmavogin from August 14. 

1912 October 22: Gopal Krishna Gokhale is welcomed by 
the Indian residents at Capetown with ‘Vande Mata¬ 
ram' slogans. 

1914 Rabindranath Tagore in his Ghare Bahire gives the 
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message of *Vande Mataram'. 

The ship Kamagatamaru carrying Indians hoists a 
flag with *Vande Mataram' words written on it. 

Lala Harda^al 'launches publication of ‘Vande Mata- 
I am' daily in Switzerland. 

1^)20 The n on-coo pe I at ion movement. Vande Mataram 
is the inspiring slogan. 

Lilia Lajpatrai starts a Hindi daily from Delhi under 
the title Vande Mataram. 

1923 Pandit Vishnu Digambar Paluskar sings ‘Vande Mata¬ 
ram’ song at the Kakinada ses'sion of the Congress 
despite the protest raised by the president of the 
Session-Mohammad Ali. 

Vasudeo Govind Apte of Pune (Maharashtra) tran.s- 
lates Anandmath into Marathi. 

1927 December 27: Ram Piasud Bismil, an accused in the 
Kakon train outrage, scales the gallows with the 
words ‘Vande Mataram' on his lips. 

Pandit Vishnu Digambai Paluskar gives tune to 
‘Vande Mataram' song in Rag Ka(1. 

1930 33 ‘Vande Mataram' song is translated into several 

Indian languages and hundred^ of poems based on 
the theme of Vande Mataram are written in several 
Indian languages. 

Anandmath is proscribed by (lovernment. 

During ail the agitations against the British regime 
the slogan raised is Vande Mataram which meant 
defiance of ail Government measures to suppress 
the national movement. 

1934 February 12: Surya Sen. the leader of the Chitigong 
armoury raid, while on his way lo the gallows raises 
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Vande Mataram slogan for which he receives cane 
lashes till he is unconscious. 

1936 A recording Company of Varnasi bungs out on disc 
Vande Mataram song on one s*de and Meri Mata ke 
Sarpar taj rahe on the othei. 

1937 Rabindranath comments on Vande Mataram. 
Jawaharlal Nehru comments on Vande Mataram. 

Some Muslims object to singing of Vande Mataram. 

1938 Vande Mataram song is amended. (See foot note under 
Vande Mataram song in Devanagari script.) 

V. Shantaram of Prabhat Film Co., Pune, records 
Vande Mataram song sung by Master Krishnarao (the 
then music director of the film company) for which 
the tune is given by Master Krishnarao. 

Vande Mataram is banned on All India Radio. 

Vande Mataram song is pruned at Haripura Congress. 

1939 Gandhiji expresses his views about Vande Mataram in 
Harijan (July). 

1941 A Gujarati daily under the title Vande Mataram is 
published from Bombay. 

1942 Vande Mataram is the batile-ciy dining Quit India 
Movement.9 

1943 September 27: Nine youths of the Fourth Madras 
Coastal Defence Battery embrace death penalty with 
Vande Mataram on their lips as the last words. 

ft 

1945 Vani Kumar dranvdti/es Anandmath in Fnglish. 

March 23: Mastei Krishnarao sings on the All India 
Radio (Bombay) Vande Mataram song, on an invita¬ 
tion from the All India Radio. This is the llrsi 
occasion on which Vande Mataram is sung on the 
All India Radio. 



140 / Vande Mataram 


Ociobei 29: Dilip Kumar Roy sings Vande Matvam 
in a prayer meeting of Gandhiji at Biria House, Delhi. 

I94X May 28: The Constituent Assembly takes up the 
question of*National anthem in its meeting. 

August 25: Jawaharlal Nehru makes a statement in 
the ('onstituent Assembly about Vande Mataram 
song, to the effect that Jana-garta-mana would be the 
national anthem and Vande Mataram would be the 
national song of India. 

October 22: C.R. Gardner, ARCM, Director of Music 
of the Bombay City Police Band (Military and Pipe), 
in his letter addlt^ssed to Master Krishnarao writes 
that Vande Mataram is better suited than Jana Gana 
Mana for band music and orchestra. 

1949 Master Krishnarao gives a demonstration of his tune 
given to Vande Mataram in the Constituent Assembly, 
and requests the Constituent Assembly to declare 
Vande Mataram as the national anthem. 

January 24: Jana Gana Mana is declared the national 
anthem in the Constituent Assembly. Vande Mataram 
gets an equal status with Jana Gana Mana. 

Mama Varerkar, a noted Marathi writer brings out his 
abridged edition of Anandmhth in Marathi. 

A Committee under the Chairmanship of Dr. Sampur- 
nanand is appointed by Government of India to con¬ 
sider charges levelled against Vande Mataram by a 
few Muslim League members. 

Government of India issues instiuctions for daily 
broadcast of Vande Mataram song and advises the 
school authorities to encourage singing of Vande Mata¬ 
ram in schools. 

The story o\' Anandmath is filmed in Bengali. 


1950 

1955 

1961 
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Anandmath is filmed in Telugu by Narasimha Reddy. 

1962 Anandmath is dramatized in Bengali by Shashi Chandra 
Nath and staged. Music is giyen by Punkaj Kumar 
Mallik. 

A recording company of Varnasi brihgs out the song 
‘Nasa nasa bole Vande Mataram' on disc. 

1964 A daily under the title Vande Mataram is published in 
Bengali. 

1972 Sri ShivaramU brings out a book in English The Story 

of a Song - An Testacy and an Agony, which traces 
the history of Vande Mataram song. 

The first publication in Marathi titled Vande Mataram 
by the author of this book.is brought out. 

1975-76 Vande Mataram Centenary celebrations throughout 
India. 

1976 October 31: The all-India Centenary Celebrations of 
Vande Mataram song are held at Varnasi. 

Anandmath is translated into Marathi by Sripad Joshi 
and published by Vora & Publishers, Bombay-2. 

The book is distributed by (tnkul Masika Prakasana, 

Pune 30. 

Second rev^d edition of Vande Mataram book (written 
in 1972) in Marathi is published by Vora & Co., Publi¬ 
shers Bombay-2 and distributed Gokul Masik Prakasan, 
Pune 30. 

December 24: A documentary on Vande Mataram 
released by the Films Division, Government of India, 
in several Indian languages (Directed by Bandckar and 
Devarhe and edited by Patole.) 

The Posts and Telegraphs Department brings out a 
commemorative stanrp on the occasion of.Vande Mata¬ 
ram centenary. 
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1977 6ih August Sri Samar Guha, M.P. (Janata Party) made 
a demand in the Parliament that a Committee be 
appointed to tthalk out a proper programme for cele¬ 
brating Vande Mataram centenary in a fitting way and 

« 

a special postage stamp be issued and the Ministry of 

Information & Broadcasting should publicise the 
programme through the medium of broadcast. 

It was found that a copy of Vande Mataram 
song was deposited in the Silver Jubilee Time 
('apsule (which was buried in the Red Fort 
New Delhi, during the Prime Ministership of 
Mrs. Indira Gandhi.) 

1978 April: Publication of Vande Mataram in English 
written by Amarendra Gadgil and published by 
Gokul Masik Prakasan, Pune 30. 
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APPENDIX - L 


The National Anthem of India as it stands today. 

(April 1978) 


Rabindranath Tagore's song Jana-gana-mana was adopted by the 
Consliiuenl Assembly as the National Anthem of India on 24th 
ianuary 1950. it was first sung on 27th December 1911 at the 
Calcutta session of the Indian National Congress. The complete 
song consists of five stanzas. The first stanza constitutes the full 
version of the National Anthem. It reads : 

Jana-gam-mana-adhinayaka java he 
Bharata-bhagya-vidhata. 
Pimjaba-Sindhu-Gujarata-Maratha' 

Dravida- Ut kala-Banga 
Vindhfa-Himachala-Yamuna-Ganga 
Uchchhahi-ialadhi-taranga 
Tava sub ha name jage, 

Tava subha asisa mage, 

Gahe tava jaya-gatha. 
Jana-gana'ftiangala-dayaka jaya he 
Bharata-bhagya-vidhata 
Jaya he, jaya he, jaya he, 

Jaya jaya jaya, jaya he. 


(Please turn over for hnglish Translation] 
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(The following is Tagore’s English rendering of the above stanza.) 


Thou art the ruler of the minds of all people, 

•Dispenser of India's destiny 

Thy name roUses the hearts of the Punjab, Sind, Gujarat and Maratha, 
Of the Dravuia and Orissa and Bengal. 

It echoes in the hills of the Vindhyas and Himalayas, 
mingles in the music of the Jamuna and Ganges 
and is chanted by the waves of the Indian Sea. 

They pray for thy blessings and sing thy praise. 

The saving of all people waits in thy hand. 

Thou dispenser of India's destiny. 

Victory, victory, victory to thee. 


(Vide INDIA 1976, pp. 15 & 16). 
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APPENDIX - M 


THE NATIONAL SONtS as it stands today (April, 1978) 


Bankim Chandra Chatteijee's Vande Mataram, which was a 
source of inspiration to the people in their struggle for freedom, 
has an equal status with Jana-gana-mana. The first political occa¬ 
sion on which it was sung was the 1896 session of the Indian Natio¬ 
nal Congress. The following is the text of its first stanza;*" 


Vande Mataram! 

Sujalam, suphalam, malayaja-shitalam, 
Shasyashyamalam^ Matcaram! 
Shubrajyotsna, pulakitayaminim, 
Phullakusumita-dnimadalashobhmim, 
Subhasihifn mmadhura-bhashinim, 
Sukhadam varadam, Mataram! 


(For English translation of the stanza, please see Sri Aurobindo’s 
translation given in the book elsewhere). 

(* Vide India 1976, p. 16) 
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APPENDIX — N 


3irerHTirfl[j m % ii 

q^nir Tto »Ttr5i iTfq^ irn 

-a 

fqtjq injqT ifm 

ciq BTir qrm, rnr anf^w inir, !w sw \ 
3TrT.?Ti*r ii*TB OT |, iHTTB-in^q-fqmm 

gra 3TO, 3m, 3rq, 3m | ii 

cm 3TT3fR gfq ?m tot wrift 

fk| q>3: qrqfBqr BBBmq fti^enqt 

qHmq 3TT%, cm qr^, ^ qmr i 

3m-q«T-^qq fqBmm 3m ^Tcr-m^q-firaicw 

^ «rq, 3fq, 3fq, 3m, 3|q | n. 

qcTq-3imqq-3f9T q«n 3in 3m mf^cT qr^ft 
I f3iq BRjft cm Tqq^ wfqci qq fqq-Tnn 
qm fq«Hq cm 5fqr^q qiq, Bqjz-|:w qwn 
3rq-irq-5:^-qTqq! 3m qTTB-qTm-lqUTen 

qq 3m 3m 3m, 3m, 3m, 3m, ^ ii 
qtT-fcffqq-qq-fqfim-fq^ft^^ q'Ww qf^B H 

A 

3TmcI qq arfqqB qqn q?mq% qf^Jrq 

c ^ 

f3TTcT%, TCTT frfr^ 3t%, gfq inm 

3m-qq-qq qfTqiqq! 3Tq qTTB-qrm-fqqTm 
3Tq |, 3m |, qq |, qq, 3m, 3m, 3m | II 
qifq qqrfBB ^fqB qftr-qsfq ^-qqqfq^-3if?l 
qi| fq^qq g^q-qiftmi 5m-3ft^ qq qr^ 
qq qjqqiqq wl, fqfqq qrqq 3lfi|, qq qR^ qq qiqr 
^ ^ ^q |» w, 3m, 3m, 3iq III 

{ English translation appears on p. 147 ) *“ ^^Sqm 
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Jana Gana Mana 

TUOLI uii the mier of the minds of ail people, 

Thou Dispenser of India's destiny. 

Thy name rouses the hearts 

of the Punjab, Sind, Gujrat and Maratha, 
of Dravid, Orissa and Bengal. 

It echoes in the hills of the Vindhyas and Himalayas, 
mingles in the music of Jamuna and Ganges, 
and is chanted by the waves of the Indian Sea.. 

They pray for thy blessing and sing thy praise. 

Thou Dispenser of India's destiny,' 

Victory, Victory, Victory to thee. 

Day and night, thy voice goes out from land to land, 

calling Hindus, Buddhists, Sikhs and Jains round thy throne 
and Parsees, Mussalmans and Christians. 

Offerings are brought to thy shrine by the East and the West 
to be woven in a garland of love. 

Thou bringest the hearts of all peoples into the harmony of 
one life. 

Thou Dispenser of India’s destiny. 

Victory, Victory, Victory to thee. 

Eternal Charioteer, t|^ou drivest man's history 

along the road rugged with rises and falls of Nations. 

Amidst all tribulations and terror 

thy trumpet sounds to hearten those that despair and droop, 
and guide all people in their paths of peril and pilgrimage. 

Thou Dispenser of India’s destiny 

Victory, Victory, Victory to thee. 


(Source; Poems, Rabindranath Tagore, Calcutta, VisvarBharati, 

1946, pp. 68-69). Translation of original 
Bengali poem by Rabindranath Tagore himself. 
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APPENDIX - 


BANKIMCHANDRA CHATTERJEE 


Bankim Chandra Chatterjee (his surname is referred 
to as Chattopadhyaya in Resurgent India )was born on 
June 25, 1838 in the Kantalpada village’of the 24 Para- 
ganas District^ about 25 miles away from Calcutta, hhs 
forefathers hailed from the Hoogly district. Because he 
inherited some property from his maternal side, Bankim's 
great grand-father settled at Kantalpada. Bankim’s father 
was a Deputy Collector of Medinipur District (West 
Bengal). Bankim was born in the same year in which his 
father retired. This was an auspicious period for Bengal. 
Ramakrishna Paramahamsa was born only two years be¬ 
fore. Kesava Chandra Sen was also born in the same year 
as that of Bankimbabu. 

Bankimchandr^ had his early education at Kantal¬ 
pada. At the age of 5 and^that too in a single day, this 
boy of extraordinary intelligence learnt the whole Ben¬ 
gali alphabet by heart. His father had great liking for 
English, and at a very young age Bankim was taught the 
English language. Along with this, Sanskrit was also tau¬ 
ght. The poetry of Iswar Gupta made a deep impression 
on the young mind of Bankimbabu. Iswar Gupta, who 
has been described as *pure Bengali mind' was a noted 
contemporary litterateur and a poet of distinction in 
Bengali. Bankimbabu had learnt by heart some poems of 
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ls\^^ar Gupta. One distinction of Iswar Gupta was that he 
kindled the spirit of nationalism when the whole of Ben¬ 
gal was being swept away under tljp destructive wave of 
western ideas. Bankim Chandra has a^oiowledged his in¬ 
debtedness to Iswar Gupta. Bankimbabu had his college 
education from 1849 to 1857 at the Hoogly College and 
he always secured a high class in the examinations. Ban¬ 
kimbabu entered the Presidency College (then known as 
the Hindu College) in Calcutta in 1857 i.e., the year in 
which the first war of independence broke out. The 
University of Calcutta was established in this very year. 
Bankimchandra passed his B.A.examination the same year. 
That he could complete his B.A. when he was only 19 
speaks volumes for his intellectual capacity. 

Within a year of passing his B.A., he secured the 
post of Deputy Magistrate in the Government. He worked 
in Jessore (1862). Later on he worked in the capacity 
of Deputy Collector and other higher posts. He was well- 
known for his candour and uprightness in his work. 

Here is an anecdote. Once an English planter 
started behaving like a maniac and proved a danger to 
the people in the neighbourhood. The police also did not 
dare arrest him, as he always carried a loaded revolver 
on his person. Wher» Bankimchandra came to know of 
this, he went , personally to the spot in his capacity as 
Dy.Magistrate and arrested the Englishman. The poor 
plantation labourers during those days saw in these , 
English planters the very God of Death. Even when 
the English planters perpetrated brutal and inhuman 
atrocities against the native labourers, none would dare 
to go to the rescue of such labourers. But the example 
shown by Bankim Chandra opened the eyes of such 
Englishmen and this act of Bankimchandra had the de¬ 
sired effect. Even the dacoits and the pirates infesting 
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Sundarbans then had to lie low on account of the 
lough measures adopted by Bankimbabu. 

This diligent officer devoured his work like a 
tiger. Therefore, peoplecha'tl awe and respect as well U' 
him because of his blunt nature and tcarlcssness. 

Not many details are available about his family 
and personal life. But some anecdotes have survived 
about his boyhood, from which wc can have an idea 
of his character. He was mortally afraid cT scaling a 
ladder, leave aside swimming and liorsc-iiding. He ne¬ 
ver. dared cross a bullock. But he was ready to face 
armed soldiers, and could enjoy a boat ride even when 
the river or the sea were rough, even tempestuous. 

Bankim Chandra is known as the architect of 
modern Bengali literature, in Bengali literature, a dis¬ 
tinctive epoch known as Dutt-Bankim period is reco¬ 
gnised. Dutt in the hyphenated name is the noted 
Bengali poet Michael Madhusudan Dutt. 

Bankim Chandra started his literary career in 
Hnglish. *Raimohan*s Wife, and Adventures of a Young 
Hindu are his maiden works. Very soon he discarded 
the practice of writing in English. His period is 
accepted as the dawn of modern Bengali literature. 
Although Bankim Chandra started his writing career 
with poetry, he became wellknown by his prose wri¬ 
tings. Aurobindo has described his works as ‘the swee¬ 
test writings in prose’ in the Bengali literature. Bankim’ 
language is unartificial, easily understood, heart-touch¬ 
ing and relishing. Along with imagination, his writings 
are full of piercing wit and dignified jokes. The readers 
enjoy his characters as they are selected from cvery- 
'^iay life and not from an imagine ry and impossible 
world. Also, his articles give momfentum to one's 
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thought and appeal to his conscience by kindling sell- 
respect.’ This is how his' writings are dcsciibcd by u 
critic. 

Bankim Chandra combined effectively in his writings 
the strength, the felicity and the natural beauty of the 
Sanskrit language and the force and the heart-warming 
quality of the Bengali language. His wiitings possessed 
several good qualities. Aurobindo says that “,.liis novels 
Kapalakundala, Vishavriksha and Kamalakantcr Daftar 
will receive commendation fiom critics in the futuie 
as original writings of outstanding meiit. But while 
commending the works Devi Choudharani, Anandnmth. 
Krishna Charita or DharmatattvaAht 'xx woids I alt short 
ol full justice being done to the great authoi. As a 
matter of fact he came to be known as the Creator 
of modern India only by his later writings. The earliei 
Bankim Chandra can be called the creatoi of a htcia- 
ture .full of pregnant ideas, a poet, imd a stylish writer. 

But t'he later Bankim will be recognised as a seei and 
ap architect of a nation." 

. Durgesh Nandini is his first n<»vel, and this was 
followed by Kapala Kundala. He also wrote Mrinalini 
and Vishavriksha. In addition, he wrote seven othei 
tvwels: Ranjana, Chandrasekhar, Devi Choudharani, Raja- 
simha, Sitaram, Kamalakantcr Daftar and Anandmath. 

Thus, in all, he wrote twelve novels which appeared 
serially in the Bangadurshan magazine foundetl by him¬ 
self. 

Bankim also wrote many^articles social, political, 
literary and criticism in Bangadarshan, He has also 
touched on such subjects as history, philosophy and 
music in the articles written for his magazine. 

In the literary field Bankim had two close friends whose 
names must be mentioned. One is Dina Bandhu Mitra and 



152 / Vande Mataram 


the other is Bhudev Giandra Mukhopadhyaya. Dina Bandhu 
was a dramatist and a humourist. Bhudev Chandra had 
earned a name as an essayist and a novelist. The novel 
Niladarpana of Dina 'Bapdhu which throws much light 
on the atrocities committed on native labour by the 
English indigo planters became very popular, likewise 
Bhudev Chandra's Social Essays which contairisd the seed 
of social reform, attained great fame equally. 

Krishna Charita and Dharmatattva are two novels of 
Bankimbabu as mentioned earlier. The ^Krishna' depicted 
in this novel is not the *Ki«hna' of Mahabkarat, but a 
Superman*. In unarmatattva Bankim has discussed the 
Karmayoga of.Bhagavadgita while in Krishna Charita 
he has advocated the practice of the principles of Karma¬ 
yoga as. enunciated in the Gita. 

It is no wonder that Bengal owes a great debt of grati¬ 
tude to this illustrious writer of BengaL In recognition 
of his great literary achievements and his love of Bengali, 
a statue of Bankim Chandra is installed in the Senate Hall 
of the Calcutta University. Some other States have also not 
lagged behind in perpetuating his memory. 

Bankim Chandra breathed his last on April 8,1894. 

The birth centenary of this great seer of Vande Mataram 
song was celebrated throughout India on |Fune,1968. 



yande Mataram /153 


APPENDIX - P 


THE MEMORIAL TO BANKIM CHANDRA AND HIS RESIDENCE 

Kantalpada, the birthplace of Bankim Chandra is situated 
near the Nalhati railway junction, which is also near to Calcutta. 
Chatterji was a local landlord. He held properly in this village. 
Today what we are shown as the residence of Bankim Chandra 
is nothing but a dilapidated structure. In this very house lived 
the family of the Chatterjees. 

The main portion of the house was raised some 200 years 
ago; today it is is in utter disrepair. The structure we see today 
in a somewhat better condition is the temple dedicated to 
Krishna and his consort Radha. This was constructed by Ban- 
kirn’s father. Nearby we see another reconstructed portion which 
is occupied by the descendants of Bankimbabu. Fortunately the 
bedroom of Bankim Chandra still stands, and is in good condi¬ 
tion. Some rooms adjacent to this room collapsed in 1967 due 
to heavy rains. 

There are now very few people alive in this village who 
have Seen Bankim in person. But there are many still, alive who 
have seen his wife. She died in 1920. 

Bankimbabu had three brothers. We are told that Sanjiv 
Chandra, one of the brothers, was a greater novelist than 
Bankimbabu. Bankim had three daughters but no son. The 
grand-sons and the great grand-sons of Bankim’s brothers still 
live in the locality. 
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At the time ol the hirtli centenary of Bankim Chandra 
in I96H, some admii^^js decided to raise a memorial in the 
room wheie Bankimhahu had conceived the immortal song 
Vande Mataram, and f^jrilied a committee for this purpose. 

But actually a long period i)r sixteen years had to pass from 
the date of the formation of the Committee before they 
could raise a memorial. The then Chief Minister of West 
Bengal, B.C. Roy took a personal interest and a memorial 
was raised in this room, and the available belongings of 
Bankimbabu were kept there. 

The Bengali Sahitya Parishat has decided to start in this 
very place a Bankim Chandra Chatterji Institute. It also has as 
its aim the discovery of the original manuscript of the Vande 
Mataram song and its preservation. 

This memorial room now stands dedicated to the naiiim, 
and photographs of three generations of Bankimbabu's family 
are hung on the walls. This memorial contains the headgear 
used by Bankim ('handra, the shawls which wrapped his person, 
the lamp which gave him light, a few pages of the manuscripts 
111 his own hand-writing and. a poition of the library built up 
by Bankimbabu. 

The West Bengal Government has already decided to 
acquire this monument, and raise a suitable memorial to the 
anthill of this revolutioiiary hymn Vande Mataram# . 

THh MEMORIAL PILLAR 

In tlie room, a memorial pillar stands at the end of a wall. 
This is made out of marble. The entire Vande Mataram song is 
scrolled on a copper plate, and fixed to the pillar. 

There are two carvings on the marble. The upper one 
shows the impact of Vande Mataram, as if a pebble is 
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ihiown into a lake and the ripples spread out in all diicctions. 
The carving also depicts through the dew-drops tlie newly 
awakened India. 

In the lower sculpture, a group tVeedoin fighteis writing 
poetry in praise of Freedom is depicted. The traditional iiumpet 
the conch etc., are also found. It is said that this denotes the 
idea of the need foi preserving unity when the country is 
attacked by enemies. 
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ANCESTRAL HOME Ol BANKIMCHANDRA WHiun 
IS IN A DILAPIDATED CONDITION TODAY 


/.^S / Vandc Maiarafu 



THE ROOM WHERE VANDE MATARAM SONG 
WAS WRITTEN BY BANKIMCHANDRA 
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COPY OF THE LETTER DATED JANUARY 23, 
1949, SENT BY SANGIT KALA NIDHI MASTER 
KRISHNARAO TO THE OFFICE SECRETARY OF 
THE CONGRESS PARTY AND TO IMPORTANT 
NATIONAL LEADERS 


Dear Sir, 

A controversy is going on in India about fixing 
the National Anthem and its tune. This controversy 
has been put at rest for a while by the announce¬ 
ment by the Prime Minister, the Hon’ble Pandit 
.lawaliarlal Nehiu, He has announced that ‘Jana Gana 
Mana' will be sung as a National Anthem till the time 
(may he in October next) the Constituent Assembly 
finally decides the issue. 

For a long period stretching neaily half a century, 
‘Vande* Mataram' has the unique honour of being sung 
as a National Anthem, tn the plenary sessions of the 
Congress, A.I.C.C.Meetings, and functions and gather¬ 
ings of national character. Only for saying the two 
words ‘Vandc’ and ‘Mataiam', people were lashed and 
imprisoned. 

Now to conle to the point, allow me to introduce 
myself as a Musician and Singer. Over a period of 32 
years. I have served the Indian Music to the best of 
my abilities. In addition to being a Classical Musician, 

I have composed nearly one thousand new tunes. It 
is rather a tedious task to make a new tune popular 
and my Music Directions in such famous Film Com¬ 
panies such as Prabhat, Rajkamal .etc., and of their 
running the pictures for several weeks due to the 
popularity of the musical compositions only, will 
stand witness to my ability in this craft Armed with 
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this vast experience and knowledge of the public 
pulse, I invented a new tune to *Vande Mataram* 
our National Anthem. ^This tune was invented about 
nine years ago and h*as become so popular that it 
IS sung by several persdns in public meetings, in 
schools and Colleges, in Cinemas and Theatres and 
on various occasions where large crowds gather. The 
tune can be sung individually or in chorus. Experi¬ 
ments have been made with crowds of one lac of 
people and they were able to follow tlie tune. An 
atmosphere of gravity which is essential for a 
national anthem is created. The simple and sweet 
style has made this tune very popular. 1 had the 
good fortune of singing my tune in many sessions of 
the Congress and of the A.I.C.C. 

In the old pre-independence days, the British 
Government prohibited ‘Vande Mataram^ to be sung 
on- the All India Radio. I tried to sing ‘Vande 
Mataram’ at the Bombay Centre of the A.I.R. in 
1938. 1 was prohibited to do so and the station 
was immediately switched off. As a protest, I re¬ 
solved not to accept any further programmes on 
the A.I.R, and I had to suffer a huge monetary 
loss running into thoij^ands of rupees. Nowhere 
has a singer sacrificed so much for the National 
Anthem, and I feel myself proud for the privilege 
of suffering for our National Anthem. 

Through the good offices of the Prime Minister 
of Bombay, the Hon’ble Mr. B.G.Kher, the Speaker 
of the Central Assembly, the Hon’ble Mr.Dada- 
sahib Mavtankar and last but not the least, the 
Deputy Prime Minister of India, the Hon’ble 
Sardar Vallabhbhai Patel, 1 was called on 23rd March 
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1947 to sing ‘Vande Mataram’ on the Bombay Centre 
of the A.I.F(. This is the first occasion when Vande 
Mataram was sung on the A.^.R. 

I have heard ‘Jana Gana M^na’ played on the 
Delhi Band. But I do not like the tune, as it does 
not create any sensation or feeling. I have been 
able to tune it to make it more attractive and sen¬ 
sational by making some changes in the tune. 

Some say that ‘Vande Mataram’ can not be 
played on the Band. But I am sure that this can be 
done and that too^ih a very’attractive manner. I can 
make it more im]!>ressive than 'God Save the King’ 
in my own tunes. 

I have also composed new songs; (I) Amar 
Hai Hindustan Hamara” (2) “Hoshiar Rahana” and 
(3) “Bharat Bhumi ko Vandan Hai”. These can be 
played in a very impressive manner on the Band. 

I am ready to come over to Delhi and sing 
before the Constituent Assembly and convince them 
of this, i shall feel grateful if you will call me. there. 

Thanking you in anticipation, 

I remain. Sir, 

Yours faithfully. 
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FACSMILE OF A LETTER WRITTEN lY MARTYR 
CHANDRASEKHAR AZAD WITH VANDE MATARAM 

AT THE TOP 


\ afhic Mararant ' fh. 



MASTER KRISHNARAO PHULAMBRIKAR, 
WHO, WITH INDEFATIGABLE ENERGY AND 
AT GREAT S0LF-SACRIFICE TRIED TO 
REINSTATE VANDE MATARAM AS THE 
NATIONAL ANTHEM 
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FACSIMILE OF INDIA POSTAGE ISSUED ON THE 
OCCASION OF VANDE MATARAM CENTENARY. 
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‘VANDE MATARAM’ BEING SUNG AT PEKING 
(CHINA) BY THE INDIAN CULTURAL DELE- 
GATION IN 1953 BEFORE A VAST GATHERiNJ^ 

(brum I to R No 2 Smt h'otsna Bhole,No 3 

b 

Kinhnarao. No 4 Smt Ihiahai Badodek^at and NoS ‘ 
Pamavanti Joshi} 



IhS \unJ( MtiHiram 



VaNDE MATAR4M MANDIR VARNASI 
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OF INDIA DISPLAYED IN VANOET^T^SSTTH^fRlHS 
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A NOTE ON THE FLAGS 

The flag hoisted by Madam Bhikabai Cama on 
August 18,1907 at flie International Socialists Con¬ 
ference at Stuttgart (see p.l31) had 3 oblong stiipes— 
Red (at the top), yellow (in the middle) and Green 
( at the bottom) with Vande Mataram in Devanagari 
script. A painting of this flag was preserved in the 
office of the great revolutionary Shyamji Krishna 
Varma, and Shii. Indulal Yajnik got it. He brought 
it to India in 1930. Shri. Yajnik gave this paint¬ 
ing to Shri.G.V.Ketkar of Poona. Shri.Ketkar got it 
reproduced and placed it in ^vaji Mandir, Poona, 
over where Vande Mataram song is scrolled. The 
original painting is still preserved in Kesari office, 
Poona. The words Vande Mataram are written on 
the Yellow stripe. The red stripe has 8 lotuses and 
the green stripb contains the moon and the star. 

Two other flags prepared by others with words 
Vande Mataram in Devanagari are reproduced on the 
next page. 
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FACSIMILE OF A FLAG PREFARED BY 
HEMACHANDRA DAS ON AUGUST 17.1906 



FACSIMILE OF ANOTHER. FLAG 
PREPARED ON OCTOBER 18, 1907. 


(BOTH THE FACSMILES ARE PRESERVED BY 
HIND SAMACHAR PATRA SANGRAHALAYA, 
HYDERABAD-2. ANDHRA PRADESH. 
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m ^ innmt i 

II 

m ^ ^ort annrt i 

319 ^ 1R7 9^ 3TV«^ II 
319 319 3V9 3T9 993 ; 0 I 
319 319 3^9 3Ttf9 <H 93r O II 
ffTO 9fe9V 99TFT 9TfMt I 
99 99 f9 f9f?ffnf99t II 
319 3f9 319 HWV 9 ItV? 9 9lfa^ I 
3f9 319 qtf^ II 

3T9 319 9f99 9^99 9rf9% I 
9T9 919 99 3^9 9Tf9% II 
9f9 9^ 9>r 9Tf9% I 
319 9f 9Trf9 9^9^ II 
3r9 f ^ 9m9 319 9Tf^ I 
3l^[f99 ^|p999r 9 ifw^ 11 
99 3ft99 99^4 9 l f q % I 

o 

99 319 3nf9 3lf^ 11 

99tS35 ^ %9t 9T9% 99 I ^ 

H9lyf^ ^ 919^ 99T II 
9?Pri9>rfil9t WTvfV 99939 9 3 lfi99l I 
9Tf5 9t 99f:#«ft 91 9 9191 9W^ II 
9 9 >^ '3 ^ ^ 3T99n9: 9953 ft 9g!9% I 
919^ 9t fanTTranfer 999T9T9^%T9ff95ft 
99Tf9 f9T9T ^aft ar^tpfts^g f9«ftf%f9: t 
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VANDE MATARAM 

- IS A CALL FOR INDEPENDENCE 

- IS AN IDEAL OF FUTURE INDIA 

- IS A WORSHff OF COSMIC-MOTHER 

- IS A REFLECTION OF TODAY’S INDIA 

- IS A PRINCIPLE AND A WAY OF LIFE 

- IS A TESTIMONY TO INDIAN HISTORY 

- IS A CALL FROM THE NATION’S SOUL 

- IS THE INSPIRATION FOR NATIONAL UNITY 

- IS THE BASIS FOR THE NATION’S STRENGTH 

- IS THE FOUNTAINHEAD OF INDIAN CULTURE 

- IS THE RUDDER OF INDIAN COMMUNITY SHIP 

- IS THE FOUNDATION-STONE OF NATIONALISM 

- IS A REAUZATION OF OUR NATIONAL IDEALS 
~ IS A REALIZATION OF OUR CHERISHED DREAMS 

- IS A WAR-CRY WHEN FREEDOM IS THREATENED 

- IS THE GOAfi OF OUR NATIONAL ACHIEVEMENTS 

- REPRESENTS UNITY OF FAITH IN MOTHERLAND 

- IS A SACRIFICE AT THE FEET OF COSMIC MOTHER 

- IS A PERSONIFICATION OF OUR NATIONAL IDEALS 


VANDE MATARAM 
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